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THE SAMSKRITA RANGA 


THIRD ANNUAL REPORT ’ 
1960-61 


The Second Annual Report of the Ranga for 1959-60 was : 
presented at the General Body Meeting of the Ranga on 15th 
December 1960, when the second Annual Day was celebrated. 
The Ranga has great pleasure in submitting on the occasion of the 
Third Annual Day celebrations this Third Annual Report for the 
year ending 15th November 1961. 


Bhagavadajjukiya : 


On the second Annual Day celebrations of the Ranga which 
were held at the Museum Theatre on the 15th December 1960 the 
farce Bhagavadajjukiya of King Maheéndravikrama Pallava of 
Kanci was presented. This farce, which was staged under the 
joint auspices of the Madras Natya Sangh as part of their CDACC 
Theatre-workshop programme, was acclaimec d by the public as one 
of the best productions. Prof. ieme of Tubingen, who was 
igh tribute to the perform- 
ance. Recalling the dag cage he wrt Fam taba ‘Nor 


Sama indeed every Dit of it and the single persons of the drama 
stand and shall stand, vividly before my not as s actor: but as 
real people’. The same Farce was ec 

1960 at the University Examination Tall, in 
Cultural Festival of the East-West Week orgar 
University. 


Vikramorvasiya ! 


The Vikramorvasiya of Kalidasa staged by the Ranga at the 
third All-India Kalidas Festival, Ujjain, was repeated at the 34th 
Annual Conference of the Music Academy, Madras, on the 4th 
January 1961. The play won the appreciation of the large audience 
which included many foreign visitors. Dr. Sir C. P. Ramaswami 
Aiyar spoke on the occasion, complimenting the Ranga on its 
achievements ; he observed that the enunciation of Sanskrit was 
perfect and the dramatic technique left little,to be desired. 


Natir Puja : 


The Madras Stage Tagore Centenary Committee invited the 
Ranga to take part in their Tagore Drama festival. Natir Puja, 


t 


Sri Mama Warerkar releasing the Samskrita Ranga Annual I. 
Also in the picture is Srijiva Nyayatirtha. 


ATS a 


Smt. Kamaladevi releasing the Samskrita Ranga Annual II 


Prof. Hooykaas of London, speaking on Indonesian Drama at the Ranga. 


Sri E. Krishna Iyer, Secretary, Madras State Sangita Nataka Sangam speaking 
at the Third Annual Day of the Ranga. 


THIRD ANNUAL REPORT 1960-61 3 


one of the well-known plays of Tagore wastranslated from of the 
the original Bengali into Sanskrit by Dr. V. Raghavan, thePresident 
of the Ranga and put on boards at the Museum Theatre on 2nd 
September 1961, Sri K. Balasubrahmanya Iyer, M.L.C, who 
presided congratulated the President and the participants. The 
play, which had almost an all-ladies cast, proved a signal success. 


Abhijnana Sakuntala : 


As in the previous years, the Madhya Pradesh Kala Parishad 
invited the Ranga for staging one of Kalidasa’s plays at the Fourth 
All-India Kalidas Festival held in November 1961, at Ujjain, 
Accordingly, the Ranga presented Kalidasa’s masterpiece Abhijana 
Sakuntala at the Kalidasa Festival at Ujjain on 22nd November 
1961. The play was adjudged as the best among productions as 
drama and the goldcup, SVARNA-KALASA, instituted for the 
first time, was won bythe troupe. Mrs. Kamala Ratnam spoke on 
behalf of the Festival Committee and Sri Trivedi, Archaeologist to 
the Government of Madhya Pradesh read Sanskrit verses eulogis- 
ing Dr. V. Ragavan’s services in the resuscitation of Sanskrit 
Drama. The Sakuntala was repeated on 23rd November 1961 at 
the Polytecnhic Hall, Bhopal, at the request of the Kalidasa 
Celebration Committee, Bhopal. Reviewing the Bhopal perform- 
ance, the Madhya Pradesh Chronicle of the 25th November 
said that the Samskrita Ranga’s presentation of Sakuntalam at 
Bhopal was an intellectual and aesthetic feast and referred to the 
restrained acting and perfect accent and fluency of Sanskrit spoken 
with grace. Mr. Krishna Deva, Superintendent, Temple Survey, 
Archaeological Department, Bhopal, spoke on behalf of the Kalidas 
Festival Committee of Bhopal. The Samskrita Ranga’s troupe 
availed of the occasion to visit Sanchi and Vidisa which were 
closely related to the Malavikagnimitra of Kalidasa. 


A. J. R. Productions : 


During the year presentation of plays inthe A.I.R. by the 
Ranga continued as a regular feature of its activities as in previous 
years. The Ranga and its members took part in the weekly 
Suprabhatam and quarterly Amara Bharati programmes broadcast 
by the All-India Radio. On 4th March 1961, Act III of the 
Mrechakatika, the scene of Sarvilaka’s theft, was broadcast asa 
Suprabhatam Programme. On 26th September 1961 in connection 
with Tagore Centenary celebrations, the poet’s musical play, 
Valmiki Pratibha, rendered into Sanskrit by Dr. V. Raghavan for 
the first time from the original Bengali, was presented as a 
Magazine Programme. In the morning Suprabhatam programme on 
4th November, the Act 1X of Mrechakatika, the court-scene, was 


broadcast, 


/ 
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In addition to these the Ranga members individually also 
took part in the programmes of the A.I.R., Madras. Some of the 
plays in full and scenes from plays presented during this period were 
Mattavilasa, a farce by Mahendravikrama Pallava; Act III of 
Venisamhara depicting the quarel between Asvatthama and Karna ; 
Hasyacudamani of King Vatsaraja; Act IV of Nagananda in which 
the hero Jimutavahana offers his life in the place of the Snake 
Sankhacuda to Garuda; ActIII of Kun a, showing Sita in 
banishment who while remaining invisible, listens to the lamenta- 
tions of Rama, at Valmiki’s hermitage ; ine riers ean 
Candragupta and Canakya shown in Act of Mudraraksasa, 
and Acts II and VI of the Abhijnana Sakuntala. 


Affiliation: 


During the year the Ranga enrolled itself as one of the 
affiliated institutions of the Madras Music Academy, the premier 
music institution of the South, as also of the Madras Natya Sangh. 


Samskrita Ranga Annual : 


The Second number of the Samskrita Ranga Annual for 
1959-60 was issued during the period under report. Smt. Kamala- 
devi Chattopadhyaya, Vice-President of the Central Sangeet 
Natak Akademi, released the Second Samskrita Ranga Annual at a 
function held on 14th September 1961 at the Music Academy 
premises. Smt. Kamala Devi speaking on this occasion stressed 
the need for acquiring and preserving the’ knowledge and technique 
of the traditional Indian Stage. She pointed out that such publica- 
tions as the Ranga Annual were quite useful because they added to 
their knowledge of the ancient and traditional Indian stage. Sri 
N. Raghunatha Iyer who spoke earlier expressed his appreciation 
of the Ranga’s useful, sustained and sincere work in the resuscita- 
tion of Sanskrit Drama. He also drew the attention of the 
audience to different contributions contained in the Volume. 


Special Meeting : 
On the 25th July 1961 under the auspices of the Ranga, Sri 
T. L. Venkatarama lyer, Chairman, Law Commission, spoke on 
‘My Experience of the Sanskrit Stage in Madras.’ He gavea 
detailed and interesting account of his experiences of the Sanskrit 
dramas played on the Madras stage and how the enthusiasm of 
other great men like the lateS. Satyamurti and others kept the 
Sanskrit Stage alive in the city under the support of Suguna 
Vilasa Sabha and the Madras Samskrita Academy in particular. 
He added that in his opinion the greatness of Sanskrit was made 
known to non-Sanskritists by actual presentation of Sanskrit 
dramas. He opined that with its variety and number, Sanskrit 
drama formed one of the richest branches of Sanskrit literature. 
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Sakuntala writing the love-letter—Scene from Act Iil of the Ranga’s 
Sakuntala Production 


7 : 
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Sakuntala taking leave of the inmates of the Asram—From Act IV of the 
Ranga’s Sakuntala Production 
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Grant-in-aid : 


Weare glad to report that the Central Sanskrit Board, Ministry 
of Education gave during the year a grant of Rs. 3000/- towards the 
expenses for producing Bhavabhuti’s Malatimadhava and Anarkali 
by the President. We express our thanks to the Central Sanskrit 
Board for their help. 


Committee Meetings : 


The Executive Committee met on 25th July to transact the 
following business : 


1. To consider the opening of a separate account, No. 2 in 
the name of the Samskrita Ranga for the grant made to the Ranga 
by the Ministry of Education, Government of India, New Delhi. 


2. To consider the presentation of a play on the occasion of 
Tagore Centenary Celebrations. 


3. To consider the taking part and staging ofa play at the 
All India Kalidas Festival to be held at Ujjain. 


Office-bearers : 
The following were the office-bearers during the year: 
President : Dr. V. Raghavan 


Vice Presidents: Prof. A. Shanmukha Mudaliar 
Sri. G. Venkatachalam 
Srimati Indira Ramadorai 


Trustees : Sri T. S. Rangarajan 
Sri M. M. Gurunath 
Secretaries: Sri C. S. Sundaram 


Kumari S. S. Janaki 
Sri T. K. Venkateswaran 


Treasurer : Sri K. V. Sarma 


Members: Prof. P. Thirugnanasambandhan 
Mrs. Kamalam Unni 
Miss Ammini Amma 
Sri V. S. Venkataraghavachariar 
Sri U. Venkatakrishna Rao 
Sri R. Ramakrishna Iyer 
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Sri C. R. Swaminathan 
Kalasagaram Sri Rajagopal 
Sri H. Vaidyanathan 
Sangitabhushanam S, Ramanathan 
Kumari V. Ranganayaki 
Pt. S. Rajagopala Sarma 
Sri K. Ganesan sa 

Kumari T. P. Vij jayalakshmi- 


Sri M. Anantanarayanan _ 


Members : | gait wet | 
There were on the rolls of the ‘Ranga 130 Members. 
During the period under, report esas ife 
Members: 
Sri K. Chandrasekharan: 
7 | Sri G. Venkatachalam 
and the following Donor Members: Paidh 
Dr. V. Raghavan ; 
Sri M, M.-Guryeath Relics 
A donation of Rs. ais 3% oe: n HB DS Raghaviah, 


Advocate, Nellore. oe 
VES aes the ake oe 

Income and Expenditure : eee — < haes Ay Le | 

During the year under loli an amount of Rs.321/- was 

realised by way of subscriptions. The production of two 


programmes over the All-India Radio brought a remuneration | 


of Rs. 120/-. Under production of plays an amount of 


Rs. 1880-30 nP. was realised ; this includes the amounts received 
for the staging of the Bhagavadajjukiya under the auspices of the 
Madras Natya Sangh and the East-West Week of the Indo-French 
Cultural Celebrations, the Vikramorvasiya under the auspices of 
the Madras Music Academy and the Natir Puja under the auspices 
of the Madras Stage Tagore Centenary Celebrations Committee. 
A grant-in-aid of Rs. 3,000/- has been received for the production 
of two full-length plays, the Malatimadhava of Bhavabhuti and a 
new play Anarkali written by the President of the Ranga. The 
printing of the Samskrita Ranga Annual and other items cost 
the Ranga Rs, 818-38 nP. An amount of two hundred and 
ninetyfive (Rs. 295/-) was spent in excess of the grant for Natir Puja 
and we have applied to the Stage Tagore Committee for reimburse- 
ment of thisamount. In other respects, the charges for the 


= 


inga’s production of the Sakuntala. 
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A Scene from the last Act of the R 
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The fisherman Scene from Ranga’s Sakuntala Production 
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The Swarna-Kalasa Trophy won by the Ranga for their Sakuntala production 
at the All India Kalidasa Festival in Ujjain. Dr. C. P. Ramaswami Iyer 
Presenting it formally at a function held in Madras. 
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roduction of plays nearly matched the amount received by the 
Panes under this item. Other details of,income and expenditure 
may be seen in the Audited Statement of Accounts for the year 
under report. 


Acknowledgements : 


The Samskrita Ranga expresses its thanks to the following 
individuals and institutions for help in the successful conduct of 
its activities during this period, 


The Ministry of Education ; Madhya Pradesh Kala Parishad, 
Gwalior; Madhya Pradesh Government; the Music Acadeéthy, 
Madras; the Madras Natya Sangh; the All India Radio, Madras ; 
the Vivekananda College, Madras; Sri S. Subrahmanyam, Sri 
Krishnaswmy of Voltas; the guardians and parents of actors and 
actresses of the Ranga; the Principals of the City Colleges and 
other educational institutions, the Press and the public of Madras. 
The thanks of the Ranga are due to Dr. K. Kunjunni Raja for 
auditing the accounts of the Ranga. 
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THE SAMSKRITA RANGA 


FOURTH ANNUAL REPORT 
1961-1962 


The Third Annual Report of the Ranga for 1960-61 was 
presented at the General Body Meeting of the Ranga, held on the 
17th December 1961 when the Annual Day of the Ranga was also 
celebrated. The Ranga has great pleasure in placing beforeits 
members on the occasion of its Fourth Annual Day celebrations, 
this Fourth Annual Report for the year ending with the 15th 
November 1962. 


Abhijnana Sakuntala: 


At the 35th Annual conference of the Music Academy, 
Madras, the Samskrita Ranga repeated the Abhijnana Sakuntala 
of Kalidasa with whose production the Ranga won atrophy at the 
All-India Kalidas Festival at Ujjain in November, ,1961. H: E. 
Sri Bishnuram Medhi, Governor of Madras, who was present at the 
performance complemented the actors on their talents. The large 
new auditorium of the Academy was packed to the full on the 
occasion. 


Malati Madhava : 


With a grant-in-aid received from the Central Sanskrit Board, 
the hitherto unattempted play of Poet Bhavabhuti, the Malati 
Madhava was presented by the Ranga atthe Museum Theatre 
on the 29th June 1962, under the Presidentship of Sri M. 
Patanjali Sastri, Chairman, Central Sanskrit Board. This pla 
was presented after two and a half month’s rehearsal and with 
special efforts in designing the appropriate sets to suit the historical 
period and the place of the action of the play, This effort of the 
Ranga again proved a signal success, as the appreciation of the 
public and the Press showed. 


Koodiyattam : 


_ The third important activity during the year was the presenta- 
tion of Koodiyattam for three days consecutively on the 29th, 30th 
and 31st August 1962 at the premises of the Mylapore Fine Arts 
Club. The Koodiyattam, the traditional Sanskrit Drama by the 
Chakyars of Kerala was, for the first time, presented in Madras. 
The members of the Ranga and lovers of Sanskrit had the 
unique opportunity of witnessing the Koodiyattam and gaining a 
first-hand knowledge of this unique tradition of Sanskrit drama 

reserved in Kerala. This was also a programme organised by the 

anga with a partial geant from the Central Sanskrit Board. 
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A.I.R. Productions : : 


As in previous years, the Ranga continued to present scenes 
from Sanskrit plays regularly on the A.I.R. The Ranga and its 
members continued also to participate in the weekly Suprabhatam 
and the quarterly Amarabharati Magazine Programmes of the 
A.L.R. 


On 3rd February 1962, the last Act of the Mrcchakatika 
was presented as a Suprabhatam Programme. On 28th April, 
1962, Act IV ofthe Mrcchakatika was broadcast as a Supra- 
bhatam Programme. On 27th March-1962, the play Vaidyabandhu, 
an adaption in Sanskrit from Molier’s Mock Doctor by Sri V. S. 
Venkataraghavachariar, one of the members of the Ranga, was 
presented as a Magazine Programme. On the 2nd June 1962, 
Act VII of the Mudraraksasa was presented asa Suprabhatam 
Programme. Act VI of the Malati Madhava of Bhavabhuti was 
hese as a Suprabhatam Programme onthe 16th June 1962. 

rom the Mrcchakatika, Act I was broadcast as Suprabhatam 
programme on the 15th September 1962. A short piece from the 
Subhadradhanajayam Koodiyattiam was presented as a Magazine 
Programme on 25th September 1962 by Mani Madhava Chakyar’s 
Troupe. On the 10th November a dramatised version of 
Raghuvamsa-Canto II was presented as abhatam Programme 
in connection with the Kalidasa Day Celebrations. 
Affiliation : 

As in the previous years, the Ranga continued its affiliation to 
the Music Academy, Madras and the Madras Natya Sangh 
(Theatre Centre, affiliated to the UNESCO). 

Members : 


During this year, there were on the rolls of the Ranga 103 
members. We are gladto report that during the year the following 
became Life Members: F 


1. Mr. Clifford Jones of U.S. 

2 &3 Mr. & Mrs. Anujan Raja. 

4. Sri: S. S. Vasan. | 

and 5. Sri V. Panchanadam, Business Week Press. 
Office-Bearers : | y 

The following were the office-bearers during the year: 

President : Dr. V. Raghavan. 

Vice-Presidcnts : Prof. A. Shanmukha Mudaliar 
a Mrs. Indira Ramadorai 

Sri G. Venkatachalam 
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Trustees : Sri T. S. Rangarajan 
Sri M. M. Gurunath 


Secretaries : Sri C. S. Sundaram 
Kumari S. S. Janaki 
Sri T. K. Venkateswaran 


Treasurer : Sri R. Kalidas 


Members : Prof. P. Thirujnanasambandhan. 
Mrs. Kamalam Unni 
Miss. Ammini Amma 
Sri V. S. Venkataraghavachariar 
Sri U. Venkatakrishna Rao 
Sri R. Ramakrishna Iyer 
Sri K. Ganesan 
Sri C. R. Swaminathan’ 
Kalasagaram Sri Rajagopal 
Sri H. Vaidyanathan 
Sangitabhusanam S. Ramanathan 
Kumari V.'Ranganayaki 
Pandit S. Rajagopala Sastri 
Kumari T. P. Vijayalakshmi 
Sri M. Anantanaryanan. 


a 


Special Meetings : 


On the III Annual Day (17-12-1961) Sri. E. Krishna Iyer, 
Secretary, Madras State Sangita Nataka Sangham, spoke on “My 
Reminiscences of Sanskrit Drama in Madras”. He gave an 
account of the several Sanskrit dramas presented under different, 
organisations in the City since 1928 in which he had acted, 
particularly those under the Suguna Vilas Sabha and the Madras 
Samskrita Academy. He referred to the work of the late S. 
Raghavachari, the late S. Satyamurti and ‘other actors, and the 
inspiration they received from Mm. S, Kuppuswami Sastri. He 
praised the efforts of Dr. V. Raghavan on resuscitating the produc- 
tion of Sanskrit plays and observed that adequate rehearsing and 
mastery of the text were the two essentials of success. 


_ On the 19th December 1961 Prof. Hooykas of the School of 
Oriental and African Studies, London University, gave a lecture 
on ‘Indonesian Drama’, He spoke about the different kinds of 
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drama in vogue in Indonesia, Wayong wong (Shadow Plays), 
Langen-driya etc., and the influence of the Mahabharata and 
Ramayana on these performances. Dr. V. Raghavan, who presided, 
emphasised the close relation of the ancient Indian Sanskrit 
stage and Indonesia and appealed to the Central Sangeet Natak 
Akademi to help votaries of Indian theatre-movements to visit 
Indonesia and study the art preserved there. 


Felicitation Functions : 


On the 2nd March 1962, the members of the Samskrita Ranga 
and the Sahrdayas of Madras met at the Woodlands Hotel to 
felicitate Dr. V. Raghavan, President of the Ranga, on his 
receiving the Republic Day honour of Padma Bhushana conferred 
by the President of India, Many lovers of Sanskrit, and other 

ominent members had gathered. Sri C. S. Sundaram, one of the 
etaries ofthe Ranga read an address in Sanskrit, which was 
presented to Dr. V. Raghavan on behalf of the Ranga. A silver 
memento was also presented to him on the occasion by the 
Sahrdayas who had gathered on the occasion. Prof. R. Srinivasan 
who presided at thefunction praised the Samskrita Ranga as an 
institution working for the development of Indian Culture and 
referred to the superb presentation of the Sakuntala at the Music 
Academy. Mr. P. Thirujnanasambandhan, Prof. of Sanskrit, 
Presidency College, said in his speech that Dr. V. Raghavan was 
the ideal student of the ideal Teacher Mm. Kuppuswami Sastri. 
This was followed by speeches by other members of the Ranga, 
viz. Sri G. Venkatachalam, Mrs. Indira Ramadorai, Sris T.N. 
Gopala Sarma. K. Ganesan, S. Chellappa, Prasenan and Satya- 
narayana. Verses extolling the President were read by Sri K. 
Kunjunni Raja, S. S. Janaki and Mudumbai Narasimhachari 
Dr. V. Raghavan in his reply, appealed to all those present, 
particularly those of the younger generation, to devote themselves 
more tothe cause of the Samskrita Ranga and carry on and 
develop its work in the coming years. ' 


Suvarnakalasa : 


Another important function organised this year was in 
connection with the Trophy, the Suvarnakalasa, won by the Ranga 
for their presentation of the Abhijnana Sakuntala at last year’s 
Kalidasa Festival at Ujjain. Dr. C. P. Ramaswami Ayyar, who 
was kind enough to preside over the function spoke highly of the 
Ranga and its President, Dr. V. Raghavan, and gave away the 
pee which was received by the President on behalf of the 

anga. 


At the same function, Sri K. Chandrasekharan, Vice-Chairman 
of the Madras State Tagore Centenary Committee, gave 


R l. M, Patanjali Sastri, President, Central Sanskrit Board congratulating the 
panes at their Malatimadhava Production. 2. A Scene from the Koodiyattam at the 
‘nga—Subhadradhananjaya. 3. The Koodiyattam Party and members of the Ranga. 


H. E. Governor of Madras Sri Bishnuram Medhi and Smt. Medhi at the 
Koodiyattam shows at the Ranga. Dr. Raghavan showing 
Governor the printed text of the play enacted and explaining. 


cf 
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Dr. C. P. Ramaswami Iyer speaking at the Koodiyattam performance 
at the Ranga. 
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away copies of the works of Tagore as souvenirs to the 
participants of Natir-Puja presented by the Samskrita Ranga 
during Tagore Centenary Celebrations in Madras. He paid 
compliments to the actors and actresses of the play and praised the 
efforts in adapting in Sanskrit from the original Bengali of the poet. 


Kumari Maitreyi Ramadurai thanked Dr. Ramaswami Ayyer and 
Sri K. Chandrasekharan. 


Grant-in-aid - 


The Ranga received from the Central Sanskrit Board 
grants-in-aid for their production of the Malati Madhava and the 
presentation in Madras of the Koodiyattam. The excess of 
expenditure incurred for Natir-puja was reimbursed by the Madras 
State Tagore Committee. 


Committee Meetings : 


During the year, there were two meetings of the Executive 
Committee. It met on the 9th August 1962, to take stock of the 
work done, to consider the holding of a public meeting for the 
award of Suvarnakalasa and for distributing mementos to the 
patticipants of Natir Pujaand to arrange to bring to Madrasa 
Koodiyattam troupe from Kerala. 


On August 14th, 1962, the Executive Committee met again to 
transact routine business. The resignation of the Treasurer 
Sri K. V. Sarma, who was leaving Madras, was accepted and in his 
place Sri R. Kalidas was elected Treasurer. The appreciation of 
the services of the retiring Treasurer was recorded. 


Acknowledgment : 


The Ranga desires to express its thanks to all those institu- 
tions and individuals who had helped in the work of the Ranga 
during the year: the Central Sanskrit Board; M. P. Kala 
Parishad; the Music Academy, Madras; the A.I.R.,. the 
Vivekananda College, Madras, guardians and parents of the 
actors and the authorities of the City Colleges, Press and the 
Public and the Hony. Auditor, Dr. K. K. Raja. 
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THE SAMSKRITA RANGA, MADRAS. 


Abstract of Receipts and Payments for the period from 16th November 196] 
to 15th November 1962. 


~ Rs, nP Rs. nP 
o 
Membership Fee 342 00] By 
DONATIONS: Printing charges 529 97 
Postage 126 61 
Individual 30 Meetings 432 00 
Malati Madhavam 185 Stationary 26 26 
Koodiyattam 179 Photos & Album 477 il 
Felicitation Production of Plays 8,184 85 
function 266 Stage articles » ie 
660 00} Conveyance charges 65 23 
Advance from Member 166 00] Purchase of Books for presen- 
Sale of Publications 17 02 tation 177 76 
Remuneration from AIR  pro- Subscriptions paid 25 00 
grammes 360 00] Miscellaneous 30 47 
Production of Plays 5,002 00] National Defence Fund 45 00 
Grant-in-Aid from the Govt. of Bank Charges 2 25 
India towards Koodiyattam, Advances returned 544 26 
publication of Natankusa & Manuscript Copying 48 75 
play production 3,000 00] Preparation of Sets 600 00 
Additional Grant from Tagore 
Committee 300 00 
Amount Realised by sale of 
tickets : Closing Balance : 
Malati Madhavam 1216 
Koodiyattam 801 Punjab National Bank 
-— 2,017 00 S.B. A/e. 10 51 
Interest on Bank Accounts: 
Acct. I ae ae Moratorium 27 53 
Acct. II 71 88 38 04 
oo 77 08 
. United’Comml. Bank 
Opening Balance: S.B. Ajc. I 1,574 98 
Acct. I 26 67 a o> Pee Sees OF 
10 51 
27 53 Cash in 
Acct. Il 3,000 00 hand 239 54 3,650 59 
Cash in 3,688 63 
hand 5 88 
a ered 3,070 _ 59 
15,011 69 15,011 69 


VY. Raghavan C. S, Sundaram K. Kunjunni Rajah R. Kalidas 
President.  §%.S. Janaki Hony. Auditor, Hony, Treasurer. 
Secretaries, 


NEW MEMBERS 15 


List of Additional Members, 1960-62 


Patron 


1, T. S. Rangarajan, Advocate, 1/3, De Silva Road, Madras-4. 


2. 


Life Members 


Clifford Jones, University of Pennsylvania, Philadelphia, 
U.S. A. P 


3,4. Mr. and Mrs. Anujan Raja, 7, Nathan Street, Madras —31. 


3. 


S.S. Vasan, ‘“‘Gemini House’’, Edward Elliot’s Road, 
Madras—14, 


V. Panchanadam, Business Week Press, Lloyds Road, 
Madras—14. Me Peed, 
Members 


S. Venkateswaran, I.C.S., 27, Vth Trust Cross Road, 
Mandavallipakkam, Madras—28. 


K. Rajagopalan, Dept. of Sanskrit, Vivekananda College, 
Madras—4. 


T. N. C. Srinivasavaradacharya, 63, II Main Road, Gandhi- 


nagar, Madras—20. 


Dr. N. Sankunni Menon, 107-108, Broadway, Madras—1. 


. T.R.Govindarajan, Head Master, R.K. Mission High 


School, Madras—17. 


S. Chellappa, 33, IInd Main Road, Raja Annamalipuram, 
Madras—28. 


. Dr. S. K. Nayar, Malayalam Department, University, 


Madras—5, 


- Mrs, Meenakshi, “‘Grihasree’’ 8, Seventh Street, Lake Area, 


Madras—34, 
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15. 


16. 


17. 
18. 


19. 
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Members (Contd.) 


Dr. C, V. Seshadri, Dept. of Chemical Engineering, A. C. 
College of Technology, Madras—25. 


Student Members - 


B. Raman, 14, IVth Main Road, Raja Annamalaipuram, 
Madras—28. 


R. Sankari, 16, Ranganatham St., Madras—17. 


Mrs. Suryakumari Dwarakadas, 11, Sripuram I Street, 
Madras—14. 


Pandit and Artist Members 


P. K. Rajagopala Iyer, Skanda Ganalaya, Venkatapuram, 
Ambattur. 


A BIBLIOGRAPHY OF MODERN 
SANSKRIT PLAYS 
By 
Dr. V. Raghavan 


& 
Sri C. S. Sundaram 


In the following is given an analytical bibliography 
of 156 Sanskrit plays written in modern times. The 
analysis has been from the point of view of the needs 
of the Stage keeping in mind the production of 
these pieces. This bibliography was originally pre- 
pared at the instance of Sri C. C. Mehta for the Bharatiya 
Natya Sangh, New Delhi. The original Bibliography 
has been included in Pt. I of the Bibliography of Stage- 
able Plays in the Indian Languages published under 
the joint auspices of the M.S. University of Baroda 
and the Bharatiya Natya Sangh, New Delhi (1963). 
Since the original compilation was sent, many new 
pieces have come to be known and also information as to 
several of them having been staged. As some printing 
errors have crept in the original Bibliography and as 
several additions have also been found necessary, the 
same has been revised and made up-to-date and for the sake 
of those interested in Sanskrit Drama, it is printed here 
in the pages of the Samskrita Ranga Annual. 


ADBHUTAMSUKAM by Vakula Bhushanacharya, Jaggu. 
Orignal. Acts; VI. Scenes : 3 in I, lin II, 2 in III, 3 in IV, 
2 in V, and 4 in VI. M: 33. FF: 5. Extras: 2. 
Staged: not known. Year of Publication: 1932. Pub- 
lishers: not known. Address for permission: Jaggu 
Alwar Iyengar, Melkote (Via French Rocks). 


Uses Prakrit. Based on the episodes in the Sabha 
and Vana Parvas of the Mahabharata. The author makes 
a few changes like the introduction of the golden 
deer and shortening the period of Vana Vasa to suit 
the play. The attempt fo humiliate Draupadi, with 
Dussasana trying to remove her garment and the miracle 
of the Lord multiplying her garments endlessly forms 


the main episode and gives the title to the play (Wonder 
Garment). 


ALABDHA~-KARMIYAM by Nair, K. R. Original. Acts: I. 
: Scenes: 1, M: 2. F: 2. Extras: nil. Staged: not known, 
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Year of Publication: 1942-43. Publishers: Sri Chitra, 
Maharajah’s Sanskrit College, Trivandrum. Address 
for permission: not Known. 


Among characters are included allegorical represen- 
tations of Sanskrit language and literature and Imagi- 
nation. The sorrowful plight of the poor unemployed 
Sanskrit scholar is shown. When he is about to join the 
army to save his family from poverty or explore the 
possibility of taking to agriculture, an offer is made to 
him for a small jobina Sanskrit School. 


AMARA-MANGALA by Bhattacharya, Tarkaratna. Original. 


Acts: Vill. Scenes: 3 in I, 4in I, 2 in Ill and IV, 
3 in V, 2 in VI and Vil and 6-in Vill. M: 25. 
F: 5. Extras: 10. Staged: not known. Year of 
Publication : 1937. Publishers: Banaras. Address for 
permission: Author, Bhattapalli, 


Introduces songs; uses Prakrit. Historical play 
based on the annals of Mewad featuring King Amara- 


simha of Udaipur. 


AMARA-MIRAM by Chauduri, Dr. Jatindra Bimal. Not yet 


Published. Staged: at the Annual Conference of 
Pracyavani, Calcutta, by the Pracyavani troupe, Calcutta; 
and also at Barranagar in March °63. Address for 
Permission: Author, 3, Federation Street, Calcutta-9. 


Drama based on the life of Bhakta Mira. 


AMARSHA-MAHIMA by Thiruyenkatacharya, K. Original. Acts: 
Sta 


I. Scenes: 5. M: 3... F: .3.. Extras : nil: 

not known. Year of Publication: 1951. Publishers : 

SRT , Mysore. Address for permission: Author, 
ysore. 


Dramatisation of common experience in home and 
office. Ramachandra, an officer, gets wild with his wife 
Bhagyavati for having prepared the food very badly. 
Without taking his meals fully he goes away to the office 
in an angry mood. There too he accuses his assistant 
Chandrasekhara unnecessarily. As a result of this 
Chandrasekhara goes to his house and picks up a quarrel 
with his wife Saroja. She in her turn rebukes her 
servant Kalika. Thus a series of repercussions of anger 


from the top to the bottom. 
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ANANDA-RADHAM by Chaudhuri, Dr. Jatindra Bimal. 
Original. Acts: VII. Scenes: each act consists of one 
scene only. M: 15. F: 4. Extras: nil. Staged: 
5 times by the Pracyavani Troupe, Calcutta ; at Calcutta 
on 20-9-’60 and 23-7-’62, at Agarpara (24 Pharganas) 
on 22-9-’60, at Dwaraka on 5-10-62, at Jamnagar on 
8-10-’62. Year of Publication: 1962. Publishers: 
Pracyavani Mandir, Calcutta. Address for permission: 
Author, 3, Federation St., Calcutta-9. 


Based on Sri Radha-Lila. 


ANTYESHTI-SAMSKARA by Kamala, K. Translation of 
Tagore’s comic play. Acts: I. Scenes:3. M:17. F: 3. 
Extras : nil. Staged : Not known. Published in Suryodaya, 
XXXVI, 7-9, Sri Bharata - Dharma - Mahamandala, 
Jagatganj, Benaras Cant. Year of Publication: 1962. 
Address for permission: Authoress, Lecturer, Girls 
College, Osmania University, Hyderabad (A.P.). 


The sons of an old man, who is inthe death bed, 
want to publicise their father’s death and plan for 
it in great detail. But the old man survives in spite 
of the Doctor’s verdict, to the surprise of the sons 
and the friends and relatives who had already assem- 
bled there for the funeral procession. ; 


ANUKULA-GALAHASTAKAM by Bhattacharya, Vishnupada. 
Original. Acts: II. Scenes: 2 in each Act. 
M: 5. F: 2, Extras: nil. Staged: not known. Year 
of Publication : 1959 (September). Publishers : Manjusha, 8 
Bhupendra Bose Avenue, Calcutta-4. Address for permis- 
sion: Vishnupada Bhattacharya, Bhattapalli. 


Short social farce. There is an interesting arrange- 
ment of the first scene which is taken up by a telephone 
conversation by partitioning the stage in the middle 
and showing the two houses between which the telephone 
conversation takes place. 


Divyendusundara dials for his friend Yaminikanta, 
and gets a wrong number where a lady by name Yamini 
is staying. He mentions about the trip taking her to be 
a lady staying in his friend’s house. Now Yamini 
wants to play a joke. She gives him the address in 
Ranchi where he can meet his friend. Yamini decides 
to goto Ranchi with a girl friend of hers, and continue 
the joke on Divyendusundara, At Ranchi the two 
gitls go for sight-seeing asking the servants to be 
careful. There is a scare of thieves in the -place. 
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Divyendusundara calls and the servants mistaking 
him for a thief tie him up and ill-treat him. Coming 
back and seeing Divyendusundara in that condition, 
Yamini feels very sorry and sets him free. She and 
her friend reveal the truth and feel sorry for the 
happening and entertain Divyendusundara with refresh- 
ments. Divyendusundara does not excuse Yamini 
and would like her to be punished. Her friend 
proposes that the proper punishment is to become his 
wife and the whole thing ends happily. 


APRATIMA-PRATIMAM by Vakulabhushana, Jaggu. Acts: Il. 
Secnes: 2 in I and3 in II. M: 9. F: 2. Extras. nil. Staged: 
Not known. Year of Publication: 1960. Publishers: 
Samskrita Pratibha, Ul, i, Sahitya Akademi, New 
Delhi. Address for permission: Author, Melkote. 


Theme taken from the episode at the end of the 
battle of Mahabharata: Dhrtarashtra’s evil intention 
towards Bhima and his trying to crush him by hugging 
him and how he is saved from it by Krsna ; the iron 
image of Bhima with which Duryodhana had been 
practising Gada-yuddha is put in 1 Bhima’ s place and 
Bhima is saved. 


ASHADHASYA - PRATHAMADIVASE “ft Raghavan, Dr. V. 
Ori Acts: I. Scenes: 1.M: 2. F: nil. Extras: 
nil. Staged: produced in the AIR, Madras. 
Published in the Samskrita Ranga Annual, Ml, 7, Sri- 
krishnapuram Street, Madras-14. Year of "Publication: 
1961. Address for permission : Author, 7, Srikrishna- 
puram Street, Madras-14. 


Playlet built up from the Meghaduta of Kalidasa. 


ASUYINI by Pandita Kshama Rao and Lila Rao Dayal. 
Original story by Pandita Kshama Rao and dramati- 
sation by Lila Rao Dayal. Acts: IV. Scenes: 2 in I, 
One in II and III and2 inIV. M: 2. F:5. Extras: 3. 
Staged: 2 times in 1962 at Khatmandu, Nepal. Year 
of Publication: 1958 (July). Publishers : Manjusha, 8 
Bhupendra Bose Avenue, Calcutta-4. Address for permis- 
miirk Authoress, C/o Indian Embassy, Khatmandu, 
epal. 


Depicts the superstitious life among the fishing 
folk. Depicting the problem of child-sacrifice to Goddess 
Kali. 


AVANTISUNDARI See Prekshanakatrayi below. 
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BALA-VIDHAVA by Pandita Kshama Rao and Lila Rao 
Dayal. Original story by Pandita Kshama Rao and 
dramatisation by Lila Rao Dayal. Acts: III. Scenes: 3. 
M: 8 F:8. Extras: nil. Staged: Produced in the 
AIR, Bombay, on 29-12-55. Year of Publication: 
1955. Publishers : Manjusha, 8, Bhupendra Bose Avenue, 
Calcutta-4. 


Problem of a young widow. A social theme. 


BALAYOGI by Pandita Kshama Rao and Lila Rao Dayal. 
Staged once as Parlour production in March ’62 and 
again in the same month at Khatmandu. 


BHAIMI-NAISHADHIYAM  by__ Sitaramacharya. Original. 
Acts: I. Scenes: 4. M: 4. F: 2. Extras: nil. Staged: not 
known. Year of Publication: 1957. Publishers: Bharati, 
Vol. VII. Pt. 7 and ff. Bharati Bhavan, Gopalji Rasta, 
Jeypore. 


An One-Act play on the story of Nala and Dama- 
yanti. One of the entries for the One-Act Play competi- 
tion conducted by the Bharati. 


BHAKTA-SUDARSANA by _Dikshita, Mathura  Prasada. 
Original. Acts: VI. Scenes: 3 in I, 6in II, 4in III, 5 in 
IV, 3 inV and 5 in Vl. M:20. F:9. Extras: nil. 
Staged: not known. Year of Publication: 1954. Publi- 
shers: Mathura Prasada Dikshita, 149, Hajariyana, 
Jhansi. Address for permission: not known. 


In Sanskrit and Prakrit ; on the model of the classical 
Sanskrit Plays. 


With Hindi translation and coloured illustrations. 
The story of Sudarsana, son of Dhruvasandhi of Kosala 
taken from the Devibhagavata. 


BHAKTI-VISHNUPRIYAM by Chaudhuri, Dr. Jatindra 
Bimal. Original. Acts: VII. Scenes: 2 in II, 
4in V_ and 2 in VII. M: 16. F: 3. Extras: 
nil. Staged: 12 times by the Pracyavani Troupe, 
Calcutta; at Calcutta on 12-7-’57, 23-12-°57, 17-5-58, . 
28-8~’60, 29-6-"62, at Navadvip on 8-2-’58; at Puri on 
21-6-"58, at Pondicherry on 30-11-59, at Contai on 
23-1-’60, at Rangoon on 30-12-60, at New Delhi on 
22-4-"62, at Jamnagar on 6-10-’62; in the AIR, Calcutta 
on 1l-11-’57 and New Delhi on 24-4-’62. Year of 
Publication : 1959 (June). Publishers: Manjusha, 8, Bhu- 
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pendra Bose Avenue, Calcutta, 4. Address for permission : 
Author, 3, Federation Street, Calcutta-9. 


The comparatively unknown life of Sri Vishnupriya, 
Holy consort of Gauranga Mahaprabhu. The latter 
part of Vishnupriya’s life has been depicted here. It 
begins with the renunciation of Lord Sri Krishna 
Chaitanya and ends with her meeting with the cele. 

d wives of Nityananda and Advaita Prabhu and 
other leading women devotees. 


BHARATA-BHASKARAM by Chauduri, Dr. Jatindra Bimal, 


Not yet Published. Staged: 4 times by the Pracyavani 
Troupe, Calcutta; before Central Sanskrit Board at 
Calcutta on 14-4~—’61 and also on 9-4-’61, 8—5-’61 and 
16-7-"61 ; also produced in the AIR, Calcutta on 16-4-’61. 
Address for permission: Author, 3, Federation Street, 
Calcutta-9. 


The middle part of the life of Poet Rabindranath 
Tagore. 


BHARATA - HRIDAYA - ARAVIDAM by Chaudhuri, 


Dr. Jatindra Bimal. Original. Acts: VII. Scenes: each 
act is complete in one scene: M:13. F:5. Extras: nil. 
Staged: 6 times by the Pracyavani Troupe, Calcutta; 
for the first time in Pondicherry at the Sri 
Aurobindo Ashram on 17-10-1959, at Contai 
on 23-1-60, at Navadvip on 5-3-"61, at Gorakhpur on 
27-12-62 ; at Calcutta on 23-1-’63 and 10-2-’63, also 
in. the AIR, Calcutta on 21-12-’62. Year of Publication: 
1960. Publishers: The Pracyavani Sanskrit Series, 
no. XXXII, 3, Federation St., Calcutta-9, 


Deals with the life of Sri Aurobindo as well as with 
his teachings. 


BHARATA-JANAKAM by Chaudhuri, Dr. Jatindra Bimal. 


Year of Publication: 1962. Address for permission: 
Author 3, Federation Street, Calcutta-9. 


On the Life of Gandhi. 


BHARATA-MELANA by Visweswara Sarma and Dhyanesa 


Narayana Sastri. Original. Acts: VI. Scenes: 2 in I, 1 
in Ilto VI. M: 16. F:7.. Extras: 15. Staged: not 
known. Year of Publication : 1959. Publishers : Manjusha, 
8, Bhupendra Bose Avenue, Calcutta-4, 
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Songs are introduced. Dramatisation of the well 
known episode from the Ramayana, book 2, of Bharata 
meeting Rama in the Chitrakuta forest. 


BHARATA-VIJAYA-NATAKA by Dikshita, Mathura Prasada, 
Original. Acts: VIII. Scenes: 3 in I, 8 in II, 5 in III, 6 in 
IV, 5in V, 10 in VI, one in VII and VIII. M: 80. F: 5. 
Extras: 10. Staged: not known. Year of Publication: 
1947. Publishers: Motilal Banarsidas, Nepali Khapola, 
Banaras. Address for permission: Ayodhyanath Dikshit, 
149, Hajariyana, Jhansi. 


Uses Songs; uses Prakrit and modern Indian lan- 
guages. Dramatises the history of India from the entry 
first by Europeans, her subsequent conquest by Britain, 
the Indian mutiny and fight for freedom under the 
national leaders like Tilak, Gandhi and others. 


BHARATA-VIVEKAM by Chaudhuri, Dr. Jatindra Bimal. 
Staged: 8 times by the Pracyavani Troupe, Calcutta; at 
New Delhi on 26-11-62, at Gorakhpur on 28-12-62, at 
Calcutta on 17-1-63, 19-1-’63 and 26-1-63, at Pyradanga 
(Nadia) on 9~2-’63, at Nimpith (24 Pharganas) on 
25-2-"63, at Barranagar (24 Pharganas) on 26-2-’63. Not 
yet published. Address for Permission: Author, 
3, Federation St., Calcutta-9. 


On the life of Swami Vivekananda. 


BHASKARODAYAM by Chaudhuri, Dr. J.B., Acts. XV. Scenes : 
each act in one scene. M: 27. F: 6. Extras: 15. Staged 
at the XVII Annual Meeting of Pracyavani Mandir in 
Calcutta on 14th April, 1961 @n the occasion of the 
Rabindranath Centenary. Year of Publication: 1961. 
Publishers: Manjusha, 8, Bhupendra Bose Avenue, 
Calcutta 4. Address for permission: Author, 3, 
Federation Street, Calcutta-9. 


Drama based on the early life of Rabindranath. 
Rabindra’s own songs rendered into Sanskrit are included. 


BHASMASURA by Bhattacharya, Amitabha and Das, Phatikalal. 
Original by Amitabha Bhattacharya and translation by 
Phatikalal Das. Acts: III. Scenes: 3 in I, II and III. 
M: 15. F: 6, Extras: 4. Staged: not known. Year 
of Publication: 1956-57. Publishers: Manjusha, 8, 
Bhupendra Bose Avenue, Calcutta-4. Address for 


permission: not known. 
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Based on the story of the demon Bhasmasura. 
Names are given to each scene. 


BHATTA-SAMKATA by Srijiva  Nyayatirtha, Acts: IL, 
Published in Samskrita Sahitya Parishat Patrika, Calcutta, 
Year of Publication: 1926. Address for Permission: 
Author, Bhatpara, 24 Pharganas, West Bengal. 


A Comedy. 


BHRANTI-VILASA by Dikshitar, Srisaila. Translation of 
‘‘ Comedy of Errors’’ of Shakespeare. Year of Publi- 
cation: 1877. 


BHUVANA-BHASKARAM by Chaudhuri, Dr. Jatindra Bimal. 


In the press. Address for permission: Author, 3, Fede- 
ration Street, Calcutta-9. 


On the later part of the life of Tagore. 


CAMUNDA by Sastri, K. L. V. Original. Acts: IV. Scenes: 
2 in I, 1 in II, WI and IV. M: 7.F: 6. Extras: 8. 
Staged: not known. Year of Publication: not known. 
Publishers: K. V. Ramakrishna Rao, Saraswati Bhavan, 
4/3, Ayya Mudaly Street, Chintadripet, Madras. Address 
for permission: Author, 17, 4th Main Road, Rajah 
Annamalaipuram, Madras-28. 


Social conflict between the orthodox folk in the 
village and the newly educated. 


CANAKYA-VIJAYA by Pt. Shri Ramanatha Misra Sarma. 
dy oa Acts: V. Scenes: 3 in I, 4 in II, 5in IV and 
Vv. M:19. F: 7. Extras: nil. Staged: Before the 
All India Oriental Conference, 20th Session, Bhuva- 
neswar, October, 1959. Year of Publication: Not known. 
Publishers : Not known. Address for permission : Author, 
C/o. Baleshwara Mandala Sanskrita Natya Sangh, 
Baleshwara (Orissa.) 


Historical play; Acts sub-divided into scenes as in 
Western plays; based on the well known theme of king 
Chandragupta and Chanakya; departs from Visakha- 
datta’s Mudrarakshasa considerably. The author has also 
written the following Sanskrit plays : 
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Puravana, Baleswara (unpublished), Samadhana (in 
press), Prayascitta (in press), Atma Vikraya (in press), 
Karmaphala (a farce). 


CANDA-TANDAVA by. _. Srijiva Nyayatirtha. — Original. 
Acts: II. Scenes: 2in I and lin Il. M: 12. F: Nil. 
Extras: 3. Staged : in Calcutta Sanskrit College Hall, in 
1950. Year of Publication : 1953. Publishers : Calcutta 
Oriental Press Limited, 9, Panchanan Ghosh Lane, 
Calcutta-9. Address for permission: Author, Principal, 
Sanskrit College, Bhatpara, 24 Pharganas, West Bengal. 

A Prahasana. It presents an imaginary picture of the 
horrors of the last world war ; portrays the picture of 
India. Marxism and Stalin, Hitler, Mussolini, the French 
and the British leaders are introduced. Abstract characters 
like Greed, Anger and Violence are also featured. 


CAURA-CATURIYAM by Srijiva Nyayatirtha, Acts: II. 
Published: | Samskrita Sahitya Parishat  Patrika, 
Calcutta. Year of Publication: 1951. Staged : 2 times at 
Calcutta. Address for permission: Author, Bhatpara, 24 
Pharganas, West Bengal. 


A Comedy. 


CHHATRAPATI-SAMRAJYA by Yajnik, M. M. Original. 
Acts: X. Scenes: 2 in I/II and Ill, 6 in IV, 2 in V and 
VI, 4 in VII, 3in VI, 2 in IX and X. M: 58. F: 5. 
Pxtras: 10. Staged: not known. Year of Publication: 
1929. Publishers: Mulshankar M. Yagnik (with English 
Translation), Baroda. Address for permission : Author, 
Prinicipal, Rajakiya Sanskrit Mahavidyalaya, Baroda. 


Introduces songs. 


_Dramatises the life of Shivaji and his heroic 
activities, 


CHHAYA-SAKUNTALAM by Parikh, Jivanlal T. Original. 
Act: I. Scenes: not known. M: 1. F: 5. Extras: nil. 
Staged : not known. Year of oublication: 1957. Publi- 
shers : J. T. Parikh, M. T. B. College, Surat. Address 
for permission : Author, M.T.B. College, Surat. 


Sakuntala comes to Kanva’s Ashrama. Dushyanta 
too, after regaining the lost ring, comes there. There is a 
meeting of Dushyanta with Sakuntala who was invisible 
by virtue of Tiraskarini Vidya. An imaginative recon- 
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struction after the manner of Act III of the Uttararama. 
carita. 


CIPITAKA-CARVANA by Srijiva Nyayatirtha. Original. 
Acts: II. Scenes: 2 inI. M: 6. F: 2. Extras: nil. Staged; 
by Howrah Sanskrit Samaj, at Calcutta and by students 
of Rishi Bankimcandra College, Naihatiin 1961. Year 
of Publication: 1959 (January). Publishers: Manjusha, 
8, Bhupendra Bose Avenue, Calcutta 4. Address for 
permission : Author, Principal, Sanskrit College, Bhat- 
para, 24 Pharganas, West Bengal. 


A farce. The extent toj which a miser could go is 
depicted here. 


DASYU-RATNAKARA by Vidyabhushana, M.M. Viswesvara and 
Dhyanesa Narayana. Original. Acts: I. Scenes: 4. M: 
11. F:1. Extras: 3. Staged: not known. Year of Publi- 
cation : 1957 (October). Publishers: Manjusha, 8, Bhu- 
pendra Bose Avenue, Calcutta-4. Address for permission 
not known. 


This dramatises the traditional story of how sage Val- 
miki lived in his early life as a robber in the forests ; how 
Brahma and Narada, whom he waylaid once, gave him 
enlightenment, and how eventually he became, along with 
his followers, the worshipper of Rama-nam and the 
author of the epic Ramayana. 


DESABANDHU-DESAPRIYAM by Chaudhuri, Dr. Jatindra 
Bimal. Staged at Calcutta and a part produced in 
the AIR, Calcutta on 24-2-’63. Not yet published. 
Address for permission: Author, 3, Federation Street, 
Calcutta 9. 


Based on the lives of Desabandu Chittaranjan Das 
and Desapriya Jatindra Mohan Sen Gupta. 


DEVAYANI by Sastri, Bommaganti Ramalinga. Original. 
Acts. V. Scenes. lin I, 2 inJand II, 1 in Il, IV and 
V. M: 4. F: 4. Extras. 3. Staged: Not known. Publishers : 
Amarabharati Granthamala, 1. Year of Publication: 1962. 
Address for oon : Author, 1-1-336/93, Vivekanagar, 
Hyderabad-30, 


Theme from Yayati’s life in the Mahabharata. 


DHANANJAYA-PURANJAYA by Bhattacharya, Sri Visnu- 
pada. Original. Acts: VIII. Scenes: 2 in 1, One each in 
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Il to VIII. M: 11, F: nil. Extras; nil, Staged: not 
known. Year of Publication: 1959 (April) Publishers : 
Manjusha, 8, Bhupendra Bose venue, Calcutta-4, 
Address for permission: not known. 


Very short scenes, two of them dream scenes in 
which Siva appears. 


Based on a mythological story bringing out the 
religious merit and efficacy of hospitality or Atithya. An 
old man Dhananjaya is in his last moments and 
requests his boastful son, who was practising wrestling, 
Puranjaya, to take him to Banaras. Accordingly 
Purannjaya fulfills his father’s desire and feels 
haughty over it. Siva appears in his dream, after 
his father’s death and shows him the sufferings of 
his father in the hell. Further he suggests that the merit 
of Athithya alone can save his father. Puranjaya does as 
advised by Siva and saves his father from hell. 


DHARMA-RAKSHANA by Lakshminarayana Rao. Original. 
Acts. VI. Scenes: each act in one scene. M: 14. F: 3. 
Extras: 5. Staged: not known. Published by Trilinga 
Granthamala, Tirupati. Year of Publication: 1961. 
Address for permission: Author, Telugu Department, 
Venkateswara University, Tirupati. 


On the Ekalavya episode in the Mahabharata. 
Krishna himself puts down Ekalavya by killing him when 
Ekalavya joins the Kauravas on Karna’s pursuation; no 
slokas ; completely in prose. 


DHARMASYA SUKSHMA GATIH by Thampi, V.K. Original. 
Acts: III. Scenes: One in I, 2 in II and one in 
lil. M: 5. F: 3. Extras: nil. Staged: not known. 
Year of Publication: 1924. Publishers: Sridhar Bharati 
Hall, Trivandrum. 


Historical romance, based on Srinagar and Manipur 
not being on friendly terms. 


DHRUVAVATARA by Khot, — Sankara, Original. 
Act: I, Scenes: 3. M: F:. nil. Extras : 10. 
Staged: Once at Nagpur. "Vent of Publication: not 
pie Publishers: Kamala Khot, Dhanatolika, 
agpur. 


Farce depicting how students in the school have funny 
ideas about ancient culture and Puranic characters like 
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Dhruva and Prahlada. Finally the students come to the 
conclusion that the one who studies without his mind 
going astray is really Dhruva and in their class there is 
such a person whom they want to follow. The qualities 
of the Puranic character Dhruva are also incidentally 
touched upon and used. 


DINADASA-RAGHUNATHAM by Chaudhuri, Dr. Jatindra 
Bimal. Original. Acts: XII. Scenes: 2 in I, 2 in VII, 2 in 
VIII. All other acts consist of one scene only. M: 18. 
F: 6. Extras: nil. Staged: on 26-7-1959 at Mahajati 
Sadan, Calcutta, at the Tenth Foundation Day of the 
Government of West Bengal Vangiya Sanskrit Siksha 
Parishad. Year of Publication : 1961 (Nov.). Publishers: 
Manjusha, 8, Bhupendra Bose Avenue, Calcutta-4. 
Address for permission: Author, 3, Federation Street, 
Calcutta. 


This work is based on the life of Raghunath 
Das, one of the six celebrated Vrndavana Gosvamins, 
responsible for the rapid development of Gaudiya 
Vaishnavism. 


GANESA-CATURTHI by Pandita Kshama Rao and Lila Rao 
Dayal. Original Story by Kshama Rao and dramatis- 
ation by Lila Rao Dayal. Acts: I. Scenes: 2. 
M:5. F: 2. Extras: 3. Staged: not known. Year 
of Publication: 1956 (April). Publishers: Manjusha, 
8, Bhupendra Bose Avenue, Calcutta—4. Address for 
a : Authoress, c/o Indian Embassy, Kathmandu, 
epal. 


The plot is based on the popular belief that 
onecomes to grief if he sees the moon on the Ganesa 
Caturthi. 


GIRIDHARA-SAMVARDHANAM by _ Srijiva’ Nyayatirtha. 
Staged: Broadcast form AIR, Calcutta in 1961. 
Publishers: Samskrita Ratnakara, Jaipur. Year of 
Publication: 1949. Address for permission: Author, 
Bhatpara, 24 Pharganas, West Bengal. 


A Vyayoga. 


GIRIJAYAH PRATIJNA by Pandita Kshama Rao and Lila 
Rao Dayal. Story by Kshama Rao and dramatisation 
by Lila Rao Dayal. Act: I. Scenes: 7. M: 5.F 
1. Extras: nil. Staged: Produced in the AIR, Delhi 
on 29th September, 1955 and also from Bombay, Dharwar 
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Poona and Gauhati and by Meerut College in 1955; also 
on 14-8-61 in the Indian Embassy, Khatmandu, Nepal, 
Parlour. Year of Publication: 1955 (May). Publishers : 

Manjusha, 8, Bhupendra Bose Avenue, Calcutta-4, 
Address for permission: Authoress, c/o Indian Embassy, 
Khatmandu, Nepal. 


Girija is doting over the picture of her son, killed 
by a farmer some years — back. Suddenly a murderer 
who had escaped from the prison rushes into her house 
and prays for refuge. She hides him down in the well. 
The police come in search for the culprit and she 
realises that the person whom she had taken under 
her protection was none else than the murderer of 
her son. After the departure of the police, she wants 
io fulfill her resolve to take vengeance of her son’s 
murderer; but his appeal and her motherly instinct get 
the upper hand and she excuses and saves him. 


GURU- DAKSHINA by Srinivasa Rangacharya. Original. Acts: ITI. 
Scenes: 2 in I, 1 in II and 4 in III. M: 15. 
F: nil. Extras: 5. Staged: not known. Year of 
Publication: 1946. Publishers: Amrtavani (Bangalore), 
pp. 22-46. Address for permission: not known. 


A dramatisation of the episode of King Raghu and 
Kautsa, pupil of Varatantu in Raghuvamsa, Canto VI; 
by Kalidasa. Some new intaginative scenes are intro- 
duced. 


HA HANTA SARADE by Khot,. Skanda abilities: Original. 
Act: I. Scenes: 3. M: 4. F: 3. Extras: nil. Staged: 
once in Nagpur. Year of Publication: 1957. Publishers: 
Srimati Kamala Khot, Dhanatolika, Nagpur, Address 
for permission: C/o Publishers. 


Won aprize. Introduces songs. 


_ A short farce on scholars and their difficulties with 
wives and children who are unable to appreciate 
the value of their writings. 


HOLIKOTSAVA by Pandita Kshama Rao and Lila Rao Dayal. 
Original. Kshama Rao’s story and dramatic adapta- 
tion by Lila Rao Dayal. Acts: If. Scenes: each in 
one scene. M: 4. F: 1. Extras: nil. Staged: 
at Indian Embassy, Kathmandu. in March ’6l, 
Year of Publication: 1955 (October). Publishers ; 
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Manjusha, 8, Bhupendra Bose Avenue, Calcutta-4, 
Address for permission : Authoress, C/o Indian Embassy, 
Khatmandu, Nepal. 


The happiness of people on the day of Holi, at home 
and abroad, is depicted; the money-lender of the village, 
Raghu, Ganu and Vitthal, friend of Ganu, all indulging 
in their revelries. The harmful effects of drinking 
during Holi are also depricated. 


KAILASANATHA-VIJAYA by Srijiva Nyayatirtha. Original. 
Act: I. Scenes: 4. M: 11. F: 2. Extras: nil. Staged: 
in Sri Rammohan Library Hall in 1957 and produced in 
the AIR, Calcutta on 13-3+1963. Year of Publication: 
1959. Publishers: Samskrita Pratibha, 1. i, Sahitya 
Akademi, New Delhi. Address for permission : Author, 
Principal, Samskrita Vidyalaya, Bhattapalli, 24 Phar- 
ganas, West Bengal. 


Uses songs. 


On the episode of Ravana trying to shake Mt. 
Kailasa and Siva subduing his pride. Ravana is shown 
as presonifying Violence, Kailasaas symbol of Indian 
Culture and Siva as personification of Non-Violence. 


KALIDASA-CARITA by Velankar, S. B. Original. Acts: 
V. Scenes: 4in I, 3 in IJ, Il] and IV, 4in V.M: 17. F: 5. 
Extras: Nil. Staged: Produced at the Kalidas Festival 
at Ujjain in 1961 and by the Brahmana Maha Sabha, 
Bombay, in the Summer Drama Festival, 1962. Publishers: 
Jay Hind Publishers, Bombay 2. Address for permission: 
Mrs. Sudha Velankar, Indira Niwas, A. G. Street, 
Bombay 4. 


Kalidasa’s life as he grows into a mature poet is 
depicted as theme of the play. Some imaginary 
characters, some of them with names occuring in Kali- 
dasa’s works are introduced; a few verses of Kalidasa 
have also been used. The piece culminates in the 
poets’ production of the Raghuvamsa as his master- 
peace Songs in Hindustani style have been intro- 

uced. 


KALI-PRADURBHAVA by Sastri, Y. Mahalinga. Original. 
Acts: VII. Scenes: each in one scene. M:19. F: 1. 
Extras: 4. Staged: not known. Year of Publication: 
1956. Publishers: Sahityachandrasala, Tiruvalangadu 
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P.O. Via. Narasingampet, Distr. Tanjore. Address for 
permission : same as above. 


Depicts the deterioration of the moral standards 
on the appearance of the Kali age. 


KAMALAVIJAYA-NATAKA by Venkataramanayya, C. Trans- 
lated and adapted from an English play, “The Cup,” 
by Tennyson. Acts: V. Scenes: 3 in I and II, 2 
in III, 1V and V. M: 20. F: 12. Extras: 10. Staged: 
not known. Year of Publication: 1938. Publishers: 
Government Press, Mysore. Address for permission: 
not known. 


Enlarges the Two-Act tragedy of Tennyson into a 
Five-Act comedy in accordance with Indian dramatic 
tradition. Adds fresh episodes, stressing chastity and 
other virtues. 


KAMASUDDHI by Raghavan, Dr. V. Original. Act: I. Scenes: 2, 
M: 6. F: 3. Extras: 5. Staged : Produced in AIR, Madras. 
Year of Publication: 1946. Publishers: Amritavani, 
Bangalore and also separately. Address for permis- 
sion: Author 7, Sri Krishnapuram Street, Madras-14. 


An interpretation of the message of the Kumara- 
sambhava of Kalidasa in the form of an One-Act 
Play; featuring Rati and Kama as the chief characters, 
= play brings out the message of the sublimation 
of love. 


KANCHANA-KUNCHIKA by Bhattacharya, Sri Vishunpada. 

| Original. Acts: IX. -Scenes: 2 in I, 1 in II to IX. 

M: 13. F: 3. Extras: 7. Staged: not known. Year 

of Publication: 1958-59. Publishers: Manjusha, 

8, Bhupendra Bose Avenue, Calcutta-4. Address for 
permission: Author and Editor of Manjusha. 


Uses a few songs ; introduces Prakrit for the servant 
couple, through whom some comic relief is provided ; 
depicts the life of a young scientist, who is unemployed ; 
broken marriage ; contrast between traditional and modern 
life, ladies playing tennis, reading of the palm and several 
nodern gadgets are introduced ; presents modern social 
life in sophisticated families. | 


32 SAMSKRITA RANGA ANNUAL 


KANCANAMALA: by Pancatirtha, Surendramohana. Origi- 
nal. Act: I. Scene: 1. M:nil. F: 4. Extras: 3 girls, 
Staged : not known. Year of Publication : 1955 (February). 
Publishers: Manjusha, 8, Bhupendra Bose Avenue, 
Calcutta-4. Address for permission: not known. 


A woman desires gold and she finds that gold 
and greediness do not bring real happiness. 


KAPOTALAYA by Jagadish Chandra Mathur and Lila Rao 
Dayal. Story by Jagadish Chandra Mathur and drama- 
tisation by Lila Rao Dayal. Act: I. Scenes: 2. M: 3. 
F: 1. Extras: nil. Staged: Parlour Production, 1960. 
Kathmandu, Year of Publication: 1956 (June). Publishers ; 
Manjusha, 8, Bhupendra Bose Avenue, Calcutta-4. Address 
for permission: Author and Editor, C/o, Publishers, 
_ Calcutta-4. 


A problem of safety, well discussed and well 
_ contrived. 


KASHMIRA-SANDHANA-SAMUDYAMA by Bhat, N. Bhima. 
ul Original. Acts: VIII. Scenes: not known. M; 13. F: 1. 
Extras: 6. Staged: Not known. Year of Publication: 
1952-53. Publishers: Amrita Vani, XI-XII, Bangalore. 
Address for permission: Author, Kanyana P.O., South 
Kanara. 


Dramatic developments in Kashmir ending with the 
imprisonment of Shaikh Abdullah. 


KATU-VIPAKA by Pandita Kshama Rao. Original. Act: I. 
Scenes: 2. M: 2.F: 2. Extras: 5. Staged: Produced 
from the AIR, Delhi, 5-3-1956 and from Dharwar 
in Jan, ’59. and in May ’62 at Kathmandu, Nepal. Year 
of Publication: 1955. Publishers: | Manjusha, 8, 
Bhupendra Bose Avenue, Calcutta-4. 


One of those tragic happenings common during the 
Satyagraha days when the son or daughter ina family 
joins the Satyagraha movement sacrificing his or her life. 


KAUNDINYA-PRAHASANA by Sastri, Y. Mahalinga: 

Original. Acts: Il. Scenes: not indicated. M: 3. F: 1. 

Extras: nil. Staged: not known. Year of Publication: 

1930. Publishers: Madras. Address for permission: 

Author, Tiruvalangadu B. O., Via Narasingampet, 
Dist, Tanjore. 
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Presents a popular humorous tale of Tamilnad; a 
miser is outwitted by a fellow who makes a regular 
business of eating at another’s house, 


KRISHNARJUNA-VIJAYA by Dikshitar, C. V, Venkatarama. 
Original. Acts: V. Scenes: 2 in I, Il, HI and IV 
and3 in V. M. 25. F: 2. Extras: 3. Staged: not 
known. Year of Publication: 1944. Publishers: 
Author, Vadakanthara Village, Palghat. Address for 
permission : not known. 


Yudhishthira’s offer to protect Gaya, a Gandharva 
from the wrath of Krishna, the fight that follows between 
Krishna and Arjuna, Brahma’s interference and pacifica- 
tion of Krishna. 


KSHANIKA-VIBHRAMA by Pandita Kshama Rao and Lila 
Rao Dayal. Kshama Rao’s story and dramatisation by 
Lila Rao Dayal. Act: I. Scene: 1. M: 3. F: 1. 
Extras: nil. Staged: AIR, Delhi, 1959, June; Parlour, 
11-7-1961, Indian Eambassy, Kathmandu, Nepal. 
Year of Publication: 1956, Publishers: Manjusha, 
8, Bhupendra Bose Avenue, Calcutta-4. Address for 
permission: Mrs. Lila Rao Dayal, C/o Indian Embassy, 
Kathmandu, Nepal. , 


__ The imprisoned son is released and arrives home 
with another person, who is not received well by his 
mother, but who happens to be his lost father. Loath to 
disturb his wife’s image of her husband, the husband 
again disappears from the house. 


KSHUTA-KSHEMIYA by _ Srijiva  Nyaytirtha. Original. 
Act: I. Scenes: 3. M: 10. F: nil. Extras: nil. 
Staged: 2 times at Calcutta in 1956 and 1959. Year of 
Publication: 1956. Publishers: Manjusha, 8, Bhupendra 
Bose Avenue, Calcutta-4. Address for perinission : 
Author, Bhatpara, 24 Pharganas, West Bengal. 


Prahasana, Farce. A niggard who had amassed 
much wealth by blackmarketing outwits even Yama in 
the other world and obtains a fresh lease of life. 


KUCELA-VRTTA by Devaki Menon. Original. Acts: VII. 
Scenes: 2in I, 1 in If and III, 2in IV, V, VI and VII. 
M:3. F: 4. Extras: 10. Staged: Produced in the 
AIR, Madras on 24-11-1957. Published in Sams- 
krita Pratibha, II, ii, Sahitya Akademi, New Delhi. 
Year of Publication ; 1961. Address for permission: 
Authoress, Eravakkara Mana, Wariam Road, ulam. 


34 SAMSKRITA RANGA ANNUAL 


A musical play based on the well-known puranic 
episode of the life of Kucela. 


LAKSHMI-SVAYAMVARA by Raghavan, Dr. V. Original. 
Acts: I. Scenes: 1. M:4. F: 2. Extras: 5. Staged: 
Presented over the AIR, Madras on 9-8-1959, 
Published in the Samskrita Ranga Annual I, 7, 
Sri Krishnapuram St., Madras-14. Year of Publication: 
1959. Address for permission : Author, 7, Srikrishnapuram 
Street, Madras—14. 


Well-known puranic story of the Churning of Ocean 
by the Gods and Demons; Lakshmi raising from the 
Milky Ocean and chosing Vishnu as her husband; 
dovetails passages of the Bhagavata into the text. 


LALA-VAIDYAM by Khot, S.S. Original. Acts: III, Scenes: 
linI, 2 in I, and 1 in Il. M: 9. F: 3. Extras: 
nil. Staged: Once at Nagpur. Year of Publication: 1953. 
Publishers: Srimati Kamala Khot, Dharmapet, 
Nagpur (M. P.). 


Quack doctors and their silly tricks. 


LALITA by Tampy, V. K. Original. Acts: III. Scenes: not 
known. M: 6. F: 3. Extras: nil. Staged: not known. 
Year of Publication: not known. Publishers: not 
known. Address for permission: Author, Principal, 
H. H. The Maharaja’s Sanskrit College, Trivandrum. 


Lalita, a dancing girl, is sold off and ultimately dies 
of a broken heart. 


LILAVILASA by Sastri, K. L. V. Original. Acts: VII. 

: Scenes: not known. M:19. F: 4. Extras: nil. Staged: 
not known. Year of Publication: 1935. Publishers: 
Palghat R. Subarhmanya Vadhyar, Book-seller and 
Publisher, Palghat. Address for Permission : Author, 17, 
IV Main Road, Raja Annamalaipuram, Madras 28. 


__ Father, mother and brother want Lata to marry 
different persons of their own choice, a Pandit, a 
progligate and a classmate respectively ; the last happens 


to save the girl from some thieves and eventually 
marries her. 


MAHAKAVI-KALIDASAM by Srijiva Nyayatirtha. Acts: 
V. Staged: at the All India Kalidas Festival, Ujjain in 
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1962. Published: In the press. Address for permission : 
Author, Bhatpara, 24 Pharganas, West Bengal. 


MAHAPRABHU-HARIDASAM by Chaudhuri,Dr Jatindra Bimal. 
~~ Acts, VII. Scenes: 2 in I, 5 in ITI, 2in IV, 5 in V, 3 in VI 
and VII. M: 38. F: 9. Extras: 10. Staged: 15 times by 
Pracyavani Troupe, Calcutta; at Puri on 22—6—’58, at 
Contai (Bengal) on 28-12-58, at Calcutta on 10-1-59, 
24~1-"59, 2-5-59, and 2-6-’62, at Gaudiya Math, 
Madras on 14-10-59, at Aurobindo Asram, Pondicherry 
on 19+10-’59, at Govardanga on 13-12-59, at 
Hooghly on 14-2-’60, at Banipur, Baigachi (24 Pharg- 
anas) on 15-2-’60, at Bankura on 6-3-’60, at Mayapur 
(Nadia) on 5-3-’62, at Jamnagar on 8-10-’62, and at New 
Delhi on 11-10-62. Publishers: The Pracyavani Mandir 
in Pracyavani Series as Vol. XXIX. Year of Publication: 
1960. Address for permission; Author, 3 Federation 
Street, Calcutta-9. 


This drama is based on the life of the great Vaishnava 
devotee Haridasa, one of the foremost. disciples of 
Sri Krishnachaitanya of Bengal. Introduces songs. 


MAHASVETA by Raghavan, Dr. V. Original. Acts. I. 

Scenes: 1. M: 1. F: 1. Staged: Produced inthe AIR, 
Madras and Queen Mary’s College, Madras. Published 
in the Samskrita Ranga Annual, Ul, 7, Srikrishnapuram 
Street, Madras 14. Year of Publication: 1961. 
Address for permission: Author, 7, Srikrishnapuram 
St., Madras-14. 


Playlet built up on an episode from the prose 
romance of poet Bana, the Kadambari; Candrapida’s 
oe with Mahasveta on the banks of the Acchoda 
ake. 


MAHIMAMAYA-BHARATAM by Chaudhuri, Dr. Jatindra 
Bimal. Original. Acts: V. Scenes: 1 in each Act. M: 
14. F: 5. Extras: 5. Staged: for the first time in 
20—4—1959 in New Delhi, Summer Darma Festival. 
Publishers: Pracyavani Sanskrit Series. No. XXXI, 
Calcutta, 1960; also in Manjusha, 1961 (May). Address 
for permission: Author, 3. Federation Street, Calcutta 9. 


This work deals with the glorious past of India as 
Well as India of to-day. It aims at an all round develop- 
ment of the country in the present age. Introduces songs, 
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MALA-BHAVISHAYAM by Khot, S. S. Original. Acts: II], 
Scenes: 3. M: 14. F: 1. Extras: 10. Staged: Once 
at Nagpur. Year of Publication: 1952. Publishers: 
not known. Address for permission: Srimati Kamal 
Khot, Dhantolika, Chaturthi Rajoka, Nagpur (M.P.). 


Portrays people’s minds being unnecessarily spoilt 
by quack astrologers, whose predictions result in inno. 
cent people being dragged into litigations. 


MANI-KANCANA-SAMANVAYAM by Bhattacharya, Vishnu 
Pada. Acts: [I]. Scenes: 3 in I and 2 in II. M: 6. 
F: nil. Extras: 4. Staged: not known. Year of 
Publication : 1950, (December.) Publishers: Manjusha, 
8, Bhupendra Bose Avenue, Calcutta-4. Address for 
permission: Author, Bhattapalli. 


A farce based on a romantic Bengali tale. 


MANI-MANJUSHA by Sastri, S. K. Ramanatha, Scenes: 18 
M: 30. F: 7. Extras: 13. Staged: not known. 
Year of Publication: 1941. Publishers: Samskrita 
Sahitya Parishat Patrika, Calcutta. 


Uses songs. Dramatises the adventures of Apahara- 
varman from the famous prose Romance Dasakumara- 
carita by Dandin. 


MANJULA-MANJIRA by Vakulabhushana, Jaggu. Original. 

Acts: VIII. Scenes: 4 in I, 3 in IT and III, 8 in IV, 5 in V, 

1 in VI, 2 in VII and 5 in VIII M: 37. F: 15. 

Extras: 15. Staged: not known: Year of Publication: 

1949. Publishers: Government Press, Mysore. | 

Uses Prakrit ; starting with Rama’s childhood, the 

play ends with Rama’s conquest of the demons and 
his coronation. 


MANOHARAM DINAM by Hebare, A. R. Original. Act: I. 
Scenes: 2. M: 7. F: nil. Extras: 8. Staged: not 
known. Year of Publication: 1941. Publishers : Samskrita 
Sahitya Parishat Patrika, Calcutta. 


A short farce on the manouvering of the boys 
for the declaration of a holiday. 


MARKANDEYA-VIJAYA by Sundaram Iyer, E.S. Original. 
Acts; VI. Scenes: 2in I, 2 in If, 3 in Ml, 1 in 
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IV and 2 in -V and VI. M:16. F: 2. Extras: 5. 
Staged: Twice at Trichy. Year of Publication: not 
known. Publishers: Author, Advocate, 23, Kaliamman 
Koil Street, Teppakulam, Trichy 2. Address for 
permission: Same as above. 


The well-known story of Markandeya who by the 
grace of Lord Siva conquers death and remains young. 


MELANA-TIRTHA-BHARATAM by Chaudhuri, Dr. Jatindra 
Bimal. Staged: On the Independence Day Celebrations 
at the Mahajati Sadan, Calcutta on 15—8—62; produced 

in the AIR, New Delhi on 3—12—62. Published: 1962. 


Drama based on India’s quest for Unity. 


MIRA-LAHARI by Pandita Kshama Rao. Dramatisation by 
Lila Rao Dayal. Scenes: 18. M: 9. F: 8. Extras: 39. 
Staged 2 times ; on Sept. 1960, on October 1, 1960, and on 
Sep. °61, Parlour, at Indian Embassy, Kathmandu, Nepal. 
Year of Publication: 1960 (August). Publishers: Manjusha, 
8, Bhupendra Bose Avenue, Calcutta-4. Address for 
permission: Authoress, C/o Indian Embassy, Khat- 
mandu, Nepal. 


Life of the great saint Mira Bai. 


MITHYA-GRAHANAM by Pandita Kshama Raoand dramatis- 
ation by Lila Rao Dayal. Act: I. Scenes: 2. M: l. 
F: 2. Extras: nil. Staged: 27th May, 1961 at Kath- 
mandu, Nepal. Year of Publication: 1956 (February). 
Publishers: Samskrita Sahitya Parishat Patrika, 
Calcutta. Address for Permission: Authoress, C/o 
Indian Embassy, Kathmandu, Nepal. 


Amina, a Muslim and Sarala, a Hindu girl are close 
friends. Sheikh, Amina’s husband becomes a friend of 
Sarala while both practice horse-riding. This makes 
Amina suspect her friend and her husband. An accident 
occurs to Sheikh and Sarala attends to him in her own 
apartments. Just then Amina discovers another lady 
with Sheikh, who it is revealed was living in the same 
flat and who in reality was the person whose place 
Sheikh was frequenting even before he married Amina. 
Amina’s mind is cleared of suspicion against her own 
friend Sarala. 


MUKTI-SARADAM by Chaudhuri, Dr. Jatindra Bimal. Acts. 
X. Scenes: one in each Scene. M: 16. F: 5, Extras: 
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nil.. Staged: by Pracyavani Troupe, Calcutta, 
on 26—3—59 at Calcutta, at Bangalore on 28-12-’59, 
Year of Publication: not yet printed. 


Deals with the latter part of the life of Sri Sarada- 
mani (1887-1920 A.D.). 


NAGARAJA-VIJAYA by Trivedi, Dr. Harihara. Original. 
Acts: I. Scenes: 2.M: 4. Females: 2. Extras: Nil. 
Staged: not known. Published in Samskrita Pratibha, 
II, Sahitya Akademi, New Delhi. (Also published 
by author separately in anenlarged form). Year of 
Publication: 1960. Address for permission: Author, 
Agios of Archaeology and Museums, Indore, M. P. 
Bhopal. 


A historical play; Nagaraja, King of Padmavati, 
decides to drive away Kushans from India, with the 
help of other states; on hearing of this alliance, the 
Kushans themselves leave the country. 


NARANAM NAPITO DHURTAH by Narayana Sastri Kankar, 
Acts. IV. Scenes: 1 in 1,2 in II, lin III and 2 inIV. 
M: 4. F: 1. Extras: nil. Staged: not known. Year 


of Publication: 1957 (May). Publishers. Madhuravani, 
Gadag. 


A folk tale. Rama Kisora,a contented barber is 
taunted by his avaracious wife. He unwillingly 
sets out to earn more than what he is nominally 
getting. On the way while passing through a forest he is 
confronted by a demon ; but being quite resourceful he 

- outwits him by showing the mirror from his bag and 
threatening himthat like him many demons had been 
eviously caught and put into his bag. The demon sees 
own reflection in the mirror, takes the image to be 
one of the demons caught and out of fear becomes sub- 
missive to the barber. The barber demands from the 
demon money and jewels and personal service. The 
barber’s wife at home is delighted. 


NATIRPUJA by Raghavan, Dr. V. by Bengali play of Tagore 
rendered into Sanskrit by Dr. V. Raghavan. Acts IV. 
Scenes. 2 in I, onein II, II] and 1V. M: 1. F: 13. Extras: 4. 
Staged: Produced by the Samskrita Ranga, Madras on 
the occasion of the Tagore Centenary Celebrations on 
2nd September 1961 at Madras and in the AIR, 
Madras on 26th September 1961. Publishers: Tagore 
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Sanskrit Volume, Sahitya Akademi, New Delhi. Address 
for permission: Author, 7, Srikrishnapuram Street, 
Madras-14. 


The play is based on a Buddhist episode. Bimbisara 
gives up this world, as a result of Buddha’s teaching. 
Queen Lokesvari is upset by this and turns against 
this religion which has deprived her of her husband 
and son. The new’ King Ajatasatru, son of 
Bimbisara, forbids the worship of the Buddha. 
Srimati, the court-Nati is chosen for doing the worship at 
the altar of Buddha erected by Bimbisara. Ratnavali, a 
Princess, is enraged at the idea of sending a servant to the 
service at the altar of the Blessed One and manoeuvres 
to get permission for killing the Nati. At the appointed 
time the Nati offers Puja and finally, revealing her 
Bhikshuni-dress by casting off all her dance-dress and 
ornaments at Buddha’s feet offers herself up, cladin the 
ochre robe. The palace guards strike her down. The 
Nati’s Puja or offering to the Lord converts the heart of 
Ratnavali and Lokesvari. Has songs and provision for 
dance. 


NIGAMANANDA-CARITAM by Srijiva Nyayatirtha. Acts VII. 
Staged: Once in 1952, at Rammohan Library Hall, 
Calcutta. Published: Aryadarpana, Halishahar. Yearof 
Publication: 1952. 


NISHKINCANA - YASODHARAM by Chaudhuri, Dr. 
Jatindra Bimal. Original. Acts: VII. Scenes; 6 in I, 
3 in Il,4in Il andIV, 2 in V and 1 in VI and VII 
M: 21. F: 5. Extras: 20. Staged: 2 times by 
the Pracyavani Troupe, Calcutta; on 20-4—’5s and 
16-5-’58; also produced in the AIR, Calcutta on 
24-4-’59. Year of Publication: 1960(October), Publishers ; 
Manjusha, 8, Bhupendra Bose Avenue, Calcutta-4, 
Address for permission: Author, 3, Federation St., 
Calcutta 9. | | 


Based on the life of Sri Yasodhara, Consort of 
Prince Siddhartha or Lord Buddha. Introduces songs. 


OTHELLO by Varma, Raja Raja. Translated. Published at 
Trivandram. 


Sanskrit version of Shakespeare’s ‘Othello.’ | 
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PARINAMA by Sri Cudanatha Bhattacharya. Acts: VII, 

. Scenes: One in each act. M: 5.F: 4. Extras: 7, 
Staged: abridged version enacted in Samskrita 
Prasarini Samiti, Kathmandu, Nepal and in AIR, 
Kathmandu, (Nepal). Both printed in the same volume. 
Year of Publication: 1954-55. Publishers: Srimati 
Nutanasri, 8/315, Pyukhatol, Kathmandu (Nepal), 
Address for permission: Author, Principal, Govt. 
Sanskrit College, Kathmandu (Nepal). 


A tragedy featuring young modern men and women; 
discusses almost all problems, facing India at the present 
moment as a result of the impact of Western civilization 
and modern developments and ideologies. 


PAURAVA-DIGVIJAYA by S&S. K. Ramachandra _ Rao. 
Original. Acts: I. Scenes. I. M: 3. F: Nil. Extras: 
Nil. Staged. Not known. Year of Publication: 1960. 
Published in Samskrita Pratibha, Il, i, Sahitya Akademi 
New Delhi. Address for permission: S. K. Ramachan, 
dra Rao, Reader in Psychology and Head of the Depart- 
ment, All India Institute of Mental Health, Bangalore-2. 


_ Based on the historical episode of Alexander’s 
invasion and Porus deciding to drive the Greeks out of 
Indjan soil with the help of the other rulers of India. 


PRAJAPATEH PATHASALA by Surendramohana Panchatirtha. 
Original. Act: I. Scenes: 2. M: 10. F: Nil. Extras: 
5. Staged: not known. Year of Publication: 1956 
(September). Publishers: Manjusha, 8, Bhupendra Bose 
Avenue, Calcutta-4. 


Dramatises the episode of Prajapati teaching Gods, 
Men and Demons through the message of thunder of the 
cloud da, da, da, (damyata, datta, dayadhvam) found at 
the end of the Brhadaranyaka upanisad. 


PRAKRITI-SAUNDARYA by Medhavrata Brahmachari. 
Original. Acts: VI. Scenes: 4 in I and II, 2 in III and 
IV,3 in V and 5 in VI. M: 17. F: nil. Extras: 8. 
Staged: not known. Year of Publication: 1934. 


Publishers : Gurukul, Brindavan. Address for permission: 
Same as above. ; 


Songs are introduced. Written with the idea of 
furnishing young students descriptions and presentations 
of scenes of nature and their beauty and grandeur without 
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touch of love etc. The greatness of God, nature being 
dependant on Him, the wonders of nature and the role of 
man, the activities of ancient kings and sages and 
brahmacaris are also depicted. 


PRASANNA-KASYAPA by Vakulabhushana, Jaggu. Original. 
Acts: - Iff.Scénes? 2-1 I, 3. in. 2M: ‘10. 
F: 5. Extras: nil. Staged: not known. Year of 
Publication: 1951. Publishers: Jaggu Alwar Iyengar, 
Sahitya Vidwan, Melkote, Via French Rocks, Mysore 
State. 


Uses Prakrit. Conceived as a supplement to the 
Sakuntalam, the play makes King Dushyanta pay a visit to 
Kanva’s Asram, along with Bharata and Sakuntala for 
the appeasement of Kanva. 


PRATIKRIYA by Thampi, V. K. Original. Act: I. Scenes: 
not indicated. M: 2. F: 2. Extras: niJ. Staged: not 
known. Year of Publication: 1924. Publishers: 
Sridhar Bharati Hall, Trivandrum. 


Completely in prose ; uses the background of Rajput- 
Pathan feuds ; tragic and melodramatic, 


PRATIRAJASUYAM by Sastri, Y. Mahalinga. Acts: VII. 
Scenes: 3in I, If and III, 2in IV, 3 in V, 2 in VI and 3 
in VII, M: 46. F: 4. Extras: 10. Staged: not known. 
Year of Publication: 1957. Publishers: Sahitya 
Chandrasala, Tiruvalangadu, P. O. Via. Narasingampet, 
Tanjore Dist. Address for permission: Author, 
Hoe oes te Via Narasingampet, Tanjore Dist. 

. Rly. 


Won the prize of Madras Sanskrit Academy in their 
Drama Competition. Based on the Vana Parvan of the 
Mahabharata. Introduces some original ideas. 


PREKSHANAKATRAYI- VIJAYANKA, VIKATANITAMBA 
AND AVANTISUNDARI: by Raghavan, Dr. V. Staged: 
more than once in Madras City Colleges, Sanskrit 
associations, the Madras Sanskrit Academy and the 
AIR, Madras. Publishers: Samskrita Ranga, 2 
Srikrishnapuram St, Madras 14. Address for permission: 
Author, 7, Srikrishnapuram Street, Madras-14. 


Reconstructions from citations of verses and views 
of three women writers as available in anthologies and 
alankara works ; presents as one-act playlets glimpses of 
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the lives of these three women writers in Sanskrit of the 
classical age. 


PREMA-VIJAYA by Sarma, Sundaresa. Acts: VII. Scenes: 
3 in I, One in II, Il], and 1V, 2 in V, One in VI and 2 in 
VII. M: 15. F: 5. Extras: 5. Staged: once in Tanjore, 
Year of Publication: 1943. Publishers: The General 
Stores, South Main Street, Tanjore. 


A replica of Bilhana’s story in Sanskrit and Ambika- 
pati in Tamil. Hemachandra, a son of the court poet of 
the Magadha King wins a prize for his valorous deeds, 
Because of this the commander of the army feels jealous 
of him. This is all the more increased by Hemachandra 
winning the love of the Princess Chandralekha. The 
wicked commander tries to cause impediments which are 
overcome easily by the hero and he finally wins the 
Princess’s hand as the prize for deeds of valour displayed 
in the court of the king. 


PRITI-VISHNUPRIYAM by Chaudhuri, Dr. Jatindra Bimal. 
Acts: XI. Scenes: each act in one scene. M: 23. F: 9. 
Extras: 15. Staged: by the Pracyavani Troupe, 
Calcutta on 19-7-’59 at Calcutta. Year of Publi- 
cation: 1961 (May). Publishers : Manjusha, 8, Bhupendra 
Bose Avenue, Calcutta-4. Address for permission: 
Author, 3, Federation Street, Calcutta-9, 


Based on the early part of the life of Vishnupriya, 
Holy consort of Lord Sri Gauranga, upto the Renun- 
ciation of the world by the latter. 


PUNARUNMESHA by Raghavan, Dr. V. Original. Acts: III. 
Scenes: 3. M: 4. F: 2. Extras: nil. Staged : Produced by the 
Samskrita Ranga, Madras at the Summer Drama Festival, 
New Delhi on 10th May, 1960. Published in the Sams- 
krita Ranga Annual, Il, 7, Srikrishnapuram Street, 
Madras-14. Year of Publication 1961. Address for 
permission ;: Author, 7, Srikrishnapuram Street, Madras-14. 


Independent India in the field of arts and letters; 
their revival dramatised in three sequences ; ends with a 
dance-piece on Mother India through the ages. 


PURUSHA-PUNGAVA by Srijiva Nyayatirtha. Acts: I. 
Publishers: Samskrita Sahitya Parishat Patrika, Cal- 
cutta. Year of Publication: 1962. Address for per- 


mission: Author, Bhatpara, 24 Pharganas, West Bengal. 
One act Bhana. 
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PURUSHA-RAMANIYA by Srijiva Nyayatirtha. Acts: II. 
Scenes: 2inIandlin Il. M: 6. F: I. Extras: nil. 
Staged: Two times; at Calcutta in 1950 and at Chand- 
ranagore in 1951. Year of Publication: 1948. Publishers : 
Samskrita Sahitya Parishat, Calcutta. Address for per- 
mission: Author, Bhatpara, 24 Pharganas, West Bengal. 


Uses prakrit. 


Subandhu and Somadatta, two learned friends, 
unable to find out any means of livelihood go, in the 
guise of a couple, to Simantini a queen of charitable 
disposition and an ardent devotee of Siva for help. On 
their return they find out that Somadatta has really be- 
come a female. Siva appears before them and asks 
Subandhu to marry his mate and lead a happy life. 


RAGA-VIRAGA by Srijiva Nyayatirtha. Original. Act: I 
M: 9. F: 1. Extras: nil. Staged: Once from AIR, 
Calcutta in 1962. Year of Publication: 1959. Publi- 
shers : Samskrita Pratibha, I, ii. Address for permission : 
Author, Principal, Sanskrit College, Bhatpara, 24 
Pharganas, West Bengal. 


Aversion of a King for music and his. ordinance 
that there should be no idlers like singers in his realm. 
His soldiers catch hold and punish a singer; subsequently 
the minister makes the king listento music by a young 
couple and realise the ennobling effects of the art on all 
those around him. He is thus reformed. 


RAGHUVAMSAM by _ Srijiva Nyayatirtha. Acts: VI. 
appesting serially in the Pranaya Parijata, Jan.-Feb. 
1963ff, Calcutta. Address for permission: Author, 
Bhatpara, 24 Pharganas, West Bengal. 


Based on Kalidasa’s epic. 


RAMANANDA by Bhat, B. Srinivasa. Acts: V. Scenes: 3 in I, 
2in I, 3 in III, 2in TV and One in V. M: 14. F: 2. 
Extras: nil. Staged: not known. Year of Publication: 
1955. Publishers: Author, Pandit, S.M.S.P. Sanskrit 
College, Udipi (South Canara). Address for permission: 
C/o Publishers. 


Mythological; based on the Uttararamayana story. 


RASALILA by Raghavan, Dr. V. Acts: III. Scenes: 3 in III. 
M: 2. F: 4. Extras: 4. Staged: Produced in the AIR, at 
Madras. Year of Publication : 1945. Publishers: Amrta- 
vani and also separately. Address for permission: 
Author, 7, Srikrishnapuram Street, Madras-14, 
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Indicates Ragas for singing the verses; includes 
Rasa dance. Based on the Rasalila of the Bhagavata 
whose verses are also used. 


RATHA-RAJJUH by Motilal, Bimal Krishna. Translated from 
Tagore’s Kaler Yatra. Acts: I. Scenes: 1. M: 18, 
F: 3. Extras: 5. Staged by the Samskrita Sahitya 
Parishat, Calcutta on 22nd May 1961 onthe occasion 
of the Tagore Centenary Celebrations. Publishers: 
Samskrita Sahitya Parishat, 168/1, Raja Dinendra Street, 
Calcutta-4. Year of Publication: 1961. Address for 
permission: Author, Jaynagar, 24 Pharganas, West Bengal. 


Based on Tagore’s Kalér Yatra, this play stresses 
the relationship that should exist between men; devoid 
of truth and equality, Time becomes static and hence the 
necessity to remove the inequality in human relationship ; 
hte that all are equal, be they from whatever 
cr 


RATNAVALI by Sastri, Badarinath. Original. Act: I. Scenes: 
3. M: 3. F: 6. Extras: nil. Staged: Once at 
Baroda. Year of Publication: 1957. Publishers: 
Vidyamandir, Narasimha Road, Baroda (Vatapattana). 
Address for permission: Author, C/o Publishers. 


Introduces songs. 


Radha and Krishna are in a love-lorn condition. 
Radha gets herself ready to meet Krishna. Narada 
suggests to Krishna that he should wear the garland 
made of nine gemsin the possession of Radha so that 
he can be ,with her for ever. Krishna and his friend 
steal the garland going to her in the guise of fortune- 
tellers and in the end they reveal their identity. 


SAKTI-SSARADAM by Chaudhuri, Dr. Jatindra Bimal. 
Original. Acts: VIII. Scenes:2 in I, 1 in Il, 
2 in Ill and the other acts consist of one scene 
only. M: 14. F: 7. Extras: 5. Staged: 21 times 
by the Pracyavani Troupe, Calcutta; at Puri on 
20-6-58, at Calcutta on 11-7-58, 15-3-’59, 3-4-61, 
before All India Skt. conference on 2—7—46l, 
17—11—61, 18—11—61, at Howrah on 12—2—’63, at 
Midnapore on 22--3—59, at Tamluk on 12—4—’59, at 
R. K. Mission, Madras on 20-4-59 and at Samskrita Ranga, 
Madras on 21-4-59, at Aurobindo Asram, Pondicherry on 
16-10-’59,at Bangalore on 27-12-59, at Bankura on 5-3-60, at 
Rangoon on 28-12-60, at Mallikpur village (24 Pharganas) 
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on 22-1-’61, at Chittaranjan on 26-1-61, at Barranagar 
(Calcutta) on 3-3-62, at Jamnagar on 7-10-’62, at New 
Delhi on 11-10-62; also produced in the AIR, Calcutta on 
30-3-60. Year of Publication: 1961. Publishers : Samskrita 
Pratibha, Ill, i and ii. Address for permission: 
Author, 3, Federation Street, Calcutta-9, 


Based on the life of Sri Saradamani, Holy Consort of 
Sri Ramakrishna Paramahamsa Deva. It includes several 
well known scenes of the period between the Holy 
Mother’s coming to the Temple of Dakshineswar at the 
age of 19 and the Mahatirodhana of Sri Paramahamsa 
Deva when she was 31. 


SAMSKRITA-VAG-VIJAYA by Sastri, Prabhudatt. Original. 
Acts: V. Scenes: 2inI, 5 in I, 2 in If] and IV and 3 in 
V. M: 21. F: 15. Extras: 15. Staged: not known. 
Language: Sanskrit-cum-Hindi. Year of Publication: 
1942. Publishers: Dhara Press, Dariba Kelam, Delhi. 
Address for permission: Author, Imperial Bank Colony, 
Chandni Chowk, Delhi. 


The author depicts here the Sarasvati of Samskrita 
in her vicissitudes down the ages. The scenes take us 
from the great days of Panini to those of Bhoja and his 
court of Sanskrit poets and then to those of the modern 
period and her condition with the local languages on 
the one side and English on the other. The drama closes 
with the establishment of the Calcutta Sanskrit College 
and the awakening of new interest in Sanskrit. Humour 
is introduced through a male Vidishaka and a female 
Vidushika. Drama is bilingual with a large amount of 
Hindi in the conversations. 


SAMYA-TIRTHAM by Srijiva Nyayatirtha. Acts: V. In the 
Press. Address for permission: Author, Bhatpara, 
24 Pharganas, Calcutta. 


_ Based on some of Tagore’s writings, this play 
tries to bring out the idea of national integration. 


SAMYOGITA-SVAYAMVARA by Yajnik, M. M.. Original. 
Acts: VIE. Scenes: 4in I, 3 in IJ, ff and IV, lin V and 
3in VI and VII .M: 23. F: 10. Staged: not known. 
Year of Publication: 1928. Publishers: Mulshankar M. 
Yajnik, Baroda (with English Translation). Address for 
permission : Author, Principal, Rajakiya Sanskrit Maha- 
vidyalaya, Baroda. 
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Introduces songs composed by the author. Presents 
Prithviraja Chauhan’s life and his marriage with 
Samyogita. 


SANGITA-SAUBHADRAM By S. B. Velankar. Translation. 
Acts: V. Scenes: 2 in I, 3 in II, 2 in IIT and IV, 4 in V. M: 
12. F: 7. Extras: 3. Staged by the Brahmana Maha Sabha, 
Bombay, on 18th Feb. 1961. Publishers: Jay Hind 
Publishers, Bombay-2. Year of Publication: 1961, 
Address for permission: Smt. Sudha Velankar, B. A., 
Indira Nivas, A.G. Street, Bombay-4. 


Sanskrit version of the well known Marathi play of 
that name. 


SANKARAVIJAYA-NATAKA by Dikshit, Mathura Prasada. 
Acts: VI. Scenes: 3 in I and IJ, 2 in III, one in 
IV and V, 3in VI. M: 36. F:2. Extras: 7. Staged: not 
known. Year of Publication: 1953. Publishers: Motilal 
Banarsi Das, Post Box No. 75, Banaras. 


Episodes from the life of Sankara. Uses Prakrit. 


SAROJINI -SAURABHA by Sastri, Mahidhara Venkatarama. 
Original. Acts: IX. Scenes: 3in 1, 2 in II to VI, 3 in 
Vil, 2 in VITI and IX. M: 23. F: 10. Extras: 5. Staged: Not 
known. Published by Sri. Ajanta Art Printers, Kollur. 
Year of Publication: 1960. Address for permission: 
Author, Rajamundry. 


A novel theme. Sarojini, a young lady is saved by 
Gunacandra a rich man’s son from an elephant. They fall 
in love. But Gunacandra’s father is greedy and he wants 
hisson to marry a girl of his own choice. Gunacan- 
dra rejects this and is disowned by his father. He then 
takes to agriculture and marries Sarojini. Even then 
trouble follows. Sridhara, another land-lord, who 
seeks the hand of Sarojini, though he has a wife, tries to 
give him trouble and takes Gunacandra to the king by a 
false accusation of having stolen his crops. Finally truth 
is revealed and it triumphs. 


Carries a foreword by Dr. V. Raghavan. Embodies 
ideas of patriotism, social welfare, village uplift and the 
different ‘danas’ as preached by V. Bhave. 


SASIKALA-PARINAYA by Jha, Riddhinatha. Original. Acts: 
V. Scenes: 2in I, One in II, 3 in III, 2 in IV and V. 
M: 12. F: 6. Extras: 7. Staged: not known. Year of 
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Publication: 1947, Publishers: Suryanarayana Jha, 
Raj Press, Darbhanga. Address for permission: Author, 
Principal, Vidyapitha Lohna, Post Lohana_ Road, 
Darbhanga. 


The marriage of Sudarsana with Sasikala, daughter 
of King Subahu forms the plot. 


SATAVARSHIKA by Srijiva Nyayatirtha. Original. Acts: II. 
Scenes: 3. M: 11. F: nil. Extras: nil. Staged: 2 
times at Calcutta in 1958; broadcast in the AIR, 
Calcutta in 1958. Year of Publication : 1957 (January). 
Publishers: Manjusha, 8, Bhupendra Bose Avenue, 
Calcutta-4. Address for permission: Author, Principal, 
Sanskrit College, Bhatpara, 24 Pharganas, West Bengal. 


Written and produced on the occasion of the Cente- 
nary of Calcutta University. 


The theme is the destruction which Science is likely 
to cause to humanity by its abuse. A man goes up into 
space on his rocket crossing several planets and causing 
harm tothem. The planets Budha, Sukra etc. complain 
to Brahma. Brahma the creator calls the rocket-man to 
his presence, points out the danger of the improper use of 
the atoms etc. and sends him back to the world. 


SIBI-VAIBHAVA by Singararya, Jaggu. Acts. III. Scenes: one 
inl, 3in II and-2 in Ill. M: 15. F:2. Extras: 4. 
Staged : Not known. Year of Publication: 1961, Published 
in Samskrita Pratibha, Ill,i, Sahitya Akademi, New 
Delhi. Address for permission: Author, Someswar 
Extension, Tumkur (Mysore). 


Based on the well-known Puranic episode of Sibi 
offering his life to the vulture in the place of the pigeon. 


SIMHALA-VIJAYA by Pathi, Sudarsana. Original. Acts: V. 
Scenes: Sin I, 6in Il, 4in Iland1V andSin V. M: 9. 
F: 7. Extras: 10. Staged: not known. Year of 
Publication: 1951. Publishers: Berhampore. 


Introduces songs in Oriya. An episode of Orissan 
history. 


SITA-TYAGA by Pandurangi, K.T. Scenes:3. M: 6. F: 1. 
Extras: nil. Staged: not known. Year of Publication: 
1959. Publishers: Madhuravani, Tea 5 Address 
for permission: Author, Sanskrit epartment, 
Karnatak College, Dharwar, 
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A short Radio play on the episode of Sita’s banish- 
ment, using verses and passages from Valmiki, Kalidasa 
and Bhavabhuti. : 


SNUSHA-VIJAYA by Ilattur Sundararaja Kavi (1841-1904), 
Act: I. Scenes: one. M:4. F: 4. Extras: 
nil. Staged: once on the First Annual Day Celebrations 
of Samskrita Ranga, Madras, on 29th Nov, 1959 
and AIR, Madras on 27th June 1960. Year 
of Publication: 1944. Publishers: Annals of Oriental 
Research, University of Madras, Vol. VII, 1943. 
Address for permission: Dr. V. Raghavan, 7, Sri 
Krishnapuram Street, Madras, 14. 


Edited by Dr. V. Raghavan with an __intro- 
duction and a Sanskrit gloss. The author has depicted 
here the age old domestic problem of the conflict between 
the mother-in-law and the daughter-in-law with a keen 
insight into the psychology of the origin of the incom- 
patibility between the aged mother and the new entrant, 
the daughter-in law, into whose hands the keys slowly 


pass. 


SRI-KRISHNA-BHIKSHA by Shastri, H. V. Narayana. 
Acts: II. Scenes: One in each act. M: 7. F: 1. 
Extras: 2. Staged: not known. Year of Publication: 
1959. Publishers: The Poona Orientalist, Oriental 
Book Agency, 15, Shukrawar Peth, Poona-2. Address 
for permission: Author, Bangalore. 


Mythological, based on the episodes of Mahabharata. 


SRI-KRISHNA-DAUTYAM by Dhok, B. K. Scenes: 3. M: 9. 
F;..1. Extras: nil. Staged : not known. Year of 
Publication: July and August, 1959. Publishers: 
Samskrita Bhavitavya, More Hindi Bhavan, Nagpur. 
Address for permission: Author and Editor, C/o 
Publishers. 


Introduces songs ; short piece in 3 scenes depicting 
the well known episode i in the Mahabharata of Krishna’s 
Embassy to Duryodhana. 


SRINGARA-NARADIYA by Sastri, Y. + pene ee Original. 
Act: I. Scenes: not indicated. M: 6. F: 2. Extras: 
nil. Staged: not known. Year of Publication: 1956. 
Publishers: Sahitya Candrasala Press, teat 
Via. Narasingampet, P. O. Tanjore Dist. (S. R.). 
Address for permission: same as above. 
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Dr. Raghavan in his preface makes a succinct review 
of Prahasanas in Sanskrit. The old Puranic motif of 
Narada’s sex transformation exploited for the purpose of 
a farce. The other puranic figures who underwent this 
sex transformation are also brought together in the play. 


SUBHASA-SUBHASAM by Chaudhury, Dr. Jatindra Bimal. 
Staged: 4 times by the Pracyavani Troupe, Calcutta ; 
at Calcutta on 23-1-63, 26-1-’63 and 30-1-63, at Pyradanga, 
Nadia on 9-2-’63. Not yet Published. 


Based on the life of Netaji Subhas Candra Bose. 


SVAPNA-RAGHUVAMSAM by Chaudhuri, Dr. Jatindra Bimal. 
Acts: VII. Scenes: One in each act. M: 15. F: 5. 
Extras: nil. Staged: by the Pracyavani Troupe, Calcutta, 
also broadcast from AIR, Calcutta, on 17-5-’57; at Calcutta 
on 26-12-’56, on 3-1-’57 before the Sanskrit Commission. 
Year of Publication: Not yet published. Publishers: To 
be published by the Pracyavani Mandir, 3 Federation 
Street, Calcutta-9. Address for permission: Author, 
same as above. 


Annals of the Raghus down to the reign of Kusa, 
based on Kalidasa’s Raghuvamsa. 


ae KRISHIVALA by Pandita Kshama ye and 
s. Lila Rao Dayal. Original. Scenes: 3. M: F<. 
Bitras3 8. Staged: 2 times; Parlour, in July 66 and in 
August ’60 at Kathmandu, Nepal. Year Publication : 1958 
(February). Publishers: Manjusha, 8, Bhupendra Bose 
Avenue, Calcutta-4. Address for permission: Authoress, 

C/o India Embassy, Kathmandu, Nepal. 


Based on Bardoli no-tax Satyagraha movement. 


SVATANTRYA-SANDHIKSHANAM by Srijiva Nyayatirtha. 
Acts: I. Published in Samskrita Sahitya Parishad Patrika, 
Calcutta. Year of Publication: 1957. Address for 
pecneina: Author, Bhatpara, 24 Pharganas, West 
engal. 


A Comedy. 


SVATANTRYA-YAJNAHUTI by Kankar, Narayana Sastri. 
Original. Act: I. Scenes: 1. M:3, F:2. Extras: 3. 
Staged: not known. Year of Publication : May-June, 
1956. Publishers : Samskrita Ratnakara, 172-D, Kamalna- 
ar, Delhi. Address for permission: Author, C/o 
ublishers. , 
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A short One-Act play depicting the sacrifice and 
suffering of the Indian youths at the hands of the British 
ety oy out to suppress the Independence movement 
of 1942: 


TAPAHPHALAM by Pandurangi, Dr. K. T. Act: I. M: 2. F: 4. 
Extras: nil. Staged: Broadcast from AIR, Dharwar, 
Year of Publication: 1959. Publishers: Author. Address 
for permission: Author, C/o Karnatak College, Dharwar. 


Adapted as a play from Kalidasa’s Kumarasambhava, 
canto 5, using its verses ; Parvati’s penance ; Siva testing 
her love in the guise of a Brahmacharin, and finally 
revealing himself and accepting her. 


TUKARAMA-CARITAM by Pandita Kshama Rao and 
dramatisation by Lila Rao Dayal. Acts: XI. Scenes: | 
in I, U1, Ui and IV, 2in V,1 in VI,4 in VII, 2 in VIII 
and IX, 2 in X and XI. M: 10. F: 3. Extras: 10. 
Staged: 2 times at Kathmandu in April, 1960 and on 
28-4-1961. Year of Publication: 1956,(February). Publishers: 
Manjusha,8, Bhupendra Bose Avenue, Calcutta-4. 
Address for permission: Authoress, C/o Indian Embassy, 
Kathmandu, Nepal. 


Based on the life story of Saint Tukaram. 


UBHAYA-RUPAKA by Sastri, Y. Mahalinga. Original. Acts: I 
Scenes: 4. M: 14. F:6. Extras: nil. Staged: Not 
known. Year of Publication: 1962. Published by Sahitya 

’ Candrasala, Tiruvalangadu B. O. (Tanjore Dt.). Address 
for permission: same as above. 


A farce based on the happenings ina village. The 
well-educated English-knowing son comes to the village. 
His father is proud of him and wants to make an alliance 
with arich party so that his son can go abroad. The 
boy, scenting this, goes back to the City stating that he is 
not for such an alliance. The gossip-loving nature of the 
village folk, the lack of knowledge of English and 
English literature creating confusion etc. are used to 
develop the comic element, 


UDGATR-DASANANA by Sastri, Y. Mahalinga. Acts: VII. 
Scenes: 2inIand IJ, 1 in II,2 in IV,1in V,2in VI 
and 1 in VII. M: 26. F: 2, Extras: nil. Staged: 
not known. Year of Publication:. 1958. Publishers: 
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Sahitya Chandrasala, Tiruvalangadu B. O., Tanjore Dist. 
(S. R.). Address for permission: same as above. 


Mythological ; dramatising the well-known Puranic 
theme of Ravana, proud of his powers, trying to show it 
off against Siva himself and to uproot Mount Kailasa. 
The author employs some new metres and introduces 
a song. 


UMA-PARINAYA by Iyer, E. S. Sundaram. Acts: X. Scenes: 
2inI,2inII,1 in Ill, 2 inIV and V, 1 in VI, VII and 
VIll, 2in [IX andX. M:16. F:8. Extras: 6. Staged: 
Twice at Tiruchi. Year of Publication: 1952. Publi- 
shers: Kalyan Press, Madura Road, Tiruchi. Address 
for permission: Author, Advocate, Mela Chintamani, 
Teppakulam P. O. Tiruchi. 


Mythological; based on the puranic story of the 
marriage of Siva and Parvati, which was brought about by 
the Devas with the aid of Kama, God of Love. Kumara- 
sambhava of Kalidasa is presented in the form of a 
drama with a few songs. 


VAIDYA - BANDHU by Venkataraghavachariar, V. S. Adapta- 
tion of the ‘Mock Doctor’ by Molliere. Acts. VI. Scenes: 
3in I,lin II to VI. M: 8. F: 3. Extras: Nil. Staged: 
Produced by the Vivekananda College Sanskrit Associa- 
tion; also presented by the Samskrita Ranga, Madras, in 
the AIR, Madras on 27-3-62.. Publishers: Viveka- 
nanda College Magazine. Year of Publication: 1962. 
Address for permission: Author, Reader in Sanskrit, 
Kendriya Sanskrit Vidya Pith, Tirupati. | 

Sanskrit. adaptation of Mbolliere’s well-known 
comedy Mock Doctor or Physician in spite of himself. 


VALLI-PARINAYAM by Ajiyar, T. A. Visvanatha. Acts: V. 
Scenes: 4 in I, 2 in Ul, 1 in IV, 4 in IV and 7 in V. M: 20. 
F: 13. Extras: 7. Staged: not known. Year of Publica- 
tion: 1921. Publishers: Komalamba Press, Kumba- 
konam. Address for permission: not known. 


Uses Prakrit in the style of classical Sanskri plays. 
Based on the popular South Indian story about the 
marriage of Kumara (Kartikeya) with the daughter of 
the hunter-chief, 


VALMIKI-PRATIBHA by Raghavan, Dr. V. Bengali play by 
Tagore rendered into Sanskrit. Acts; VI. Scenes; one 
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in each. M. 7. F.5. Extras: 5. Staged: produced in 
the AIR, Madras on 20-6-1961. Publishers: Tagore 
Sanskrit Volume, Sahitya Akademi, New Delhi. Address 
for permission: Author, 7, Srikrishnapuram Street, 
Madras 14. 


~Based on the legendary life of Valmiki who is said to 
have been a hunter before he became a poet. His life in 
the forest along with thieves killing men and robbing 
them of their possesions. The goddess of the forest 
(Vanadevata) bewails her lot. Finally by the grace of the 
goddess of Learning, he turns over a new leaf in his life 
and becomes a great poet. 


VANA-BHOJANAM by Srijiva Nyayatirtha. Acts: 1. Staged: 
to be presented at Naihati. Published in Pranava 
Parijata. Year of Publication: 1962. Address for 
Permission: Author, Bhatpara, 24, Pharganas, West 
Bengal. 


VANAJYOTSNA by Thampi, V. K. Original. Act: I. Scenes: 
3. M: 2. F: 2. Extras: nil. Staged: not known. Year of 


Publication: 1924. Publishers: Sridhar Bharati Hall, 
Trivandrum. 


The play is in prose; relates an imaginary story of 

two Rajput chieftains ; one of them trying to test the 

~chastity of his own wife, decides to discard the court life 
and retires into a jungle. 


VANIK-SUTA by Surendramohan Panchatirtha. Original. Acts: I. 
Scenes: 3.M:6. F: 10. Extras: 4. Staged: not known. 
Year of Publication: 1955 (August). Publishers: Man- 
jusha, 8, Bhupendra Bose Avenue, Calcutta-4. Address fo 
permission: not known. * 


Three short scenes with a few songs. A rich young 


widow, supports activities relating to her hereditory faith 
of Hinduism. : 


VARTTA-GRHA by Chakravarti, Prof. Dhyanesh Narayan. 
Translation of Tagore’s Dak Ghar. Scenes: 3. M:9. 
F: 1. Extras: 5. Staged by the Samskrita Sahitya Parishat, 
Calcutta on 23-5-1961 at the Tagore Centenary 
Celebrations at Calcutta. Publishers: Tagore Sanskrit 
Volume, Sahitya Akademi, New Delhi. Address for 


permission: Author, 39/17, Ramakant Vasu Street, 
Calcutta-3. 
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This play has Tagore’s ‘ Dak Ghar’ or ‘ The Post 
Office’ for its theme. 


VASANTIKA-SVAPNA by Krishnamacharya, R. Adapted from 
the famous English Play ‘‘A Mid-Summer Night’s 
Dream ”’ of Shakespeare. Staged: not known. Year of 
Publication: 1882. Publishers: Kumbhakonam (also in 
Sahrdaya). 


Sanskrit version of Shakespeare’s play ‘A Mid- 
Summer Night’s Dream ”’. 


VIJAYANKA See Prekshanakatrayi of Dr. V. Raghavan. Also 


produced by Mrs. Lila Rao Dayal at Kathmandu, Nepal 
on 25-5-1962. 


VIKATANITAMBA See Prekshanakatrayi of Dr. V. Raghavan. 
Staged also before the Sanskrit Commission in Madras. 
Produced by Mrs. Lila Rao Dayal on 14~-8-61 at Indian 
Embassy, Kathmandu, Nepal. 


VIKRAMASVATTHAMIYAM by Rao, C. Narayana. Original. 
Act: I. Scenes: not known. M: 5. F: nil. Extras: nil. 
Staged: not known. Year of Publication: 1938. Publi- 
shers : Hindi Prachar Press, Thyagarayanagar, Madras-18. 
Address for permission: Author, Atreyasramam, 
Anantapur (Author is dead). 


Written in the form of the classical type of Vyayoga 
employing Vira and Karuna Rasas. | 


Story taken from the Mahabharata. Asvatthama 
sees Duryodhana fallen in the battle-field and resolves to 
exterminate the Pandavas and their supporters. 


VIMALA-YATINDRAM by Chaudhuri, Dr. J. B. Original. 
Acts. XVII. Scenes: 1 in I tolX,2in X, 1 in XI, 2 in 
XII; 1 in XIII and XIV, 2 in XV, 1 in XVI and XVII. M: 
21. F: 11. Extras : 10. Staged: 6 times by the Pracyavani 
Troupe, Calcutta; at Madras at the All-India Vaishnava 
Conf. on 15-12-’61, at Aurobindo Asram, Pondicherry 
on 27-12-’61, at Vrindavan on 6-1-’63, at Calcutta on 
5-3-63 and 11-2-’63, at New Delhi on 21—4~’62; also in 
the AIR, Calcutta on 4-6-’62. Publishers: Pracyavani 
Sanskrit Text Series Vol XXXVII, Calcutta. Year of 
Publication: 1962. Address for permission: Author, 3 
Federation Street, Calcutta-9. 
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Episodes from the life of the great Visishtadvaita 
philosopher Sri Ramanuja. 


VIRABHA Story by Pandita Kshama Rao and dramatisation 
by Lila Rao Dayal. Acts. If. Scenes: 1 in I and 2 
in II. M: 7. F: 6. Extras: 5. Staged: in October °61 at 
Kathmandu, Nepal, Publishers : Manjusha, 8, Bhupendra 
Bose Avenue, Calcutta-4. Year of Publication: 1961, 
Address for permission: Authoress, C/o Indian Embassy, 
Kathmandu, Nepal. ; 


Drama based on the Satyagraha movement ; Virabha, 
a village woman, gathers around her the village folks and 
makes them join her in the hartal. The villagers also 
refuse to pay the taxes till they gain independence. 
Virabha’s husband is injured in a scuffle with the head- 
man and his servants which arises out of this. In the 
end the head-man ofthe village seeing the spirit behind 
the Satyagraha movement joins it. 


VIRA-PRATAPA-NATAKA by Dikshit, Mathura Prasada, 
Original. Acts: VII. Scenes: 3 in I, 5in fl, 9 in IIIf, 5 in 
IV,7in V, 3 in Viand VII. M: 48. F: 11. Extras: 15. 
Staged: not known. Year of Publication: 1937. Publi- 
shers: Motilal Banarsidas, Post Box No. 75, Banaras. 
Address for permission: Author, 149, Hajariyana, 
Jhansi. 


A historical play, based on the life of Rana Pratap 
Singh. . 


VIRA-PRITHVIRAJA-VIJSAYA by Dikshit, Mathura Prasad. 
Original. Acts: VI. Scenes: 4 in I, II and HI, 3 in 
IV and 8 in V and VI. M: 27. F: 6. Extras: 
10. Staged: not known. Year of Publication: 1958-59. 
Publishers: Motilal Banarsidas, Post Box No. 75, 
Banaras. Address for permission: Author, 149, Hajari- 
yana, Jhansi. 


Dramatises the well-known episode of Prithviraj 
Chauhan ; written in the form of a tragedy. 


VISVAMOHANA by Tadpatrikar, S. N. Adapted from the 
famous German play ‘Faust’ by Goethe. Acts: VII. 
Scenes: 2in I, 3 in II, 2in Ill, 2 inIV,1 in V and VI 
and2 in Vil. M: 12. F: 5. Extras: 8. Staged: not 
known. Year of Publication: 1949. Address for permis- 
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sion: (Author dead) Publishers: Oriental Book Agency, 
Poona-2. 


Adaptation of the first part of Goethe’s ‘ Faust’. 


VISVA-VIVEKAM by Chaudhuri, Dr. Jatindra Bimal. Not yet 
published. Address for permission: Author, 3, Fede- 
ration St., Calcutta-9. 


On the later part of the life of Vivekananda. 


VIVAHA- VIDAMBANA by hae Nyayatirtha. Original. 
Acts: I. Scenes: 1. M: 9. : 2. Extras: nil. Staged: 
Not known. Year of Publication 1961. Published in 
Samskrita Pratibha, IH, i, Sahitya Akademi, New Delhi. 
Address for permission : Author, Bhatpara, 24 Pharganas, 
W. Bengal. 


A one-act farce dealing with an old man’s craving to 
look young and vigorous and to get married with the help 
of a broker ; in the end his plans are foiled by the broker 
himself. 


, VIVEKANANDA- CARITAM by Srijiva Nyayatirtha. Published 
in Vivekananda Sata Dipayana (a volume compiled by 
Vivekananda Sanga of Budge Budge, 24 Pharganas). 
Address for permission: Author, Bhatpara, 24 Pharganas, 
West Bengal. 


VRTTASAMSICCHATRAM Story by Pt. Kshama Rao and adap- 
tation by Lila Rao Dayal. Acts: I. Scenes: 4. M: 4. F: 2, 
Extras: nil. Staged: not known. Year of Publication: 
1957 (April). Publishers: Manjusha, 8, Bhupendra Bose 
Avenue, Calcutta. Address for permission: Authoress, 
C/o Indian Embassy, Kathmandu, Nepal. 


A story of love and conflict, with the husband, his 
wife and mother-in-law solved happily. 


YAMINI by Sastri, Bommaganti Ramalinga. Original. Acts: I, 
Scene: 1. M: 4. F: 3. Extras: nil. Staged: not known, 
Published in Amarabharati Series 1. Year of Publication: 
1962. Address for permission: Author, 1-1-336/93, 
Vivekanagar, Hyderabad 20. 


Based on the well-known tradition of poet Bilhana’s 
love affair. A verse from his Caurapancasika is included, 
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YATHABHIMATAM (Author’s name not known). Adapted 
from the English Play, ‘‘ As you like it,” by Shakes- 
peare. Acts: V. Scenes: 3 in I, 7 in Il, 5 in Il], 3 in IV 
and4inV. M: 17. F: 4. Extras: 15. Staged : not 
known. Year of Publication: 1947. Publishers : Udyana 
Patrika. 


Sanskrit version of Shakespeare’s play ‘‘ As you 
like it.” 


YAUVARAJYA by Vakulabhusana Oe Syyaneny, J agg. . Ori- 
ginal. Act: 1. Scenes: 3. M: 7. Extras: 2. Staged: 
not known. Year of Sebdiedtiaars 1959. Publishers: 
Samskrita Pratibha, 1. i, Sahitya Akademi, New Delhi. 


Presents the episode of Rama offering the throne 
of Ayodhya to Lakshmana, Lakshmana refusing 
itand Bharata being then installed as Crown Prince. 
Lakshmana’s paramount desire to be Rama’s servant 
(dasa) is brought out in the play. 


: A NEW PLAY OF THE 10TH CENTURY | 
THE AGAMADAMBARA OF BHATTA JAYANTA 
OF KASHMIR *. 


By 
Dr. V. Raghavan 


As the Samskrita Ranga is interested not only in actual 
play-productions, but also in literary work in the field of Sanskrit 
drama in general, I would like to take this occasion to speak 
to you about an ancient Sanskrit play newly brought to light 
and to be published shortly. As a subject for this occasion, 
this would also be significant, for this would show that a classi- 
cal writer could be very unconventional and break new 
ground, In fact, the play I am going to speak to you about 
is the forerunner of a new genre of philosophical and alleg- 
orical plays in Sanskrit. Nor do I think that even from 
the point of view of the more attractive part of our Ranga’s work, 
this play would be lacking in interest ; for, edited into a compact 
one-Act piece, this could be very well presented by us on the 
stage. 


Students of Sanskrit drama know ofthe Prabodhacandrodaya 
of Krsna Mis’ra (11th century A.D.) which presentsin the form of 
a play, spiritual endeavour as envisaged by the Advaita school of 
philosophy, using Mind, Ego etc., different schools of thought, 
abstract concepts, virtues and vices, accessories of spiritual 
effort, and even texts like the Upanisad as characters. The 
perfection of this type of Nataka by Krsna Misra produced a 
great effect and a whole train of plays of this type, taking as 
their basis the different schools of philosophy and religion, and 
even branches of knowledge conducive to human welfare 
like Ayurveda.* However, long before Krsna Misra, the 
Buddhist philosopher-poet As’vaghoga (lst century A.D.) 
had written a play called Sariputraprakarana, fragments of 
which were found in the excavations of the German expedition 
at Turfan and have been edited by Dr. Liiders. This play already 
used abstract characters like Dhrti, Kirti and Buddhi, and took for 
its theme the conversion of Sariputra by the Buddha. Asvaghosa’s 


1. This formed the ‘subject of a talk given by the author at the 
4th Annual Day of the Samskrita Ranga on 24th February, 1963. 
2, For an account of these philosophical and allegorical plays, see 
the author’s Number of Rasas, (Adyar Library), pp. 34-40, 
8 


56 SAMSKRITA RANGA ANNUAL 


work had been forgotten by Sanskrit literature and Krsna Misra, 
many centuries after him, had been taken as the pioneer of 
this kindof play. The play which I am going to speak to you 
about now would show that not Krsna Misra, in the 11th century, 
but Jayanta Bhatta, a century and half earlier, about 900 A.D., 
was the pioneer in this line. 


Jayanta Bhatta has been well-known though not for his 
dramatic effort. To students of Indian parosoney. his Nyayamaii- 
jart,! a commentary on the Nyaya Satras of Gautama, is well- 
known. Equally well-known is his son Abhinanda and his 
metrical resume of the complex story of the Kadambari of Bana’. 
From his son’s words and also from his own style of writing 
as seen in his philosophical work, we have known of the poetic 
abilities of Jayanta, But the only literary piece that we have 
from Jayanta as poet is the present play. As I have already said, 
the play shows the author as the philosopher-poet that he is and 
presents a philosophical and religious theme in a dramatic form. 


Jayanta flourished under King Sankaravarman of Kashmir 
(883-902). Kashmir was full of intellectual and creative activity in 
these times. In literature and criticism, in philosophy and religion, 
it put forth a succession of outstanding authors and works. All 
schools of thought found a home in the valley and even orthodox 
Brahman scholars were so catholic as to write commen- 
taries and works on _ Buddhistic texts and _ themes’. 
Buddhism and Saivism and Agama and Tantra, these 


1. Edition, Vizianagaram Sanskrit Series and also more recently by 
Chowkhamba, Benaras. 

2. The Kadambarikathasira, Kavyamala 11. 

3. See the Presidential Address by the author to the 2ist All-India 
Oriental Conference, Srinagar. 
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prominently presented in the play. And onthe other side, there 
were similar Agama-sects professing devotion to Siva but not free 
from extreme practices, as also the Agama-sect devoted to the 
worship of Nardyana, falling out of the Vedic pale, but whose 
adherents disputed with the traditional followers of the Vedas. 
Jayanta and his scholarly associates and their patron the King 
adopted a dual role of strict action against sects or Agamas of 
corrupt practices and an attitude of tolerance towards others. This 
aneroat, seen already in the Nyadyamanjari, is more vividly seen 
in the play. 


The play has its own historical value too. Apart from the 
graphic picture of the life in the intellectual and religious circles 
in its times, the play throws historical side-lights on King S'ankara- 
varman and his reign. The Rajatarangini, owing to some obscure 
reason, which it is difficult to divine, gives a rather onesided 
picture and adverse estimation of King Sankaravarman. Our play 
serves to correct this unfavourable picture of the King. It gives 
glimpses into the personal religious interests of the King and also 
of the Queen Sugandhadevi. It mentions the Visnu Ranasvamin 
temple in Srinagar (now a Muslim monument in that city), as also 
without name, the Buddhist and Jain monastic establishments in 
the Capital. Above all, it mentions the King in an alias of his, 
Yas’ovarman, which helps us identify certain Yas’ovarman-coins of 
the Kashmir type discovered long ago, but which have, till now, 
been a puzzle. 


The name of the play is Agamadambara, the fuss or clash of 
faiths. Only two manuscripts of the play have been known, both 
from Western India, in the Jain Bhandar at Patan and in the 
Bhandarkar Oriental Research Institute at Poona, on both of 
which the edition shortly to be issued is based. 


I shall give now a detailed account of the theme of the play, 
Act by Act and stage by stage. I shall be brief about the scholastic 
discussions and draw attention to the more general details interest- 
ing from the point of view of drama. 


The play is in four acts and cannot be brought under the 
Nataka or any of the other types set forth in texts of dramaturgy. 
Asl already mentioned, it presents the adherents of different 
schools of philosophy as they prevailed in Kashmir in the time of 
the poet,-the Bauddha, the Jaina, the Carvika, the Mimamsa, the 
Nyaya-cum-S'aiva, the Agama (chiefly P&icaratra) and the 
depraved ones among sects of S‘aiva and the Nilambara. 


The scene of the play is the Capital city of Srinagara as we 
gather from the reference to the Ranasvimi temple in the last Act. 
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The play opens with a Misra Viskambhaka (prelude) in the 
early morning in the garden of a Buddhist Vihara with a Bhiksy 
and his disciple, Up@saka. The Bhiksu is sitting at the foot of a tree 
and teaching the Buddhistic doctrines of the four truths, and the 
absence of any permanent entity called Atman (nairatmya), the 
impermanence of things, subjective knowledge alone being there 
and appearing as the diverse objects of the phenomenal world, As 
the Bhiksu is going on, the Gandika-signal is sounded for the 
congregation of Bhiksus to gather for their morning meal and the 
Bhiksu also desires to go. 


As he rises, he notices a young Brihman with a bamboo staff 
and wants to hasten to the congregation without being held up by 
the Brahman. But the disciple says that the Brahman had been 
there ever since the Bhiksu took his seat at the foot of the tree 
and from behind the creepers he had been listening to all that the 
Bhiksu had been saying. The Bhiksu and the Upasaka move on. 


In the main Act that follows are introduced the young 
Brahman already referred to in the Viskambhaka and a younger 
pupil of his (Batu). The former is a Snataka to be known later in 
the Act as SANKARSANA well versed in the Vedas and Vedangas 
and having mastered the Mimamsa and performed the duties and 
rites ordained for Brahmans, he feels his duty is not yet fully 
discharged in so far as he has not put down those opposed to the 
Vedas (I. 17). The pupil reminds him of the morning ablutions 
and says that the way was getting thronged with the people 
proceeding to the Buddhist Vihaéra. The Snataka decides to see 
the Vih&ra on the way and then to go for the bath. 


Noting the beauty of the garden and the Vihara buildings and 
the golden Buddha image insideand the royal pomp and splendour 
there, the Snataka wonders whether it was at all the abode of 
those who are in penance and pities the thoughtless rich men who 
waste their endowments on such unworthy causes. As the pupil 
points out, it is the time for the breakfast of the congregation and 
the two watch from their bower the activities of the Bhiksus. 
They note that not only had none of them bathed, but none had 
even changed ; they are all eating together without distinction and 
youthful women-servants are serving. Under the disguised name 
pakya-rasa, intoxicating drink is served, as also non-vegetarian food. 


After finishing his morning meal with the congregation, the 
renowned and highly learned Bhiksu scholar DHARMOTTARA 
is then seen coming down from the hall and taking his seat on the 
lawn outside in the shade of a tree. The Snitaka approaches him. 
Dharmottara, who is the same Bhiksu introduced in the Viskam- 
bhaka, trics to take up the thread of his teaching to his pupil, 
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when the Snataka interrupts. Sparking off from some mutually 
disdainful references between the Bhiksu and the Snataka, the 
controversy starts. 


As the Snataka/is getting excited, it is seen that out of curio- 
sity to go round the Vihara-garden, VISVARUPA and other 
scholars of repute, fit to be observers in debates, are coming round 
there. From their observations, the Snataka is known to be 
SANKARSANA. They sit down and the debate between Sankar- 
gana and Dharmottara starts. The observers lay down the method, 
standard and decorum to be followed in the debate ([. 25). 
Sankarsana summarises (I. 26-9) the Buddhist tenets. Dharmottara 
approves of Sankarsana’s summary of the Buddhist doctrines and 
the latter opens his reply. The discussion goes on tillin the heat 
of the exchanges between the masters, the pupils of the two get 
excited and are about to assault each other physically. The 
observers intervene and the debate then continues. The Bhiksu 
is silenced by the Snitaka’s arguments, and with the leave of the 
prasnikas, Sankarsana leaves for his morning bath, but not before 
telling Dharmottara that the Buddhist effort is of no use for 
salvation, but it might well be followed by hypocrites as a means 
of livelihood. 


Act Two brings on the Ksapanaka (Jain) school and JINARA- 
KSITA its representative. A servant sent by his Brahman 
master (Sankarsana) to find out if Jinaraksitais available in the 
Ksapanaka-vasati, the Jain monastic grove, appears ina Prelude, 
(Pravesaka) which opens the Act. Bemoaning the fate of a servant 
under an abstemious Brahman, the servant goes round and identi- 
fies the Jain habitation by the ground around being scattered over 
by the hairs plucked out by the monks there! It is a dense garden 
and a monk is seen pacifying an enraged female ascetic. In anger, 
she has left, throwing away her bunch of peacock feathers and the 
mischievous servant, who has a brain-wave, takes the feathers and 
assumes the guise of the Ksapanikaé and approaches the Ksapa- 
naka. A comic scene follows, leading to the efforts of the 
monk trying to kiss the Cetain disguise and ending up with anger 
consequent on his discovering the correct identity of the object of 
his amorous attention. But the Ceta who is more than a match for 
the Ksapanaka would not rest until the latter presses into his palms 
some hush-money, kept hidden in the peacock feathers. Having 
enjoyed the parihdsa, got some Karsa@pana and obtained news of 
Jinaraksita, the Ceta leaves the scene, but the comedy is not over; 
the real _Kgapanika, the object of the original wooing of the 
Ksapanaka, returns, in righteous rage on seeing the rival in the 
Ceta, and taking back her Picchika-danda, exercises it vigorously 
on the Ksapanaka who had erred. Ashe is appeasing her with 
a full prostration at her feet and trying to take her to another 
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place, they sight a Brahman coming, and hasten their departure. 
The Act proper starts with the Brahman already indicated, who 
is none else than the Snataka Sankarsana, who having finished 
with the Bauddhas, enters now the place of the Jain ascetics 
presided over by Jinaraksita. He is accompanied by the Batu, 
Jinaraksita is seen seated under a myagrodha tree, expounding the 
teachings to numerous disciples. Jinaraksita knows the aggres.- 
sive Sankarsana and his debating powers and sees wisdom in 
retiring from the scene. But the unavoidable Sankarsana 
approaches him and opens the offensive with a simple enquiry. 
After giving a fair resume of the Jain path of salvation, he asks 
what particular part of the doctrines Jinaraksita is just then 
explaining. ‘Well, our daily thing, the Anekantavada’’ replies 
Jinaraksita. Sankarsana pours forth a volley of objections 
(11.9-11) where upon, after some consultation with one of his 
pupils, Jinaraksita pleads excuse that they have other monastic 
work and leaves with his pupils. 


As there is yet time for the bath, Sankarsana wants to while 
away the time by going round the peaceful dense wooded place 
of the Ksapanakas. He feels thatthe place would be ideal for 
those who would devote themselves to Veddnta and quiet yoga 
and contemplation. 


Just thenis heard the denunciation of Veda and Vedanta 
by an ascetic who is hurrying for a feast. On enquiry by Sankar- 
sana and the Batu, heinforms them thata lay follower of the 
Jains, pious and rich, has arranged for a grand feast fora 
thousand ascetics; every delicacy will be served barring the 
Brahman favourites of ghee, curds and milk as these are animal 
or They, the Jains, do not even wear shoes of leather 

ut go in only for those made of tree-barks. The Snataka offers 
to go with him and see it all and on a further question from the 
Snataka, the Jain monk says that there are diverse sects among 
them and some wear white, some red, some barks and some none; 
and some revere the Buddha too. The Snataka who is 
shown ahead the rich Thakkura-host says within himself that 
the King will soon confiscate this Thakkura’s wasteful posses- 
sions. 


As the Snataka is seeing the Jain Tapovana and admiring 
its quiet and calm, the Batu points out there a further variety of 
so-called ascetics; clad in dark clothes, the Ni/ambaras. 
Such is their strange austerity that, wrapped up in a single blue 
garment, couples of them, men and women, move about merrily, 
singing songs. 


Nilambara-pairs, as. described above, now come to view, 
singing their apabhram$a-songs. With the Carcari-songs, they 
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drink and indulge fully in obscene acts. The songs contain also 
the teachings of Nilambaranitha which go against the tenets of 
all other schools but Sankarsaha is averse to pollute himself 
by talking to such persons. He however expresses great concern 
that if the Nilimbara practices are allowed, the Varnas‘rama 
Dharma will be liquidated and hardly one chaste woman will 
be left in the houses. He decides to appraise King Sankaradeva 
of the danger of this sect. Himself a supporter of Varnasrama 
Dharma and its norms, the King who has, besides, an adviser 
in Bhatta Jayanta, a master of all Agamas, will see to the sup- 
pression of this sect. 


The third Act opens after sunset and the setting in of dark- 
ness, the scene being the crematorium where the S/aivite Tantrik 
sidhaka KANKALAKETU has a matha; he is met by his fellow 
sidhaka SMAS'ANABHUTI who seems to hear footsteps, is 
afraid of the City guards and thinks of their Lord Bhairavanatha 
for his safety. They speak of the new danger to their practices 
from King Sankaravarman and his fastidious minister Jayanta, 
who are all out to root out the avaidik sects and who have already 
banished the Nilambaras from the kingdom. As they are 
now rounding up other sects outside the pale of the Vedic tradi- 
tions, they have to move about in cognito and in the nights. 
Tracing the background of this action, one of them points out 
thatthe trouble started with the Snataka Sankarsana_ seeing 
the Nilambara-couples in Jinaraksita’s place, his report to Jayanta 
rousing the King’s anger against these practices. He further 
reveals that the King has ordered Sankarsana to end his Snataka- 
state, got him married and appointed him Superintendent of 
religious affairs in the entire State. For a moment they, scout 
the idea of contacting a Yoges’vari named KALAGNISIKHA 
through whom some influence could be brought upon the chief 
Queen Sugandha Devi. They come to the conclusion that to 
escape from the attention of Sankarsana, they will have to 
mere about only in nights, spending the day-time in forest- 
interiors. 


_ Just then the two hear tom-tom, followed by the proclama- 
tion in the name of BhattaS'ri Sankarsana on the order of King 
Sankaravarman that all the traditional and irreproachable 
oo and their practices may continue as they are and the 
Other sinful ones which undermine the prevailing Dharmas 
should quit the realm, as otherwise the King will destroy them 
as he does the robbers. On hearing this, the two Sadhakas 
run away and close upon the announcement, enters Sankarsana 
“a his dress as a Government Officer, accompanied by the 
u. 
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Sankarsana asks the Batu about the reaction among the 
people of his action against the Nilimbaras. The Batu says that 
by this act, the Vedic path had been re-established by Sankarsana, 
Sankarsana asks if any more false and depraved ascetics are 
going about; the Batu answers in the negative but adds that itis a 
pity that the Mahesvaras are addicted to some bad practices. 
Sankarsana says that it would be proper if the King banishes 
them too, but more praiseworthy would it be if he is able to 
reform them and bring them round to the proper ways. As 
Sankarsana has the King’s authority, he asks the Batu to make 
the announcement to that effect. Just then, one of their agents 
who had been going round to spot out the corrupt ascetics 
comes in a flurry and says that having heard of the action against 
the Nilambaras, there has been a general panic among the ascetics 
and that even among irreproachable ones, an exodus has started. 

nkarsana orders that persons of importance may be asked to 
go and bring back the good ascetics after duly honouring them. 


After mentioning again the great concern for all the 
asramas that King S‘ankaravarman, himself a devout Miahes'vara, 
has, Sankarsana decides to go to the hermitage of DHARMASIVA 
to allay the baseless fears of the good ascetics. He then enters 
that peaceful and beautiful Saivasrama and describes the 
worship of Siva and other activities going on there. He sees 
Dharmasiva Bhattaraka in his excelling splendour of penance, 
looking verily like Siva (III. 6-9). When Sankarsana enters, 
Dharmas‘iva has been thinking within himself how a righteous 
King and his learned minister Jayanta could have promulgated 
such a disreputable order against ascetics and adds that those like 
himself have however nothing to fear (III. 8). Sankarsana pays 
his respects to Dharmas‘iva, acclaiming him as Siva himself, He 
then sits on the ground before him and says that only the corrupt 
tapasas had been driven out, that he Dharmas/iva may assure safety 
to all others and that the King himself would shortly come round 
to see Dharmasiva. 


Just then an excited ascetic rushes in to inform them that a 
haughty scholar, scoffing at that 4érama, was coming there, 
followed by numerous pupils. This new person is VRDDHA- 
MBHI. He is sorry that S'ankaravarman’s kingdom is over-run 
by Agnihotrins, Vanaprasthas, Yatis and Brahmacarins, as also 
by Saivas, Pasupatas, Paiicaratrikas, Jainas, Bauddhas etc., and 
that the King could hardly survive this condition for long. He 
says that that was the time for himself to demolish God, disprove 
the hereafter, refute the authority of the Vedas and bring the 
King to the proper path, so that, devoting himself to material 
welfare, he may enjoy his kingdom. He decides that Dharmasiva’s 
hermitage is the best place for carrying out his resolve, as there 1s 
a large gathering of Pandits there. 
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He sees in front Dharmas‘iva, whom he describes as a master 
of NYAYA and VAISESIKA and Sankarsana, whom he describes 
asa Mimathsaka. Even the words of greeting from Vrddhambhi 
bespeak his overbearing nature. He starts by denouncing 
austerities as self-torture, self-control as starving oneself of 
enjoyment and rites and rituals as childish follies. God is a figment 
of imagination. He wonders what for God, devoid of any desire, 
should create and then destroy the Universe, and how one devoid 
of instruments and other causal requirements could create at all. 
If he is capable of creating these three worlds, why has he stopped 
and has not created further newer worlds? On Dharmasiva saying 
that Inference could be used to prove God, Vrddhambhi questions 
the very possibility of Inference being a valid source of knowledge. 
Dharmasiva then starts a counter offensive by questioning the 
position that Pratyakga or direct sense-perception alone is sufficient 
as Pramana. 


The syllogistic argument for proving God having been 
established, Dharmas‘iva takes the discussion to the existence 
after death and the doctrines of Karman and rebirth. Vrddhambhi 
who is silenced says that he will think over the matter and wants 
to leave. Dharmasiva finally exhorts Sankarsana to see that 
those opposed to the Vedas, like the Carvakas, are driven away. 


They now hear some noise and learn that the King is coming 
there. Sankarsana asks Dharmas‘iva to get ready the things for 
receiving the King. He adds that Lord Siva will be respected 
and that He alone is the creator, sustainer and destroyer, whether 
he is known as Rudra, Brahma or Hari or by any other name, 
and all of them, the different Saivite sub-sects, S'aiva, Kalamukha 
and Mah&vrata, may rest assured that they will not be disturbed. 


In the Fourth, the final Act, a new problem is presented 
to Sankarsana, namely the Bhagavata sect. As the Act opens 
two Vaidikas, devoted to the Veda-ordained karman, a Rtvik 
and an Upadhyaya, appear ina Viskambhaka, complaining that 
Saikarsana’s mission had not borne the expected fruit (IV. 1), 
that all sects remain as before and that they, the Vaidikas, are 
left in the same_old helpless condition. The King is a Mahesvara 
and his advisers have to follow the King’s mind (IV. 2). The 
Worst that has happened, they say, is that the followers of the 
Paiicaratra Agamas, the Bhagavatas, have started posing as 
Brahmans; they freely enter Brahman assemblages, perform 
‘abhivadana’, recite their Agamas with Vedic accents, and call 
themselves Brahmans. The Saivagama followers are not different, 
a8 they too fall outside the pale of the four varnas, do not follow 
the prescriptions of sruti and smrti and act according to their own 
texts. The time-honoured Vedic Brahmanas, one of the two 


9 ‘ 


66 SAMSKRITA RANGA ANNUAL 


says, do not mix with them in marriage, study etc.; the Pancaratra 
followers find out fallen Brahman women, marry them, and pick 
up some kind of Vedic learning. In fact, Sankargana, it is said, 
has gone to a Vaisnava temple where thousands of Bhagavatas have 
congregated on one side and Brahmanas have also collected in the 
same place in thousands to have the question of Bhagavata 
Agama thrashed out. The Rtvik and Upadhyaya resolve to go 
there. 


The Rtvik considers Sankarsana to be an impartial supporter 
of all Agamas but adds that the Queen Sugandha Devi is consider- 
ate tothe Bhagavatas and there is a rumour that among the 
King’s officers there is some one helping the Sattvatas, i.e. the 
Bh&gavatas. 


The Act proper.begins with Sankarsana and his Batu, going 
as indicated already to the debate on Pafcaratragama. He is 
in a dilemma not being able to decide between a sect devoted 
to Lord Narayana and the path of the Vedas (IV. 5). The assemb- 
lage of Panditas that has gathered is really very huge and 
comprises scholars in Mimamsa, Vyakarana, Nyaya, Sruti, 
Purana etc. ([V. 6). Sankarsana exclaims that the realm of the 
— Yasovarman (i.e. Sankaradeva) is really like Brahma’s 
abode. 


But Sankarsana is perplexed as to how he should conduct 
himself especially when the Sattvatas are opposed to the Vedas 
(IV, 7); he decides to take refuge in Lord Visnu and accordingly 
goes into the shrine of RANASVAMIN (in Srinagar), before 
entering the assembly. There he prays to the Lord Visnu 
(Ranasvamin) (IV. 8-10). 


MANJIRA, an officer, now comes. There are some gaps in 
the text here in the portion ushering him and in his speech. 
He tells Sankarsana that the Queen, requested by the Minister, 
has nominated the renowned Naiyayika Bhatta SAHATA alias 
DHAIRYARAS] as umpire in the debate between the Vaidikas 
and the other schools (the Agamas). He asks Sankarsana not 


to be upset by this arrangement and then the two enter the 
assembly. : 


They see Sahata in all his splendour, sitting like Brahma him- 
self, and one who had no enemy in the world (IV. 12). Majjira 
first enters and announces Sahata alias Dhairyaraéi, Dhairyar&st 
is pleased to see that assembly which appears to have brought 
Brahmaloka to Bharatavarsa. He utters a verse in praise 
of the country where all branches of knowledge, all kinds 
of observances, austerities and penances flourish (IV. !4). 
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Dhairyar&éi welcomes Sankarsana and hails him as a veritable 
Maharsi. He in turn announces to the gathering that, at the 
King’s request, Dhairyarasi, who is sage Gautama himself, the 
founder of Nyaya, is amongst them there. The scholars acclaim 
him’and say “At our request too, not merely the King’s.” 


Dhairyarasi places before them the subject of the contro- 
versy, viz. Are Paficaratra and other Agamas authoritative or not? 
Given leave by all the sides, Dhairyarési himself poses the 
arguments for and against the Agamas. Dhairyarasi presents 
all this in verses, IV. 15-103, almost to the end of the work. 


Despite apparent differences, all Agamas are one so far as 
the ultimate Purusartha of Moksa is concerned. Their difference 
should be taken as one of diversity of path or approach and it is 
in His compassion and abundance of knowledge that the Lord 
has shownso many;paths to suit diverse kinds of people. The 
analogy of several doors to a single house is given (IV. 52); and 
on this philosophy of the different Agamas as different approaches, 
a wise saying iscited from Jayanta himself who is mentioned 
as a poet while yet young, a master of all Sastras and one who has 
known the truth and shed delusion (IV. 53). Asin the case of 
God we accept only one, so too in respect of the diverse Agamas, 
we should accept only onecommon divine author. It is that one 
God who by His own free will takes manifold forms, Siva, Pas‘u- 
pati, Kapila, Visnu, Sankarsana, Jina, Buddha and Manu, and 
teaches the different Agamas (IV. 56-7). The Gitais quoted on 


9h egg persons as bearing a spark of the divine effulgence 


If the claim of Agamas is conceded, it may be asked further, 
that there is really no end to such claims, and any text and sect 
could set themselves up. In answer to this, this is all that could 
be said: Where a tradition has, to the knowledge of all, flowed 
down from the past without break, from which the noble ones 
have not turned away, whose practices are desirable and neither 
shunned by people nor done secretly in fear, and which, by its 
very look, does not appear new, which is not the teaching of the 
deluded or the motivated, traditions of this type are authoritative, 
not anything and everything (100-1). Those in which something 
repelling is taught, promiscuity and indulgence and unclean eating 
and drinking are seen, for them authoritativeness could not be 
conceded (103). 


Having made this peroration, Dharmasiva asks if he has 
spoken the heart of everyone present there. They all applaud 
Dharmas'iva for his eloquent words of wisdom. Sankarsana says 
on their behalf: ‘ Penetrating analysis, eloquence, mastery of 
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Siistras, freedom from prejudice,-with all these, which school 
has not been supported by Sihata and whois there to excel 
Sihata? (104). Others in the gathering acclaim in one voice 
Sankarsana’s tribute to Sahata. 


Supporting what Dharmasiva has said, Sahkarsana says to 
the gathering: the. noble ones should take care to safeguard 
two things: Each of these diverse traditions follows its own specific 
path and care should be taken not to mix them up. The gathering 
says, agreeing with him: ‘*‘In each, Dharmas of universal applica- 
tion like non-violence are inculcated and these are common to all 
and no exception could be taken to them by anybody. Outside 
of these, whatever special practices there are, characteristic of 
each, they should be pursued as such by each, within itself. As 
for the second thing to be taken care of, Sankarsana says: There 
are those who take the name of one or the other schools amongst 
you, indulge in bad paractices and bring your own tradition into 
ridicule ; you should give no quarter to such people among your 
ranks.”” The congregation agrees and adds: ‘ This cannot be 
enforced by us, but one in office like Sankarsana or other officers 
of the State should see to the enforcement of this’’. Sankarsana 
says that the King has taken up this work, but they too on their 
part should not be negligent in this matter. They all agree and 
Sankarsana gives them all leave with the words : ‘“You may all now 
go to your respective places and each school may follow its 
tradition according to its established practice.” And turning to 
Dhairyaras'i, he takes leave of him, saying that he will now 
appraise the King of what had taken place there. 


Jayanta is himself aware that he has presented in the Agama- 
dambara a peculiar play. He makes che Sutradhara say to this effect 
in the prologue. For the most part, the play is a series of scholarly 
discussion onthe philosophical and religious doctrines of the 
different schools. But when presenting these debates, Jayanta 
has shown his poetic gifts in the descriptions of the situations and 
in the drawing up of the portraits of the persons. His descriptive 
powers and graceful style and diction are seen in the verses and 
prose passages on the sylvan surroundings of the Buddhist and Jain 
monastic establishments. He is also able to make characters like the 
puissant Snataka-disputant Sankarsana, the respected Dharmasiva 
and the saintly Dhairyarisi stand before us vividly. The whole 
situation in the world of scholarship and religious life in his time, 
in the capital city of Srinagar, is made by the poet to live before 
our eyes. When dealing with the characters whom he wants to 
present in an adverse light, Jayanta brings into play his wit, 
sarcasm and gift for lampooning. In the opening Vi a 
of Act I he makes the Sakya Bhiksu hold forth on the Buddhistic 
doctrines and when the climax is reached and he declares eloquen: 
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tly that everything is momentary, everything is misery and there is 
no soul or substance, the time-signal forthe morning meal is 
sounded and the teacher and pupil hasten to the dining hall! The 
contrast between the affirmations of monastic discipline on the one 
hand and the affluence and comforts of the Vihara on the other 
are effectively shown (p. 11). The rival disputants are not, all of 
them, dealt with in the same stereotyped manner. The Buddhist 
Dharmottara, referred to as a Mahapandita, great scholar, is 
delineated in a manner which preserves his dignity jbut in the case 
of the Arhata, Jinaraksila, in Act II, the rather low estimation in 
which Jayanta holds him is well brought out first by the introduc- 
tory Prahasana in his penance-grove and then by his cowardly 
slipping away from the debate under some pretext. The Nilam- 
baras coming fh pairs covered by a single cloth, and their song, the 
night, the crematorium and the Sadhakas, the haughty swaggering 
materialist—all these give a real variety to the dramatis personae. 
Some real drama is achieved by Jayanta in the early part of Act II, 
though in the manner of the Prahasana. The whole love-scene 
of the Ksapanaka mendicant and the lady mendicant. and 
mischief of the Ceta of Sankarsana in the feminine guise is very 
effectively done. If Jayanta could go down to such burlesque, he 
could also soar up into sublime heights. The exalted spirit of 
tolerance that he works up through Dhairyarasi in the last Act. 
uplifts, as it were, the whole work. A catholicity of outlook runs 
all through the play. Personally, Sankarsana seems to be a 
worshipper of N&rayana, as is evident inthe last Act, where 
coming to the congregation, he is troubled over the opposition 
between the path of the Vedas and that of the Bhagavata Agamas, 
and goes into the Visnu temple and prays there for light and 
guidance (IV. pp. 76--8). But he is fair and impartial towards all 
Agamas, a Sarvagama-pramanya-vadi (p. 76), and at the same time 
a Vaidika. As a scholar and the King’s Dharmadhikari, he is 
only anxious that evil practices, opposed to the Vedic traditions, 
should be put down. As to the divine author of the Agamas, He 
is one, whether the texts glorify Siva or Visnu or any other deity 
or ideal ; for, in truth, it is the one God who.is known by diverse 
names, With the old imagery of the several rivers falling into the 
same sea, coming down from the Upanisad and used by K&lidasa' 
and Puspadanta*, Jayanta says through the venerable Dhairyaris/i 
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qrarfracraanraecieeara eeatsegqa: | 
wea @ aafa aaa faedt sagt ea redtat: 0 


Jayanta adds another telling illustration also of the mansion to 
which there are many approaches and door-ways. 


ATH Fea: Gaia: Ft AWSA WED AT | 
giants fara thar carat arf aqeatsh u 


In the enunciation of the goal of salvation, the different 
Agamas have no difference : 


qa gen safe a artarai ofrat aif | 
onfasaa f& aa: Sed grata Gay 0 
The one Supreme Being, out of compassion for all beings, 
es, out of His own ‘free will, different forms and preaches 
ifferent teachings, but whether he is called Siva, Pasupati, 


Kapila, Visnu or Sankarsana, Jina or Buddha, it is alla diffe- 
rance only in name but not in reality. 


qaisqal qeoacateaa sz- 
fava faiafaaatequzaia: | 
mamtagiiead fafaa frafa 
TAAAeAHIATI Aa: AATSAT: |) 
va: fra: vycfa: efaatse fae: 
aaa fragt: gat aaat | 
ar: ot Tafiaeaaaishy aa- 
weqsa J aafa afer Az: 
—a message which has been voiced forth in this country from the 


times of the Rgveda and whose value is not any the less today for 
this country or indeed for the world. 


Taster ATT FORT UN 
oft SHETTY, WaTAHOT areeaq 


FAH EIA: @ anara Marea aaa 
ada: aa Taaat Bet atiafa aq 
aaranfiaas: Gaseargtal eeaisgar 
adafaer ct @ qaaleusfial waara tl 
CAT FATAVATASA YRMIGTAE | 
BIG Waal Waster aaa aaz | 
TAG HATH 
mfeaR: — (HAASAN SUNT) 
amare at cat: aarensatar: | 
diea wd aaah Aaararsifaa: 
7 (qurafegeneriior) 
ages: BHA: Bt: Ta otear fafeqaetia aed: | 
a sotagam=gar aay fra: lara ga dtaaata: 
i (aalederator) 
ZBl FAFAAAVSHVSS TAMA ATSFATRTA | 
at 4 ad atresia ail BS acai qalETq Ur 
(araatatert anata Agar arzafa) 
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* — feaat-arie nerget- -ATH IAAT 2% aqutet! 
Y.  MTRITAT Go, T. Vw TW. Re V9" T. Ve VF 10. T We 3 
10 
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fara ta az waRTaa Asie: soe arraar: | 
MAGA ANIA: FT AT Bea Ras sHosey; 1)" 
(aa: sfaafa aarfifeer aeca:) 
aTItq: — (Sara tartar) 
(aearay) ea franaer: sag erate sea feaefaaq, 
araqgqaadaaral aay afe afraaa: 1" 
ates: —(a94 ; Waa) a: | gera: sifaq wader: ga: 
acoafiara | esa! ga: fea oraaee: 
fraafa fee santa) gaat arf saifa 
arAaTAYAT:, ANT aAIsaAAaT:, gA- 
GAA AMAIA Aly Hoy asa Hcaeall ® 
9 (ATeaeTatoT) 
at araaior: afafa: faa: araacati: | 
afaeaqeaaray a eaadea ArEAT: II 
ata WAT STAT: Alovaearar: | 
al ZBI amare ara:tafaarera |" 
Su: —(aisea) tara a eran: | fa fae searfor a: | 
ARAN HAG! AATTAAB TF I 
wat Mee! Waa ZALAr: | 
gaat 2 faferaa gama adie ad: 1° 
TAM MIT:— (alfaenr [arazat] zaor) 
aa fadrsefa aaa afeg aaa 
dasa aafaraiaa WaeAey | 


(SSOP ic ag ra pea einen a em SS 
¥. 4°. q. Rs. v, 4. 4°. q- 3% v, &. 9°, 4. as. 4.9 
9, THA %, 49. 9% ©. THT 9S. 2B, Ro, RR, 
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Hl AA TAHE AT MAA 

aa) aurfagedt aad gga Ul 
fadtat atrdt-— (aeraretr) 

Set wala aqual fie aeqeear 

gated fe wf fa gare: tae | 

aa: sale wat al a fora 

erat sat fa fauafaeaaa °° 
mea: — (agarearoftaraton) 

aft fagfaa arat sear arava: | 

sea aaa adhereaerascadeng tl 

wat: gfeaarfaea ade ta Faz: 

ECiPEECUES| | 
(aa: ofaafta agargfeatar: Heo; yea27) 
qyat atgt—acr! w«afaa safael ay aaa, a a 
qaATet Hae carAwaRleaa: | 

BN; — yay Che Th TIE Be TABI; 4 FAT 

nafaarafier asaedt met atta aftcala | 
fetrat atd\—aar | aft carea 2 aaa aifesraas | 

(agaraearonaa anata AAr areafa) 
TAM TGt—aer! afiaa a zag) ala J Hod) 

sft AME ATeT ? 

eq; — wear wuaotiae fatafe agar 


8. THAR, Fo, TAT VU-RYe. O99, TAT VR, OY, 
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TART Wt — 4 alee aa Area | 

fedtar atat— ea aasareear ; carafiet ear ETAT | 

gatat arqt— €4 geal, aa Stet: | 

a; — aay ffaaat:! god ar ga at aaa aalfact 
genifa; neaq caaaft qt gat 21 gaa 
aratafia gaa sf aaaftaaa: | aq aaae 
qa qeqret, feeq wadlamiemareaa aaa 
aif | saat a ore asses II 

TAM WITI— Aq ay a sey! 

fedtar atdi— ea | analfa | 

adtat aet——a f, va | 

rh) Be — zal q4 qq a 9a gr: 

area: —aeal a: atavay | ad aalvarsft af aaavafeerr; |” 

(gf aa-difa: ardifteae waaoeeneanal analy 
qat arqaa, Tala) 

aI; — (@aTguaon) 

faaaaqa: Saeraa: fagat a4 aaal az: | 

YAANZ 4: 14 aaa we J Sy wararfacale Il 

(aaraaoe Zaza) 
aati aalanag aes ala a are: | 
TIAA TaaTa arava "ha 


—_— ee — — 


42. aie v9.4 42. ‘gia ve. 


—- ee ee nr” 
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aala TAT RY 
nian: — —— (gardtror faeraeta) 
arated anata aeea Ase: | 
qaceanaarn: fafsagea aargaa i” 
(aa: sfafea aenfaf ser area:) 
qq WI—aAl: are | areyataar eer aeqqa: 2 *™ 
falar aiat—afa ane! aniedier guar wf 2 an 
Tra fa ? 
adtat mrgt—(aaeta cafa:) ara! gat mata aeftatea: | 
cagrararfa | et faa! oy staal meager af | 
aaat atdt—aGadr agafiert afsanons aaa faa’, 
cyeataraay| eed! Safa a: fiaaeta 
sifaq aifeadtat aad areata acormaat aafa |! 
mifeaR: — (edtuita fseaeta) 
SAAT WI: SUTHAV HA: | 
der anaaearea HaaRRAaT RAAT: UNS 
(q1324) 
Ata: GaeaeagalafeacareasHasael; | 
qeaq: Ga: grarfa Aelaaateaaqaa 
TAA Migt—-—esl, aea:! ga: aaa! saly Meqr agra 
walanea faeaad anag: gata) aay 
ear ar aries, a carram d4 TAL ........ 


9%. 90. F, 20. 9, Me 94. THT MY. RY, 9G. THT IY, OY, HHA, 


(aa: sfaafa aarfafeer after) 
eer! & a al mralaled:? «= aaa fivaadl aa 
areal? faritaggderag: faftaguale : 
afiat—aea: | sodaaata aqr qa Aa:, aar aca 
aera maa eaaISTAIATAIA Fa THAT 
agar at awa:| fate a aary** aaz........ | 
(gaat gala) 
aca: —eur! anrafafé | ale, fs aa: ot aafifa | 
mM fat—aa: We safe az enfaag | 
(ARATE) 
ae FA agar afte aaarfrara | 
feear ard: Hara aaat awa fa: 1 
aa Weal qalea TAI HaraAAaA | 
a qasé afeg aa at aa a aa: | 
wageal Aare cera aremarfala i” 
(91224) 

_ et fae! orafi a aa egeara aaaacay, art 
agit ale saagferdia) area aggayal 
aang faeifi, a g waa: aalseafedr aratt efa 
a ara 


26, AMT RY. 20, 9%. GAT 29, RR. Vo. TAT -BG-9S, RY. TA 
Acne, 
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mfr: — (maradteriter) 


aar afaranieog arasifta @ araara | 
waar a aeae faa wa ag: I 
arAAeHIATISIU: afRAereaal faa: | - 
aeTNIAa TAA AAT TAB: UI 
ga: Gfeaanea wafers: Haar: | 
qaaal ay: HO aammaRifaan: | 


qaqa TANK 
(aa: sfiafa sifeedigheanar aaeat aea:) 
TAAL TGI— (araaa fRarenior) 


aafa asfia acral as: aaa ear aaa FE | 
afaa eaaat fq aaa: fa aaraa: ai fafeead 
fedtat arat—— ss (arfetertor) 
a ag Magara vad afaseeaararaes | 
faeaarfadr feaqat aa stfara araat ge 1" 
qatar aet— = (garaazretaritor) 
aa Harada aastaa afafidfed seatisEy | 
manage Aaaiaa Bf aoa 8 afar wa: 
mieyR: — (afteradterier) 
efa mica: saraca: sear faa | 
Beg: Yea Fea HTAASISAT: | 
( 1224 ) 
wana farfearai saafa araras, aedtad ara, gaa 
fashqa Bea: HUTT A- 
QR. THT YG. VR. YY, RR. fo. 7 29. 4. RK TAT Y. RY, 
aA 4s, oo Oe ee cn 
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({ATSTOT) 
arararfavaesi ke: WaAAyZaltgs: | 
dlaravaz: avd} aeareasaaera: 1° 
(aa: fafa aaifafee) ana ) 
afta: —— (fasedterior) 
a fawlaarrd Se Seaceearsaer: | 
saeqaaaeeat: aa: srorfrarray (I 
sairaa garalft: ger: afafizaar °° 
| (aardtarator) 
aanaa arfaeay waslerqad: | 
awarfaa: fla: searearagarefa: 1°" 
erage (grawarreteri) 
 ARAARATAAT ATA: ATTA ATTA ATeaACOTTFAT 
canrafera arias aam aoaqr taalqeaa; |” 
(aaifafee wanes aala maT) 
! — 


waft a ¢ ayaa Afagaae aAARee | 
aafa a t efaangd examatlaltae faa il 
mala Ber aq-fag-gel aaa WeAqETT AaHTTA: | 
aftariatifaeshfaty; safe 2 ear waaday I 
mteq%: — (neqai facie) 
Wi wer aagechfa: aarie: eaafafaafaa: 1° 
(Seateyator) 
nda aadtai a aata Sar | 
Asani asag: mete Teas MN 
gf A uaamtarzea TATA ana AIT I PASS 
Q% GAT AR VAC. THT 2. 40. Ws Ge, T RW ® Qe, Ba 
GMPTT. 21 Lo, T Re WAR. THT RE, 


erage: 
SHS J, WIATTAT Ares 
agi artfaaafe sca araar fare | 
daaat a ara zat vfafidia: 
(fa3a) 
Rh AFA, AVAAT AA TAS T | HeTeT: Aaa | 
(9f4%4) 
ferq—ae! fara oneead, aaa aera Aalas aed ? 
ta—aa waat wy aaa aga md saafaaaaelsita | 
fay —aaigeseat a=Sfefa aeaft sre <a | 
afa—erg aal fag dleda aneta a) araarai Wada, 
frenfaxannacis aad aaa) goat agqearsa 
sevafa ada: | anfaarsa gpdzanqaararekaas- 
atta: | fafaea afaar afnaraea: ga ara dena- 
Marafaal fafeareaa ca waaed: | saetargar afa- 
aalae Beara aeTy | BA ala aiad a afecala 
Eq4 SAA: ? 
faq—fe aenfteona aaa, aaaidfa fagiitaracagard 
aeqagrendy ¢ Raqageanel wfa:— 


Se eee TS 


* Mae - arararaioft - cy oaalasy | 
ll 
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aft:i—aa, sa ar denamnfad affear aftagengar 
qifteasthar: qzeqraearftor=agd ea feendaraar arn: 
gerd: aegearfiarfet: | dat savararftaa fag feg- 
fadraarag facdsqeqaay, wear ara,— 

faq—ag aaa! 

afa— (afaaa) sera oftaataraafagawe = aaresta 
BAD SAlal THESIAN | 

fraq—fafig srrgfgata ae: 

afi—atg aad wa: sifeciae sarduara verercagiuar , 
qa a ezaqay | wa after v:, a qadt | area 
HaA:, A WAAR: | 

fiaq—afaetar aaaf a: alqeeq |) war a aafier ay 
aftcala ? 

afi—avdda | ferg wanear aaftara? ar, waa) wT 
qaaqafetay ta: Waa eae: MITA: | Ara Seay WANA 
‘amse:’ firaa eff | gaa carer: dadlat fazara: | 

(aa: Sfaafa aafiareaftafanet <fa:) 

(faafa efaqafiaameat a-qaed aay: | aqdtagfaca 
qzafa faacaqas faqaearea aarat fayaadt za |) 
ala—sera agay, afta aaa:, wala arfeanad ai 

sar: aie | aaa fata za arf, faarg fa Hae- 
tafear Taaaaeay | 

(aft scam wieat wag eat) aa aa ety 
wafaafa ) 
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ta—ae arta: | afaeedt fafeear aaizar | 
:—ffa! alsa azar saree: arate: ? = feaqueata 

ausraqadaeaaifeaaaar aa? aa qaarqalaatfa- 
FAAAASIVAtAA AlSlzqndaaeaqwaia BAaTaystea | 
aq eat ATT, waa at Haaesfast aaez:, 
a aia, fos gal, Sat ar cat saraaafafa | aa dareaa 
faafaa ear: saad afteariifa ea-gra sfasa- 
aTafer | 

tfa:—(sory ftara) offer! after! edazaaia:, azar ag- 
ala: | sat feadt ara saat araacetarft 2‘ aeaa:, 
erau:, aaa.’ zfa ceif arta? 

a—ey aq aaa aali a manana ? 

t—agaafeae salaasraa: | 
say ofagae aral aafe afer 

Bla: —ar: fea 2 

f:—(aaaa) are) fafearsft are oraaeaat Faria, 
agarqdia faa sarafa cagararafierracarearg , B- 
aay 4 fardeaerra ga sae: dleamaaag, Tare 
Area Gavlsee | 

Ri —ai ey aa aagqgera, aaalasateaaqaa- 
wafea | 

tai—ay arara:, agra ca, a sa ageaaraquatea | 
wa aia aa Ja: saeedraa, aa aie eadeaarfey | 
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cana arscgeqa) sarfial sarara. | fart a aaa 
qumleal:, Jay ara, eaafe are ef saa srg | 
(aa: Sfaafa aaa war Aq:) 

HIT—aea as, BS aaa ar | Aa aearecaacoisfer | 
aes sdtcai war fraaa qarfaea aaa swale, facta 
ai, aea araareafa a at adlasaaaaray | Taare eae 
We: cfs rata: | 

(qeqxal fread: B1A:) 

agi—afe! fe sig avedt aa gies, afe @ ae afi 
aranzala ? 

ifa:—aa fest orasafay areizara eaaft at faaeaad ? 

ayi—fafiay, agagat: asgeafaaer faccafa & aaa? 
faa oTT 2 

fa: —aafe | aged aqeraq| are ae amaft aarastaa, 
afaga al | aqieaqaar afacafy & ag: aar a wt 
ear afaar | 


Ay: —anarad vataaed ta: | at Ta: sa autfacafa wat: 
tfa: —aard efi aor a aa | adr a ar ara aala, fra 
faad wa | acy @ Hie faaty: | 
aq: —aaleaqena a a art fe at aadt fafacadtt | 
wf: —avafteaft | aa aga saesmta ai aear 2 faefa 
eH | 924, cataniagy sqfaerfea | 
(gfa aarfaarfeaar efa: | fica ay:) 
(afaafa afaqafataacat aedt fRrantisqeqaqat) 
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aeti—aar figeariaa sas cae ear aaqaret adt arafaa- 
MAE GAIA Bea sae, aque fgwag: ofa: 
qgaracagiinerad , aararsi Hare arta, eaa faar- 
aft aga: werat, waa feared: sea wae asf aaa | 
a 4 eaarasht saat aarsht sada agar aeal 
franaaarfataraaeat ‘afar! #: saaaenate doe- 
qraqangsaa a7 arfasa eff same’ effi aar- 
sraafaat a aar aatstt fear: fafaa:, seat gat 
qaaT:, faga falfed a aoearigaag | aq: Fa: Faeal- 
Tay away? aft walt aa ase za aral- 
seq. | alfianaasiaa | 84 4 IIa: saAE 
vag: | era! wana feaaft salfaeacfa | cle sfaea 


faslaara: | 
( aa} fread: ) 
TieTeqqy:—anaakad, eft & avafa! 
aArat—ear | 


qq Gea HATA Bas 
fardtaqea 4 ga: qafear: | 
aa: ade: efaentaa 
aaftaat F714: Haar Il 
aor Mahara west anadt ea: | salts wgetas wa 
aaTacadater eet sdea ser) sareataereadstia 
male cara arate exrgaerfr: | af fear aaa ca | aed, 
ages aaeaar | 
(af facenreat) 
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(aa: sfaaa: Waeal yadaadt ead) a) 
qadaial—ees, esas, qaaqed aga’ Rar) aa 
raafaaiasqeraang aal aalsq—arai geo age 
fagaraanfasead | aifteaa amarea aaqra 
atat: | searfea ga a wafea aftarormar aaa fa | 
qaadt—aat 4 aa, Pagal aft afrcarasalt aarea: GUT 
gana ealaaafa weaeatfa | 
qyg°—aea aaqaazteeafad caaeasatfaraior, Zeareage 
q | 
qaqe—fearaga Bod? ateg a TA, HAT a Tat aA 
aafa, sifiar eea gant aftcadtfa | 
qagqo—afa, #1sft 24 am=adta | afaaed anaat ware 
GT | 
ayqo—ae, fatear ex ca ararfa) of, eaiswe 
qaqa: | 
(zfa fafa ) 
(sfaafa anata qAa7:) 
qt; — 4 a, wares adiaala ad) eeqa:we, aracaa- 
ad | gefeaa ag: atat art ead srafaa Fea | 
au ade aaa fiad:,-4 sar eae: at a 
afadla: 1a: awraiad faafag aaa, a aaa 3 
aqal qa | 
(eer qisarfaeaar va: afeogeiter qaafa | qeafa qa 
aaa qt safe; qetareio) 
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ifa; —damsa WaT aad carla a: | 


alzararaeqa aay alitazua 
(fa aaezatta ) 


qwaat: —ala, fait ag sizay 

if: —anaaz , wade faaarfea— 
aq aaa ageara: fefierara | 
sdacare ston 919 wa faary II 

qaat : — ange | “i gaffer: aad | aati aaa w9ar- 
aaa | anger araerardea Faeay adar sw- 
ge qacuat fase: | Perat: afte sata a 
en Gams, faeg wa arafaaeas | 

if: —aaranaqoats A wal ala) agftaa:, qsartara, 
ada tadaar: eageafa | aear A oa: | a aA 
ei ara aaadifa | aqaa alafics, a afar 2a 


arte | 
AAT — as Area | 
th: —araaarnaa arg | 


qatar: —ad, afena TY awa: 9e:, aaa at wet Alar aq 
ara faarafaacay | ata 2 val carafe eagarat Sear- 
aa, aa Ril adie. saraala ara, aq TET | 
ame aad safasarft, aat afaqidy acta farsa 
sezfacafa | age adlafaerfafieraaa @nanadaar 
avq:, venta faféa:, fagaaane:, aa eae €4 Savana 
sears | Fal A sarge! val, warcagge: Hardaay 
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vfacafa | gaa aar aaegheafe ga: git a afasaa: | 
Res Aaa: Tad Vy Aaq, aearaareelsn:, wer 
aft abdiaq) aa sraqernaagaalaaar aq | 
HaAEAATS BAN | HITT, Haglaela awe 
frat aaqarenft | aye Ga BIA: GaaleaoTA EA | 
US: JatAF:, AR, a WA: Fears: | 
wa; —aaudlarta anaa | aeali adaaraaré sfacreaedt as- 
and ad | 
qayat ade HA | aT E ae ara, at BE get aa, 
ag fé arafa afadt, agl fe wedt:, adr arara: | 
fafadtscararaq—— 
( AeA aA ) 
qrarfaatga 4; aaaanaere: | 
@ 4: THM BA: AKT SMTTAKAR: [I 
(aiafe vfaftasfa | armaeed gitar: | vale aafrat) 
i ete etcraator facha ciagheaia cats STH | 


SANSKRIT DRAMA—NATYA SASTRA 
NOTEWORTHY ARTICLES IN JOURNALS 


S. S. Janaki 


Writing on Cultural Importance of Rajasekhara’s Works, 
Sri V. B. Misra in the Journal of the University of Gauhati 
Vol. [X. No. I, Arts, (1958), gives a brief review of the social 
conditions, prevailing manners and customs and stimulus given to 
the Fine Arts in the days of Rajas’ekhara as gleaned from his plays 
in Sanskrit and Prakrt. 


* * x « 


Psycho-analysis of Dancing Based upon Bharata’s Natya Sasira 
is the subject of another paper in the same journal and issue noted 
above ; inthis, Sri Debendra Chandra Das Gupta makes a detailed 
analysis of the 108 Karanas given in the Natyas‘astra. The author 
points out, under each Karana, its emotional significance. 


* * * * 


Sri Mukunda Madhava Sarma, writing in the above-mentioned 
journal reverts to anold topic relating to the Bhasa-problem, 
the Relation between Carudatta and Mrcchakatika. Since the dis- 
covery of the ‘Carudatta’ ascribed to Bhasa, scholars have, owing 
to the similarity of its plot with that of the ‘Mrcchakatika’ of 
Sudraka, held divergent opinions regarding the mutual indebted- 
ness of the two plays. In the article mentioned above, the author, 
confining his enquiry to the Prastavana and the first act of 
Mrcchakatika, demonstrates the contention that the Mrechakatika 
is an enlarged version of Caérudatta, and that Sidraka was quite 
conscious of his indebtedness to the earlier author. The repeti- 
tion of the word “ Samvidhanaka”’ and the particle ‘‘ iva ’’ sugges- 
tive of poetic fancy in the expressions of the Siitradhéra, 
“Asmikam gehe Anyadiva Samvidhanakam” and “idam Navamiva 
Samvidhanakam’’ point out the novelty and innovation introduced 
in an already-existing plot. Sudraka’s indulgence in self-appre- 
ciation of the play in many instances, as for example, in the 
remark of Vasantasena in the first act ‘*‘ Caturo madhuras’céyam 
upanydsah ” also hints, according to the writer of this article, at 
the innovations in the plot-construction. 


x * * > 


The influence of Sanskrit in the evolution and development 
of the dramas in the regional languages has been pointed out 
already in the second number of the Samskrita Ranga Annual 


12. 
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(P. 105). Bharata also refers to the use of the Prakrts 
or the ancient Vernaculars in the Sanskrit dramas (XVII. 48). 
This is quite in the fitness of things, for a play is but a represent- 
ation of human life as it isinall its aspects. Sanskrit dramas of the 
classical tradition have exerted immense influence on many native 
vernacular productions, particularly after Sanskrit fell out of the 
spoken vogue. Writing 0.: Sanskrit Drama in Mithila, in the jour- 
nal of the Bihar Research Society XLIII(1952) Prof. Radhakrishna 
Choudhry points out that in Mithila, the Kirtaniya dramas, the so- 
called ‘regular’ and ‘ irregular’ dramas in Maithili language, and 
the plays in Nepal and Assam reveal the considerable influence 
of Sanskrit drama on them in the matter of imagery, poetic 
conventions, structure of the play and plot-construction. A good 
number of Maithili dramatists were proficient in Sanskrit also 
and have written noteworthy plays, whose importance in Sanskrit 
dramatic literature cannot be minimised. The general feature of 
these Sanskrit dramas is the predominance of lyric poetry and 
musical element, the songs in most cases being in Maithili itself. 
Hitherto, there has not been a systematic, chronological survey 
of the Sanskrit plays of Mithila writers, though a few of them 
have found place in accounts of Sanskrit literature as also in ‘‘The 
History of Maithili literature’, Vol. lof Dr. Jayakanta Mishra. 
Sri Radhakrishna Choudhry has given for the first time a histori- 
cal survey of the Maithila contributions to Sanskrit dramatic 
literature, from the 9th to the 19th Century. Apart from the 
present article of his, the author refers to ‘‘an account of 
Sanskrit dramatists of Mithila’ by Umakanta Thakur 
in the Vaidehi Visesinka of 1957, ‘* Mithilanataka ” of Raghu- 
nandadasa, and ‘ Mithilanka”’ (special number of Mithilémi- 
hira, 1935, Darbhanga) which catalogue a long list of 
dramatists. 


The article gives a list of twenty-one dramatists, which 
includes authors already well-known and also less known ones: 
Jyotirisvara Thakur, Uméapati, Manika, Vidydpati, Jayadeva 
Misra, Vaméamani Jha, Devakinandana, Lalakaviand Gokulanitha. 
There is some difference of opinion whether Umapati or Vidyé- 

ti is the first Maithili writer to introduce the vernacular songs 
in Sanskrit dramas. King Nanyadeva is counted along with the 
dramatists merely for the fact of his having written a commentary 
on the Natya Sastra. Similar is the wrong inclusion of Murari 
Misra, author of Anargharaghava, Krigna Mis‘ra, author of 
Prabodhacandrodaya, and Vamana Bhatta Bana author of Parvati- 
“parinaya as Maithili dramatists since the assumption is based on 
slender grounds. Many of the plays of the less known authors 
referred to in the article are in manuscripts, Under the heading 
‘miscellaneous’ the author of the article mentions several les¢ 
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known authors and works and adds that many more unknown 
Maithili dramatists remain to be brought to light, 


ue * a *» 


The continuity of Sanskrit drama is pointed out by Dr. V. 
Raghavan in an article in The Illustrated Weekly, Bombay of 13th 
May, 1962. Characterised by variety and a great tradition, 
Sanskrit theatre has exercised considerable influence throughout 
the ages. Eveninthe present day organised theatrical groups 
devoted for the enaction of Sanskrit dramas are not wanting. 
The writer draws particular attention to the activity in Madras in 
the field of Sanskrit drama. The Samskrita Ranga in Madras, the 
Brahmana Mahasabha in Bombay, the Pracya Vani Mandir in 
Calcutta and the group gathered by Srimati Lila Rao Dayal at 
Kathmandu are the most noteworthy agencies to-day active in the 
field of Sanskrit drama. The fillip given to Sanskrit dramatic 
activity by the All-India Radio and the All India Kalidasa Festi- 
val, Ujjain are also noted. The Western World also is showing con- 
siderable interest in the Sanskrit Theatre and the article mentions 
several recent productions of Sanskrit plays abroad. The author 
rightly feels that in the modern age of increasing dramatic activity, 
when new trends in dramatic technique reveal the far-sightedness 
of the technique of our ancients like Bharata, a knowledge of the 
theories of Sanskrit drama is bound to be of great value to play- 
Wrights and producers alike. 

K a # * 


Kerala has.the uniqueness of preserving the traditional form 
of Sanskrit drama production in ‘ Koodiyattam’ the precursor of 
the more famous Kathakali. A detailed account of ‘ Koodi- 
yittam’ is given in the second number of the Ranga Annual. It 
was possible for the Samskrita Ranga to arrange for one of the. 
authentic family-groups maintaining this art, that of Mani 
Madhava Cakyar, to give three performances of ‘Koodiy&ttam’ on 
three successive evenings at Madras, for the first time. With 
reference to the scenes from the three Sanskrit plays enacted by 
them, a short account of this art and its technique including its 
music is given by Dr. V. Raghavan in volume six, number three 
of the Netw 1962, the organ of the Bharatiya Natya Sangh, 
Delhi. The article is illustrated. 

+ * * ; * 


That the Theatre is coming into its own in new India is clear 
in the growth of wide-spread interest in it today. Here is the 
journal Seminar (Delhi) whose thirty-second issue is a_ special 
number devoted to the Stage, The Editor, Mr. N, Ezekiel, opens 
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the number with a plea for making the rural folk understand what 
the theatre is. Sri Balwant Gargi explains the significance of the 
Sanskrit tradition and Bharata but does not want that tradition 
to inhibit us in our modern developments. Two papers survey 
briefly folk dramatic forms in the North and South. The article 
‘ Waiting for the playwright’, in and through a lot of bitter words, 
pleads for a fusion of such living traditions as are surviving and 
modern developments in other countries for the birth of a new 
urban culture ; it rightly laments the lack in Hindi or Urdu of 
good translations of Sanskrit plays. ‘Trends today’ covers diffe- 
rent regions and dramatic activities there. The last word in 
the number is with Mr. E. Alkazi on ‘A National Theatre’; now 
that he is in charge of the National School of Drama, it is upto 
him to do something about it. There are reviews ofa few books 
on Drama and a bibliography on Drama, good as far as it 
goes. 


Mr. Henry W. Wells, Curator of the Brander Mathews 
Dramatic Museum at Columbia University, discusses the impor- 
tant question of the position of Sanskrit Theatre in the world 
opinion to-day, in his address to the East-West Conference at the 
University of Indiana in the Spring of 1960. The address is 
published in the supplement to the Yearbook of Comparative and 
General literature, Columbia University under the caption 
“Sanskrit drama and the World Theatre.’  ‘‘ The masterpieces 
of Sanskrit Drama”’, the writer says here, “‘are noted for their 
suavity, dignity and magnanimity’”. The author deals with his 
thesis of the Sanskrit drama being analogous to the Western 
classical music rather than the Western classical drama and in this 
connection, considers Keith’s appraisal of Sanskrit dramas from 
the viewpoint of the Aristotelean theory of aesthetics as antiqua- 
ted. ile dealing with the well-known characteristic features of 
the Sanskrit drama, the author gives a comparative estimate of 
it amongst the theatres of the East, the Chinese and the Japanese 
in particular. While regretting the paucity of the verse transla- 
tions of Sanskrit plays which are predominently poetical, and 
which if done properly, will go a long way in influencing the 
Western Theatre, the author rightly feels that * in this age of 
invidious and deep-seated suspicion,” the world can learn much 
from the “heroic virtue of magnanimity,’’ delineated by the 
Sanskrit dramatists with far-sighted vision. 


* * 4: 1% 


The same author Mr. Henry W. Wells in ‘“‘ The Eastern 
Drama and the Western Stage” in the Illustrated Weekly of 
India of February 1962, emphasises the value of the eastern 
contribution to the Theatrical art. Drawing the pointed atten- 
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tion of the readers to the distinctive traits of the Sanskrit, Japanese 
and Chinese plays, the author feels that the present age is the 
opportune moment for Asia to exercise considerable influence on 
the West. He points out that for some time past, there is the 
feeling of unrest in the spheres of music and theatrical arts in the 
West. The concept of the naturalistic theatre and the long- 
established forms of comedy and tragedy gradually losing their 
significance, the West is looking forward to a more imaginative 
and poetic stage. No theatre other than the Asian, with its 
well-established classical and poetic foundations can play an 
effective role in this context. The author, in this connection 
pleads for scholars like Dr. V. Raghavan to widen their sphere of 
interpretation of the cultural wealth of India. The article carries 
for illustration a scene from the Malavikagnimitra produced by 
the Samskrita Ranga. 


* x * * 


Reviewing the activities in connection with the fiftieth 
Anniversary of the Brander Mathews Dramatic Museum in Vol. 
XXXVIII, No. 6, of the ‘* Players Magazine,” Kansas, U.S. A., 
the same author reiterates the fact of the increasing interest of the 
West currently in the Eastern theatrical traditions. The Exhibition 
organised in this museum, it may be mentioned, displayed many 
photographs of the Sanskrit productions of the Samskrita Ranga, 
Madras, and articles on Sanskrit Drama by the President of the 
Ranga. Tape-recordings of some of the Ranga’s Sanskrit 
Prognctions on the All-India Radio were also played during this 
exhibition. 


* * a * 


Giving an account of the sustained theatrical activities since 
1960 of the members of the Indian Embassy at Kathmandu, 
Nepal, who have been effectively producing short plays 
by contemporary authors like Pandita Kshama Rao and 
Dr. V. Raghavan, Sri Krishna Sikund, in ‘‘ Sanskrit drama: A 
new beginning”’ in Vol. XIV. No. 4 of The March of India 
spotlights two points—the resuscitation of Sanskrit drama in its 
native soil and its adaptability to the demands of new usage. 


a a * & 


Of the indigenous forms of dance-drama, Gollakalapam is 
one that had its birth and growth in the Andhra country. Histori- 
cal and technical details of Gollakalapam, given by Sri Satya- 
narayana of Vijayawada asa prelude to a demonstration of this 
artin the authentic traditional style by Srimati Annabhathula 
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Venkatarathnamma and party of Mummidivaram in the XXXVth 
Conference of the Music Academy, Madras, forms the subject of 
an. article ‘Veethi Bhagavatam: Gollakalapam’ in Vol, 
XXXIII of the Journal of the Music Academy, Madras. 


Gollakalapam falls under the class of plays technically called 
Kalapam. It was formerly played in the open-air stage 
improvised in the streets; the latter fact, which shows its mass 
appeal, did not however, affect the high standard of Gollakalapam, 
as evidenced in the philosophical ideas expounded by the chief 
character. The heroine is usually either Satyabhama or Golla- 
bhimi, and her separation from the Lord forms the subject 
matter, the delicate Vipralambha giving ample scope for the 
heroine to pour forth her emotional feelings to her female 
confidant. There are, according to the author, many versions 
of Gollakalapam, that have features in common with the Sanskrit 
dramas, being written in the form of Yaksaginaprabandhas. A 
change is provided by the Sutradh&ra-cum-Vidusaka, who is 
very often the guru of the main dancer, and who offers satirical 
remarks on persons andcustoms. It is a single dancer, who, in 
the main, engages the attention of the audience and she resorts 
to different media of expression—music, dance in the Bharatanatya 
style, interesting dialogues, and slokas and Daruvus to illustrate 
her point. The Daruvus are modifications of the Dhruvas of 
Sanskrit drama. 


Gollakalapam has become almost defunct now, but it has 
much artistic material which makes it a form worth revival. 
With some changes inevitable in the modern context, but retaining 
its authentic traditional character, it can be made a live artistic 
form today with its significant didactic character playing an 
educative role. 


NEW SANSKRIT PLAYS 
V.R. 
The Ripakatraya 


This is a collection of three plays of Assam, edited by 
Dr. Satyendranath Sharma and published by the Assam Sahitya 
Sabha, Jorhat, Assam. 


Like the Nepal-plays noticed below, these plays from Assam 
are in the bilingual medium, using Sanskrit and Brajbauli 
and freely employing local idioms and songs. They are musical- 
plays and follow more or less the Ankia-nat pattern set by 
Sankaradeva. They are on mythological themes,-the Kama- 
kumaraharana being on the Usa-Aniruddha story, the VighneSa- 
janmodaya on the stories of Ganes’a and the Saikhacidavadha on 
a story from the Brahmavaivarta purana. The first was written by 
Kavicandradvija in the former half of the 18th century; it is in 
six acts. The second, which is in 3 acts, was written by Gauri- 
k&ntadvija in the end of the 18th century. The third, in 3 acts, 
was written in 1802 A.D. While the Ankiya-nat plan is followed 
in respect of the songs and the role of the Sutradhara who conducts 
the play throughout with his explanations coming in at every 
step, there is a difference in that these employ Sanskrit and are in 
more than one act. The Mithila, Nepali and Assam plays show 
the growth of the local theatre under the mutual influence of the 
Sanskrit and the vernacular traditions. 


The Kamalini Kalahamsa of Nilakantha 


This new play is published as No. 196 of the Trivandrum 
Sanskrit Series. It is in 6 Acts and carved, so to say, out of the 
Malatimadhava. It was written after the 17th century A.D. 


The Narakasuravijaya of Dharmasiiri 


This is a Vyayoga, a heroic encounter in one act; the theme 
is well-known in mythology. The author is the well-known 
author of the Alankara work Sda@hityaratnakara, of the 15th 
century A.D. and belonged to the Andhrades’a. The play 
is published by the Sanskrit Academy, Osmania University, 
Hyderabad. 


The Vinavasavadatia 


The Kuppuswami Sastri Research Institute, Madras-4 has 
brought out a revised and fuller, although still incomplete, édition 
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of the Vinavaésavadatta, originally published in their series in 1931. 
This is a play on the Udayana-cycle, and deals with the romance 
and marriage of the King with Vasavadatta.. The theme is 
identical with that of the Pratijna-Yaugandharayana ascribed to 
Bhasa. The interest of the present play is chiefly in its close resem- 
blance to the so-called Bhasa-plays with which it has many 
parallels even in expression. 


The Subhadradhanatijaya of Gururadma Kavi. CGurur&ma Kavi 
of Mullundrum Village (Circa 1600 A.D.) in Madras is known 
already as the author of the play Ratnesvaraprasddana which has 
been printed. (Balamanorama Press, Mylapore). We have now 
another play of his, the Subhadradhanafjaya in five Acts on a 
well-known mythological theme, published by Sri K. S. Rama- 
murti and S. V. Bhaskar in the S. V. University Oriental Journal, 
Tirupati. 


Manuscripts of Sanskrit Plays from Nepal 


The Bir Library, Kathmandu, Nepal, has brought out 
Volume III of its manuscripts catalogue, dealing with drama mss. 
In addition to the well-known Sanskrit plays, the volume describes 
also a number of plays written in Patan, near Kathmandu, during 
the times of the Malla Kings, which are bilingual, employing 
Sanskrit and Newari, the latter particularly for songs. There are 
also some which are in pure Newari. 


SANSKRIT DRAMA—INDIAN THEATRE 


NEW PUBLICATIONS 
VR, 


SANSKRIT DRAMA, ITS ORIGIN AND DECLINE (E.D. Brill, Leiden) 
is a study by Dr. Indu Sekhar, which concentrates more on the 
anthropology of Sanskrit drama. Its central thesis is that it 
grew more under non-Aryan influences. Of cource, on a question 
like this, no clear or conclusive evidence could be shown and 
much rests on speculation. The book carries also a review of 
the chief Sanskrit plays, of the features of Sanskrit drama 
and the conditions of the ancient Sanskrit theatre, and abounds 
in controversial and questionable statements. . 


THE CLASSICAL DRAMA OF INDIA (Asia Publishing House) by 
Mr. Henry W. Wells is, on the other hand, a book written 
exclusively from the point of view of those interested in theatre- 
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activity today. Its aim is to bring Sanskrit drama to the attention 
of Western theatre-men. As the author says “.........analysis is 
presented more with the English-speaking reader or even stage- 
producer or man of the theatre in mind......It is from the stand- 
point of world drama and world literature that the Indian plays 
are reviewed, with the confident belief that from this perspective, 
they will be found worthy of high place among plays in a harvest 
comprehending all times and lands.” Itis our hope and wish 
that this aim of the author will be fulfilled. 


In ten chapters the book deals with the general aspects of 
Sanskrit drama and its technique, aestheties and significance for 
world and modern stage, and also analyses two select plays, the 
Mrechakatika and the Uttararamacarita. In a work of this t 
which avowedly avoids the academic style of research works, the 
negative factor of absence of references to work done by other 
writers could be overlooked but positive statements in which the 
author goes out of the way to say that Indian scholars themselves. 
have shown scant interest in interpreting to others the splendours 
of their dramatic literature, that “few Indians have thus far 
written with equal authority’ (as Keith) and so on, seem to be 
misinspired and hardly creditable to a writer who has been in 
touch with Indian scholars and their writings and had expressed 
his indebtedness to them. 


DRAMA IN ANCIENT INDIA (Amrit Book Co., New Delhi) by 
S.C. Bhat is a short account for the general reading public. In 
ma brief chapters, it touches on all the main aspects of the 
subject, 


KALIDASA’S SAKUNTALA (University of California) by Prof. 
M. B. Emaneau, the well-known Sanskrit scholar and linguist is a 
new translation of the famous play. The special feature of this new 
rendering is that it adopts the natural spoken English and keeping 
the Western student of Sanskrit in view, it follows the text more 
Closely than previous versions and is supplemented with just a 
minimum of notes which will be helpful to students. The volume 
is elegantly produced. 


THBATRE IN INDIA (Theatre Arts Books, New York) by Sri 
Balwant Gargi is an account of the whole field of Indian drama 
from its ancient origins to the latest developments in the contem- 
Porary theatres in the various languages. The book falls into 
three parts, the classical Sanskrit stage, the Folk and the modern 
theatre, the last receiving the largest attention. The work of our 
Samskrita Ranga is also mentioned. The book is profusely 
illustrated and excellently produced. It is not an easy task to 
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survey an art which has lived through thirty centuries and is today 
seething with activity and inspired by all sorts of ideologics, 
indigeous and foreign. This is what the author says in his 
concluding paragraph: ‘‘ The Indian drama of the future will 
have some stage elements and techniques of the West; but in 
temperament, in tradition, and in its deep emotional import it 
must be Indian. With the growth of thousands of dramatic 
troupes in different regions and languages, one sees emerging the 
contours of this Indian theatre a synthesis of the old and the new, 
the classical and the folk, with song and dance and a gesture 
language that has its own mood, feeling and colour.” 


CRITIQUES ON SANSKRIT DRAMAS is a collection of critical 
papers on various textual and other problems in some of the 
well-known Sanskrit Dramas by Dr. S. A. Dange and Smt. 
S. S. Dange and published by Darsana Printers, Moradabad 
(1903). There are fourteen papers here which cover questions 
like the exact Rasa of the Uttar&iramacarita, the Rajyasulka-idea 
in the Ramayana and the Pratima, a defence of Duryodhana in 
Bhasa and Bhatta Naréyana, the identification of the shrine 
before which Bhavabhiti’s plays were produced, the motif of 
separation, remorse and reconciliation in Bhasa, K4lidasa and 
Bhavabhati, the motifs leading to reunion in Bhasa and KAlidasa, 
two notes on Nagananda, identity of Sarvilaka in the Mrechakatika, 
the motif of the painting, suggestion in Sanskrit drama, Patika- 
sthana and the treatment of the child in some Sanskrit plays. 


BIBLIOGRAPHY OF STAGEABLE PLAYS IN INDIAN LANGUAGES Is a 
scheme sponsored by the Bharatiya Natya Sangh, New Delhi and 
executed by Prof. C. C. Mehta of Baroda in co-operation with 
experts in the different language-fields and published under the 
oot auspices of the M.S. University of Baroda and the Bharatiya 

atya Sangh. In Part One now published, eight language-fields 
have been covered, Gujarati, Punjabi, Hindi, Sanskrit, Kashmiri, 
Telugu, Marathi and Urdu. The Sanskrit bibliography here has 
been made fuller and upto date elsewhere in the pages of thie 
present issue of the Samskrita Ranga Annual. 


SOME OLD LOST RAMA PLAYS 
by Dr. V. Raghavan. 


(Lectures delivered in the Annamalai University, Annamalai 
Nagar. Rs, 1-50) 


T. L. VENKATARAMA IYER 


This book must be of great interest to all lovers of Sanskrit. 
The dramatic literature in Sanskrit is rightly reputed all over 
the world for its richness, both in quality andin quantity. But 
what we possess of it at the present day is but a portion of what 
once existed. Kéaliddsa in his prologue to the Malavikagnimitra 
refers to Bh&sa, Saumilla and Kaviputra, as his famous prede- 
cessors whose plays held the stage. All these have been lost 
except thirteen dramas of Bhasa, which were discovered in the 
beginning of this century. The works on rhetoric mention several 
plays which are not now extant and quote beautiful passages from 
them. In this publication of what were delivered as University 
Lectures, Dr. V. Raghavan seeks to reconstruct from the treatises 
on Alankira some of the older plays which have the story of 
Ramayana for their theme. While in the case of some dramas the 
materials are sufficient to enable us to get a full picture of the 
drama, its structure and its contents, in the case of others, we have 
to be content with a few passages here and there. | 


The Ramabhyudaya was written by King Yas’ovarman of 
Kanyakubja, who is well-known as the patron of Bhavabhiti, 
and Vakpatiraéja. The theme of the drama is the story of the 
Rimaiyana from Aranyakinda to the Yuddhakanda. The author 
would appear to have made very few changes inthe story as 
narrated by Valmiki. In the Prastévana there occurs the follow- 
ing verse, wherein are summed up the salient features which, 
according to the author, go to make up for excellence in a drama: 


sifu Taal weagqud, aay WalPrar 
qfe; carat tam a, Harald a alfamas | 
gfe: segaafraaafaal, shfeer ereqraat:, 
fagta: ofianeqarrafga trata a: 1 


_ The drama maintains the high standard set out above and 
ts literary excellance is of a high order. Says Dr. Keith, after 
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examining some of the verses of the drama, “we must regret the 
loss of a work which contained verses as pretty as these, even on 
the outworn topic of R&ma and Sit&’’. In this every reader will 
concur. 


In contrast to the warps ages J is the drama Krtya 
R&vana. That also covers the story of the Ramayana from ‘the 
Aranyakanda to the Yuddhakanda but introduces striking changes 
in the story. It is full of thrills and sensations, and is eminently 
stageworthy. The two prominent rasas portrayed therein are 
Raudra on the part of Ravana and Karuna on the side of Rama. 
The diction is simple, direct and forceful. Here for example is 
the address of R&vana to Sita: 


faraa qa ater: eagt Sto fafsar: | 
aaa feormat HAA WHAT AIA it 


The drama is in seven Acts. 


The Chalitarama deals with the story of the exile of Sita in 
the Uttarakanda, and belongs to the group of Uttararamacarita 
and Kundamala. Its chief rasa is Karuna and that is very force- 
fully brought out in simple and moving words. A striking example 
of this is when Lava who is taken to Ayodhya, salutes the golden 
image of Sita as his mother and when asked by Rama, “is this 
your mother?’ replies ‘‘O, King, I know that this is my mother 
but this mother is wearing jewels ’’. Then we have J&anakiraghava 
Raghavabhyudaya and many other dramas. Reading this book 
of Dr. Raghavan it is impossible not to feel sad over the loss of 
much valuable literature. Dr. Raghavan tells us that he has been 
able to secure the manuscript of Udatta Raghava, a drama _ which 
is frequently referred to in the works on Alahkara. The public 
will eagerly await its publication. It is to be hoped that further 
diligent searches might be able to discover the dramas reviewed 
by him in this publication. I cannot conclude without expressing 
my appreciation of the vast learing and _ research which 
ree Raghavan has brought to bear on the exposition of the 
subject. 


NEWS AND NOTES 


At the Annamalai University, the Library conducted a 
Kalidasa Exhibition in December 1962 which was opened by 
Dr. C. P. Ramaswami Aiyar, Vice-Chancellor of the University. 
Among the noteworthy exhibits were a Bibliography of Kélidasa- 
Translations in various Indian Languages and Photo Albums of 
the Ranga’s productions of Kalidasa’s Plays, both supplied by 
the Ranga. 


* a * 


The [Vth Annual Day of the Samskrita Ranga was held on 
24-2-63 at the premises of the Music Academy, Madras. Prof. 
Archibald Mcleod, Professor of Drama, South Illinois University, 
U. S. gave a talk on Producing Classical Plays. 


In his talk Prof. Mcleod said that there were different ways 
of approaching the problem of classical drama. There was the 
production from the historical point of view where the sets, 
dress etc. were studied according to the time and place of the play 
and the production was done in a convincing manner. Classical 
plays had a value because, by their very nature, they still had 
something to say to modern times. Therefore the production of 
classics was always significant. Another method of producing 
the classical play was to streamline it and adapt it to a modern 
setting. In France they did classics like this. This made the 
classics look like something contemporary. After all classical 
plays were rendered in other languages and done sometimes even 
better in their translations. If the language could be changed 
why should it not be adapted to the modern conditions? Germans 
were said to do Shakespeare better than the English. The third 
method of doing was something like a compromise between the 
first, the antiquarian and historical, and the second which was a 
complete modernisation, In this, staging and technique of 
production alone could be modern. This was like the effort 
which was being made here for the production of Sanskrit dramas, 
one of which the lecturer said, he had witnessed in the Samskrita 
Ranga. There was also a special value in classics, as in the case 
of the Sanskrit plays here. To those who were students of the 
language, production of plays in that language offered an excellent 
medium to become more closely acquainted with the language 
and its thought and culture. Even though the play was not 
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closely followed because of its language, a classical play could 
still be understood by the audienee if it was well-acted. A 
classical play had the advantage of a world-wide reputation. It 
could be said that language was no barrier in such a case. 


Thanking Prof. Mcleod for his lecture, Dr. V. Raghavan 
pointed out that from the point of view of acting also the classica] 
play had its own value, because of the attention it required for the 
study and interpretation and the concentrated imagination it 
called forth on the part of the actor. Classical plays gave more 
scope for the training of the actor than a contemporary social 
play dealing with everyday material in the spoken language. The 
modern stage and production machinery had come in as a great 
help to popularise Sanskrit drama and to bring them into greater 
vogue on the modern stage. According to Indian dramatic theory, 
the drama should concentrate on major perennial emotions and as 
these emotions were universally human, a drama, classical or 
modern, which fulfilled this condition never failed to move an 
audience. Further the themes of most of the classical Sanskrit 
plays were well-known to the Indian audiences and, provided the 
acting was good, the language alone could not be a bar and a play 
like the Sakuntalam could never be lost on the ‘audience, as 
indeed their experience had shown. 


x % % 


The President of the Samskrite Ranga was elected Vice- 
President of the Bharatiya Natya Sangh, Delhi, for 1963-64. 


* # m 


Natyakala Sammelana, a Seminar on theatre arts, was held 
on 1Ith, 12th and 13th of April 63, under the auspices of Y. M. 
I.A. Madras, in which several scholars, writers and leading art-critics 
of Madras, took part, gave talks and read papers on Drama and 
Dramaturgy. Dr. V. Raghavan, President of the Samskrita 
Ranga, presided on the 11th April 63, the inaugural day, and 
spoke on Stageable Sanskrit Dramas. He said that in its own 
days the Sanskrit drama was written for being produced. The 
very name Ripaka meaning impresonation, the information in the 
prologue, the technique of the dialogue-writing, all bore this out. 
The elaborate technical treatise Natya Sdastra which devoted 
attention to the smallest details was the greatest evidence of the 
actual staging of the Sanskrit plays. Thirdly, references in 
literature like the description in Kuttanimata of the production 
of the Ratnavali showed that Sanskrit plays continued to be 
produced. Among plays, there was a variety of technique, which 
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was another evidence of production and practical interest. 
Sanskrit playwrights also boldly experimented in fresh forms, as 
the oldest specimen known (4th cent. B. C.) employing the 
technique of developing the plot as a series of Act within Act 
showed and as the growing Uparipaka-theatre in later times 
showed. Among the well-known dramatists, Bhasa with simple 
dialogues, full of action and feeling, was eminently fit for the stage. 
Kalidasa’s plays, as we had repeatedly shown, lent themselves to 
effective production. Of course Mrcchakatika is the most stageable 

lay with a modern appeal. Among one-act plays and farces, 
have successful the Bhagavadajjukiya could be, was demonstrated 
by the Samskrita Ranga. Among the masterpieces of Sanskrit 
drama which have been lost, Dr. Raghavan referred to two in 
particular which were highly stageworthy, the Devicandragupta 
and the Puspadisitaka., 


As regards the staging of all Sanskrit dramas, in general, the 
speaker said, for modern habits of play-witnessing and the 
production-methods one had become accustomed to in modern 
times, it was necessary to edit Sanskrit plays for the modern 
audiences and stage ; they particularly required to be shortened 
in duration, The Sanskrit plays had continuously been translated 
or adapted on the vernacular stage in all parts of India in the last 
hundred years. Today with wide-spread interest in Indian theatre 
and in our ancient heritage, great attention was due to Sanskrit 
drama which constituted a precious part of Indian heritage. 


Dr. K. Kunjunni Raja, Reader in Sanskrit, Madras University 
and an active member of the Ranga, spoke in the same Seminar 
on Modern Malayalam drama. 


x * * x 


Mr. Paul Storm, Dutch expert on Drama who is conducting a 
Drama coursein the Kalakshetra, said in a Press interview recently 
that he did not believe that Indian stage could enrich itself by 
imitating Europe. ‘‘ Be yourown”’, he said. ‘‘The best would 
be to revive old Indian drama using modern techniques. That 
would be a good beginning. The styles and some of the princi- 
ples of Sanskrit stage could be adopted. Song, music and dance 
should be integrated with the play and not just inserted. The 
structure should be tight, without ‘‘ boring didactics *’. He further 
added that ‘“‘acting should be more stylised and Indian plays 
Should have less or no scenery but more and more colourful 
costumes and more imaginative stage lighting.” 


pa ee 
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APPRECIATIONS OF THE RANGA PRODUCTIONS 
NATIR PUJA 
(The Kataka Oct. 1, 1961) 


The Samskrita Ranga, Madras presented Tagore’s Natir Puja 
in Sanskrit. The Sanskrit translation was done from the original 


Bengali by Dr. V. Raghavan. 


A noteworthy feature of the music was that all the Ragas 
employed were such Hindustani Ragas as had become familar in 
the South. The dances were set by Smt. T. Balasaraswati. 


Kumari Priyamvada Raghavan who played the part of the 
Nati, Kumari Maitreyi Ramadurai who played the part of 
the Queen, and Kumari Meena who played one of the Princesses, 
acquitted themselves very well in the show. 


The Natir Puja of the Samskrita Ranga was perhaps the best 
show presented so far in the Tagore Drama Festival Series. 


MALATIMADHAVAM 
. T. L. VENKATARAMA AIYAR 


(The Hindu—I5th July 1962) 


The presentation of the above masterpiece of Bhavabhiti by 
the Samskrita Ranga is a noteable event in the annals of the 
Samskrit stage. This is the first time that it is, within living 
memory, put on boards and that must itself be a matter for 
congratulation. The drama is also one which is rather difficult 
to act, and that is partly due to its length, it being a Prakarana 
in ten acts and partly due ‘to its diction which is at places more 
florid than simple and suited perhaps more to reading than to 
being spoken as dialogue. Notwithstanding all these features, 
the drama is one of the masterpieces of the Samskrit stage and 
the Samskrita Ranga deserves to be congratulated on the success 
with which they have put it on the stage. 


Sri Patanjali Sastri, who presided at the performance, rightly 
complimented all the. actors on the excellence of their art. 
Kamandaki, Madhava and Malati have heavy roles to play and 
they played them withease and grace. The ‘Unmada’ Scene 
depicting Madhava in love-madness was somewhat dragging, but 
that is inherent in the very situation. Perhaps, portions of it 
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might have been cut. The ‘S’masana’ (Burning Ghat) Scene 
which is one of the most impressive in all literature was done 
exceedingly well. Here, I thought it was possible to increase the 
effect of the goblins-scene by displaying the Ulkamukhas and the 
like. The Chémunda Scene was superb. Aghoraghanta played 
his part well. Kapalakundala deserves special mention for the 
excellence of her acting and for the powerful recital of the 
Dandaka ‘ Pracalita’. - Madayantika’s words were clear and 
mnging and Makaranda’s disguise as Malati was natural and 
convincing. Saudamini was one of the most arresting among the 
actresses ; her descent on the mountain with music in Saveri is 
unforgettable. I should not omit to mention Kalahamsa who spoke 
well and acted well. — - - «> | sees 


The actors would appear to have avoided as a rule music of 
their own on the stage.. The emphasis in the staging of a drama 
should undoubtedly be laid on the acting but there could be no 
objection to music being resorted to where that could add to. the 
Rasa. Some of the stanzas spoken by Madhava for example, I 
think, would have greatly gained by being set to simple music. 


The background music was of high aesthetic excellence, but 
it might have omitted such rare ragas as Shadvidhamargini. It is 
also a matter for consideration whether the background music 
might not be reduced, if not avoided, when the actors are actually 
speaking on the stage, It was noticed that often the flute drowned 
the voice of the actors. 


These suggestions are not intended to detract from the 
conspicuous success with which the drama had becn staged but 
might be borne in mind when the drama is staged again, which, 
it is hoped will happen in the near future, 


THE MAIL—6th July 62 


Bhavabhiti’s ‘‘ Malatimadhava”’, which was staged by the 
Samskrita Ranga at the Museum Theatre last week, shows” that 
our ancient dramatists possessed a live awareness. of reality and 
could express in their plays life in all its variegated aspects. 


There is abundant scope for action in the play and the 
Samskrita Ranga troupe has done full justice to it. As was to be 
expected the audience was none too large but those who witnessed 
the play were well-rewarded. : 

The role of M&lati was ented with t dignity emphasi- 
sing her helplessness while the dertzayal Ot Madhava _ “was 
equally effective. The portrayals of Aghoraghapta and disciple 
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Kap&Slakundala brought to the stage an almost live performance 
of K&li-worship. Their rich voice made their words clearly 
audible, sometime unassisted by the mike, which played tricks 
occasionally. 


The stage settings were noteworthy especially in the manner 
in which they attempted to take the audience back to the eighth 
century in which the play is set. Music played a notable part in 
the success of the play. 


Dr. V. Raghavan has been presenting short as well as full- 
length plays in Sanskrit for the past three years and this. play is 
almost a personal triumph for him. He has trained the troupe to 
speak clear and faultless Sanskrit with ease. 


THE KATAKA—July 22, 1962. 


The Ranga made a pioneering attempt with its production 
of M&alati Madhava, for as far as one’s memory goes this play 
has never been tried on the stage in the original. 


A notable feature of the production was the special sets that 
had been prepared to suit the time and place of the play and the 
settings were siSuig aatt striking in the temple, burning ghat 
and mountain scenes of the play. Another important feature 
was that several] of the lyrical verses of Bhavabhutiwhich had to 
be left out from the actual dialogues had been fitted to the back- 
ground music. All through the play classical Carnatic music 
was provided as background. 


CONTEMPORARY INDIAN LITERATURE, NEW DELHI 
(Vol. II. No. 10 Oct. 1962) 


The Samskrita Ranga, an institution devoted for the develop- 
ment of Sanskrit stage, put\on boards Bhavabhiti’s masterpiece, 
Malati Madhava in Madras\the other day. A notable event in 
the annals of the Sanskrit stage is that this difficult play Malati 
Madhava of Bhavabhuti, which has been rarely produced, was 
presented to the public in a most perfect manner by the actors. 


The Chamundi and S’maéana scenes presented a live appearance. 
Aghoraghanta and Kapalakundala played their roles in a splendid 
way. Makaranda coming in the guise of Malati was quite natural 
and most convincing. 
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The music which added to the Rasa was pleasing. The scene 
set-ups created such an impression that the audience felt the 8th 
century atmosphere to which the play belonged. 


The credit for this success is mainly due to Dr. Raghavan, 
the founder-President of Samskrita Ranga, who took great pains 
in directing this play. | , , 


INDIAN EXPRESS—4th July 62. 


‘** Malati Madhava” the drama by post Bhavabhiti of eighth 
century A. D. in Sanskrit has so far never been tried in the 
original Sanskrit form on the stage, and it is to the credit of 
Samskrita Ranga and Dr. V. Raghavan, its President, to have 
produced it, though the play had been abridged. 


New sets had been prepared with an eye to authenticity of 
architecture as it related to the Madhya Pradesh, of the time of 
the poet and also costumes and other items of make-up answering 
to the exact description of the time and place of the play. 


Mr. CHRISTOPHER BYRSKI 


(Polish Research Scholar in Sanskrit Drama, Banaras) 


For a very long time it was a commonly accepted opinion that 
the Sanskrit drama was like a fossil which could tell us a lot about 
the past but which could hardly be restored to life even by a 


magician. 


Despite this deeply rooted conviction there have been 
found men who contest this opinion and who maintain that though 
the Sanskrit drama is almost extinct—it can be not only looked 
at under the miscroscope in the private laboratory of a scholar 
but can be revived on the stage and occupy its due place in the 
culture of the country. To such persons belong Dr. V. Raghavan 


and the Samskrita Ranga led by him. 


Now there are, roughly speaking, two further groupings into 
which the followers of the revival of the Sanskrit theatre are 
divided. To use theterms of Natyasastra, these are those who 
advocate the natyadharmi aspect of the presentation (like Habib 
Tanvir in New Delhi) and those who stress more the Loka-dharmi 
style relying on the technical equipment of the modern stage, 
They also are often adherents of the preservation of Sanskrit. 
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The Samskrita Ranga belongs to the second group. Its 
production of the Malati Madhava presents a realistic concep- 
tion of a Sanskrit drama yielding to the conventional requirements 
of the stage only when it is unavoidable. Thus the production 
maintains realistic. make-up, costumes, and stage settings. To 
mention only a few-scenes near the temple copied—I guess—from 
Khajuraho or those in the monastery copied from Karla caves, 
Realistic was also the style of acting which is especially difficult 
when the spoken language is not that of every day life. 


Of course our controversy asto whether realistic or conven- 
tional conception of the performance should be given preference 
is not solved. But I guess that is not the purpose of the Sams- 
krita Ranga’s productions. Each and every art has and should 
have various forms of expression. This is true with reference to 
the innumerable variety of human artistic experience. But there is 
something more important and I would say a historical value in 
the very existence of the Samskrita Ranga. This is the generous 
gesture of scholars until now confined to the four walls of their 
universities who come out not only with their learned dissertations 
but also with so concrete an effort to apply results of their 
theoretical studies on the stage and to subject them to the criti- 
cism of the public. It is of less importance what is the public’s 
verdict in this or that particular case; what counts first and 
before all is that the activity of the Samskrita Ranga by its 
presence in the midst of cultural life of the society provokes 
discussions and poses problems which sooner or later I hope will 
attract the attention of professional troupes and will contribute a 
great lot to the creation of a modern, truly Indian stage. 


Vv. T. KRISHNAMACHARI, M.P. 
The acting was excellent and the scenic and other arrange- 


ments left nothing to be desired. The Ranga is doing great service 
to the cause of Sanskrit culture by staging these plays. 


K, BALASUBRAMANIA AIYAR, B.A,, B.L., M.L.C., 
_ President, Sanskrit Academy, Madras. 


The performance was a unique one, as this. drama has been 
rarely put on the stage. 


K. CHANDRASEKHARAN 
It was a very good idea of yours to have rescued the play 


from its hitherto unacted condition. Anyhow you have achieved, 
i think, the impossible, 
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The actors, all of them, did well, distinct -of articulation and 
clear of expression in their gestures. 


Priyamvada as Madayantika rendered a good account of 
herself, with her very audible pronounciation and delicate 
gestures. 


The Smasana scene was very impressive and both Aghoraganta 
and Kap&lakundala did their parts to satisfaction. 


P. RAMAKRISHNAN, I.C.S.,_ 
Judge, High Court, Madras. 


Iam stressing the peculiar features of the drama of Malati- 
Madhava only to record my great appreciation of the way in which 
you and your talented band of actors and actresses acquitted 
themselves in enacting this play at the Museum Theatre, Madras. 
The scenes were simply and effectively exhibited. The acting was 
unusually good, especially in the difficult portions where the 
Rasas of love, fear, horror, and sorrow had to be revealed by 
changing moods. It will not be fair to single out any particular 
actor or actress for special mention, where the standard of action 
has been far above the average. | 


I congratulate you and the Samskrita Ranga, Madras, ona 
very good effort. The enaction of this drama should also serve to 
remind the public of the invaluable service which the Samskrita 
Ranga is doing for the cause of Sanskrit. 


S$. VENKATESWARAN, L.C.S., (Retd.)., 


Chairman, Madras State Sangita Nataka Sangam. 


The Samskrita Ranga, Madras, has been rendering national 
service of the highest order by staging Sanskrit dramas. Its latest 
achievement is the production of Malati Madhava. The 
audience which saw this production on the 29th June, 1962, at the 
Musuem Theatre, Madras, was greatly impressed by this cultural 
treat. The acting was good, and the amateur actors and actresses 
gave a good account of themselves, thanks to their natural gifts, 
and love of Sanskrit and the dramatic art. 


Malati Madhava is a difficult play to produce, and ‘Dr. 
Raghavan, the President of the Samskrita Ranga, Madras, deserves 
om gratitude and hearty congratulations, for his fine production of 
this play, 
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T. N. RAMACHANDRAN, M.A., F.A.S., 


Retd. Joint Director General of Archaeology, Special Officer of 
Archaeology, Government of Madras. 


While I was wondering how anybody could stage Malati- 
Madava and that in Sankrit, I was greatly surprised by its actual 
and successful production by the Samskrita Ranga, Madras. You 
shold have spent much time and thought to get the play stage- 
worthy. My impression after seeing your production is one of 
happiness. The complicated story became clear and the scenic 
afrangements suited the times and environments. Priyamvada’s 
performance and utterance of Sanskrit were good. 


May god bless the Samskrita Ranga ! 


“MALATI MADHAVA’ IN THB Music ACADEMY 
CONFERENCE. 


THE MAIL 


The play in its original form is rather long, but thanks to the 
efforts of Dr. Raghavan and his colleagues it has been suitably 
abridged to suit the stage presentation without, however, losing 
any significant incidént. 


The portrayal of each character was unique and superb, the 
different participants mustering their very best in histrionic 
talents. The actor essaying the hero rendered his part conscien- 
tiously and almost lived the role. Other artistes ably supported 
the movement of the drama. 


Special mention has to be made of the part played by Kumari 
Priyamvada Raghavan, who has a bright future ahead as a first 
class herione in stage plays. 


The costumes were proper, and the lighting arrangements left 
nothing to be desired. 


THE SWADESAMITRAN (Sunday Supplement), Madras, 7-7-1962. 


Those who took part in Malati Madhava are scholars and 
amateurs, but their acting was of the standard of that of the 
professionals. | 
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Amongst them special mention should be made of Kum. 
Kanaka as Malati. Kum. M. R. Meena as Lavangik&, the Maid 
seemed to vie with the heroine at some places in acting. She had 
a good number of dialogues to be memorised and she is to be 
congratulated for rendering them fluently and without forgetting. 


Kum. Priyamvada Raghavan, as Madayantika, revealed her 
mature talents in acting in the few scenes in which she appeared. 
The scene in which she escapes with Makaranda gave proof of her 
mastery of Bharatanatya. Kum. Jayanti as Kapaliki acted natur- 
ally and effortlessly. 


As expected, music was a special feature of this play. The 
Ragas were suitable to the situations and the rendering of them to 
reveal the moods were all well handled. 


The direction by Dr. V. Raghavan was well done and the 
scenic arrangement and lighting were comparable to those of some 
of the foreign troupes. 


THE DINAMANI (Sunday), Madras, 13-1-1963. 


Even those with long experience on Sanskrit stage will be 
somewhat hesitant in presenting Malati Madhava of Bhavabhiti 
which is difficult to be put on boards. But such a hard task was 
achieved by the presentation of this play by Dr. V. Raghavan, 
who has been presenting to the public several Sanskrit dramas. 
He has achieved a great success by staging this under the auspices 
of the Music Academy. 


Sri Ganesan who took the hero Madhava’s role gave a very 
good account of himself by his capacity to speak Sanskrit fluently 
and nen and by his delineation of the sentiments of Srngira 
and Soka. 


Kumari Kanaka, in the role of Malati, pleased the audience 
by her proper characterisation of the role, excellent acting and 
good facial expressions. 


The S'mas‘4na scene which brought out the Rasas of Bibhatsa 
and Bhayanaka, enthralled the audience.........At present, when 
there is not enough encouragement for Sanskrit, it was noteworthy 
that the audience sat witnessing the play in silence and evinced 
their interest and enthusiasm in Sanskrit plays. 
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MALAVIKAGNIMITRA 
Henry W. Wells, Curator, Brander Matthews Dramatic 
Musuem, New York 27. 


I speak my appreciation of the tape recordings of the 
Malavikagnimitram as given under your direction. They unveil a 
new world. The beauty of speech, voice and instruments and 
their perfect blending is a thing of great joy. The moreI have 
considered the performance, the morelI prize its value and the 
more deeply feel that this Museum is indebted to you. 


RANGA’S RADIO FEATURES 
Y: Mahalinga Sastri, Tiruvalangadu. 
A few days back I happened to hear a recital of the 1Vth Act 
of Mrechakatika by your party on the Radio. It was superb. It 
should be surpassing anything to an eye witness. It brought out 


very well the heart of the Poet whose blessings you are sure to 
have for this labour of love. 


FELICITATIONS IN SANSKRIT VERSE 
Dr. TRIVEDI, DIRECTOR OF ARCHAEOLOGY OF MADHYA PRADESH 
| (At the end of the Sakuntala produced by Samskrita Ranga 
at Ujjain and Bhopal) . 
grande Rergstaaeqa: | 
awl aaa azar waarfre: |1 
aifeqanaarargqa asta vag ay qaraeq | 
UaAAIATAAalaeAaweasay AIT | 
cand AMINE: GeAfaasTa | 
deaqqag faaeaaae Gaya a Uaala: | 


- 


- f 
* 
| 
. FELICITATIONS IN SANSKRIT VERSE lll 


afta aa: aaafatiar geared faa waTfaa | 
gael galt garayaerad arg @ waay: | 
asada asrasigqaa Alfaaciraalt 
qenislast aafigeal ust a dasa | 
adtenadiiat afage art aar Aaat: 
daar geae: ST Waal: I 
Tass Taal FArAgAIsay | 
CUSHMAN (saat AaHlgeaaay) WI aasyrsay I 


SRIJIVA NYAYATIRTHA 
Principal, Sanskrit College, Bhatpara, 24, Parganas, W. Bengal. 
(On the occasion of the production of the Malattmadhava) 


wea facafeaaasa ar aredtaraa 

wea deRaearataa sa awaraay | 
‘qaregta usafeanerRrarateaery 

qaiz afigacad gaaat aa sarisgat Ul 
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